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“A NEW DEBUSSY" 
STANDS REVBALED 


His Wonderful Music in D’A nnun- 
zio’s ‘* St. Sebastian ’’—First 
Hearing in Paris 


Paris, May 21.— The much-heralded 
d’Annunzio-Debussy music drama, “The 
Martyrdom of St. Sebastian,” had its dress 
rehearsal at the Chatelet Theater to-night. 
The performance occupied from 9 o’clock 
until 1:20 A. M., and even then the last act, 
which is purely orchestral, was not given. 
D’Annunzio’s drama is exceedingly literary 
and much of the verse is admirably written, 
but the action is drawn out tediously at 
times and the symbolism with which the 
work is freighted is not always clear. The 
third act has a strong scene in which there 
is a suggestion of Christ’s passion in pan- 
tomime by St. Sebastian. The whole tend- 
ency of the work is religiously Catholic, in 
spite of the fact that the Archbishop of 
Paris has forbidden Catholics to witness 
the production. 

Debussy’s music fits the mystic spirit of 
the play perfectly. It is characteristic of 
the composer and contains many fascinating 
effects. There is a particularly beautiful 
prelude. It is not likely that the piece will 
appeal to the public in general, however; 
it is too obscure in meaning and too often 
undramatic. 

The principal part was in the care of Ida 
Rubinstein, the Russian, who was until re- 
cently reported engaged to d’Annunzio. In 
voice and personality she realized the part 
perfectly. 


André Caplet, conductor of French opera 
at the Boston Opera House, who directed 
the Paris production of “The Martyrdom 
of St. Sebastian,” has described Debussy’s 
music as follows to the Paris representa 
tive of the New ork Times: 


A New Debussy 


“It is a new Debussy that is revealed in 
this work—quite unlike the Debussy we 
know through his ‘Pelléas et Mélisande.’ 
In this new work, which I consider so great 
that no other present-day French composer 
could aspire to a like achievement, Claude 
Debussy has combined the simplicity of 
Palestrina with such brilliancy of musical 
thought and such a richness of orchestra 
tion as to make one fairly stagger. 

“In short, there is no doubt that the mu 
sic of ‘St. Sebastian’ is the completion of 
the composer’s previous works. There are 
many novel phases in the music, and to be 
gin with he has changed the equilibrium of 
the orchestra, in that the part of most im- 
portance is given to wind instruments and 
the harp. Then there is a total absence of 
leitmotifs. It is true that each act has a 
prelude, but each act is separately treated, 
and each prelude is intended to lend the 
necessary atmosphere to the coming tab 
leau. Without being a Debussy enthusiast, 
one must recognize ‘St.. Sebastian’ as an 
epoch-making work 

“The play opens with a prelude intended 
to picture the Christian soul in all its pu- 
rity and exaltation. The curtain rises re 
vealing two Christian maidens chained to 


pillars. Their song gives a wonderfully 
vivid idea of their physical weariness and 
torture Sebastian appears, and to give the 
sufferers urage dances over burning 
~oals The music of this dance is one of 
the best pages of the work. First the pain 
and then the jov of martvrdom are told in 
tones impossible to describe in words 

“A hymn glorifvine the Heavenlv Power 
which nuts such fortitude into man fol] Ws. 
and when Sebastian shoots an arrow int 
the sky al 1 the aft \ dos s not returrt and 


the crowd sees in this the proof of his 
sanctity, both the chorus and the orchestra 
proclaim his new fame in tones that denict 
the transformation of sorrow into joy. Ten 
vision of heaven is Seen and a chorus 
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He Has Been Selected by the Philharmonic 
Mahler as Director. 
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JOSEF STRANSKY 


Society to Succeed the Late Gustav 
(See Page 23.) 





Philharmonic Society Plans 


Announcement 


Stransky, were this week by 


day evenings and Frid 


Charlton reported that the 


a 50 per cent 


a much longé 


ring the season Johanna Gadski, 
rano: Kathleen Par 


Zimbalist, violinist, 


ssef Lhevinne, 
Arthur Friedheim, pianists 


Pasquale Amato Scores in Berlin 


riticism was m 


New Boy Wonder Amazes London by 
Skill at Piano 


LONDON, May 24 \ new boy marvel 
among pianists made his bow here yester 
day when Erwin Nvyiregyhazi, who comes 
from Buda-Pesth, gave a thrilling inter 
pretation of me of the most difficult com 
positions of the masters at the home ot 
the Duchess of Rutland The boy is only 
eight vears old. but his skill held his audi 
ence in a spell Hlis technic and his mem 
ory playing constituted the most remark 
able part ol hi vor} but there was also 
1 considerable degree f artistic under 
tanding in hi plaving of « mpositions by 
Bach. Handel. Chopin, Mozart, Grieg and 
Liszt The boy is not to appear publicly 
intil he is fifteen, but is giving a number 
of drawing-1 n performances under the 
protection f the Austro-Hungarian Am 
bassad r, and will plav before King Georg 


New National Hymn Has Private Hear 
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BOSTON OPERA CO 


LQsENVADE PARIS 


$383 


Russell Plans Season Next Spring— 
Other American Impresarios 
Busy Abroad 


Paris, May 20—Paris has been the 


center of things operatic the last week, 
with Messrs. Gatti-Casazza and Otto Kahn, 
of the Metropolitan company; Henry’ Rus- 
sell, of Boston, and Oscar Hammerstein all 
husily engaged in making preparations for 
their next season’s work 

\Ir. Gatti-Casazza has been consulting 
daily with composers. conductors and sing- 
ers, but has given out no announcement 
ot what he intends to do. Mr. Hammer- 
stein also is saying nothing beyond the 
fact that he intends to give London better 
opera than he ever gave New York. 

Mr. Russell has made arrangements to 
bring the Boston Opera Company to Paris 
next Spring, for an invasion similar to 
that so successfully undertaken here a year 
izo by the Metropolitan Opera Company 
\ series of performances will be given 
from the company’s French répertoire, and 
the Theatre Chatelet, which also housed 
the Metropolitan productions, has already 
been engaged by Mr. Russell. Whenever 
possible Mr. Russell hopes to have the com 
posers conduct their own works 

Mr. Russell has been the busiest of all 


the \merican impresarios here, judging 
from the results announced lle has ob 
tained the rights for the Boston company 
to the first performance anywhere of a 
new opera by a French composer, Louis 
\ubert, called “La Foret Bleue,” the 
libretto by Jacques Cheneviere Che story 
is taken from three fairy tales—‘Red Rid 
ine Hood,” ‘Hop o’ My Thumb” and “The 
Sleeping Beauty.” The composer its an un 


known who has struggled many years un 
ailingly for recognition, and it is said 
that he has written with marked original 

in this opera 

\nother capture made by Mr. Russell 
is that of the next opera by Raoul Laparra, 
composer of “La Habane who intends 
to tour America in concert in the Fall in 
rder to earn enough money for a year’s 


y 
ra, 


residence in Japan. He expects to lay the 
cene of his next opera in that country. 
BERLIN May 21.—General Manager 


Gatti-Casazza, of the Metropolitan Opera 

Company, and Alfred Hertz, conductor at 

the same establishment, arrived here yes 

terday from Paris to spend a few days 
1 


kine over the new works on view at 
the opera here They were much im 
pI ed last night by the newly staged pro 
in f Mozart's “Magic Flute” and 
decide to revive it for the Metro- 

ext son 


GUSTAV MAHLER’S FUNERAL 


Large Throng at Simple Ceremony— 
Composer’s Estate Not Large 


Vil \, Ma 4 Funeral services for 
Gustav Mahler wert nducted to-day in 
tl resenct large gathering represen 
tative of musical and other artistic circles 
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GUSTAV MAHLER’S UNTIMELY DEATH 


Former Philharmonic Director and One of the World’s Greatest 
Musical Figures Passes Away in Vienna—His Achieve- 
ments as Composer and Conductor 








IENNA, May 19.—Gustav Mahler, until 
recently conductor of the New York 
Philharmonic Orchestra, died here this 
morning. His death was caused by angina 
pectoris complicated by blood poisoning. 
Upon his return to Europe from New York 
he had been taken to a sanatorium at 
Neuilly, near Paris, but was shortly after 
removed to Vienna, at his urgent request. 


Gustav Mahler was born July 7, 1860, at 
Kalisht, Bohemia. He was educated at the 
Gymnasium at Iglau, at Prague, and at the 
University of Vienna, in which city he also 
became a pupil at the Conservatoire. For 
a time he also studied with Anton Bruck- 
ner. From 1880 to 1883 he conducted in 
various Austrian towns and was finally ap- 
pointed second conductor at Cassel. Two 
years later he became conductor at Prague, 
succeeding Anton Seidl. In 1886 he be 
came Nikisch’s assistant at Leipsic and con- 
ducted opera for six months. Two years 
after he was made operatic director at Pesth 
and in 1891 he went to Hamburg, where he 
remained till 1897 

It was then that he was called to Vienna, 
to direct at the Hofoper and succeeded 
Hans Richter as conductor of the Philhar- 
monic. Upon his arrival he amazed and 
shocked every one connected with the oper- 
atic establishment by the sweeping char- 
acter of the reforms he introduced. The 
number of rehearsals was greatly increased, 
to the disgust of singers and orchestra. 
Furthermore, Mahler insisted that the art- 
ists give up the time-honored custom of 
singing — “half voice” at rehearsals. To 
cap the climax he took away from singers 
certain roles upon which they believed they 
exercised a monopoly and set about to re- 
form the ballet and the scenic settings. 1 
goes without saying that he encountered 
furious opposition on all sides, but in spite 
of it all he persisted in his course with dog- 
gedness. After a time no one, not even the 
Emperor, dared dispute his authority. 

He was engaged for the Metropolitan 
Opera House, New York, by Heimrich Con- 
ried in 1907. His début took place on Jan- 
uarv I, 1908, with a performance of “Tris- 
tan und Isolde.” Few who were in the 
house on that memorable night will forget 
the effect of Mahler’s reading of the work. 
To those who had grown accustomed to 
the more or less slipshod interpretation of 
Wagner's score, which had maintained for 
a number of years, it was a_ revelation. 
What astonished particularly was Mr. 
Mahler’s scrupulous respect for the voices, 
and vet his disclosure of every exquisite 
detail of the score without ever over-em- 
phasizing its dynamics. Certain moments, 
such as the “Liebestod,” were less success- 
ful, but, for the rest, critics and public 
alike indulged in a whirlwind of enthu- 
siasm. 

Shortly afterwards Mr. Mahler brought 
out “Walkiire” and “Siegfried,” though 
without creating quite as profound an im- 


pression as with * by in.” Then came an 
“all-star” revival of “Don Giovanni.” Mr. 
Mahler was ained thoroughly at home in 


Mozart, as he had been reputed in Eu- 
rope. A touch of piquancy was added 
to the performance by the conductor’s 


accompaniments to the dry 
recitatives on a piano altered to sound like 
a harpsichord. Other triumphs for Mr. 
Mahler were his production of the “Mar- 
riage of Figaro” and of Beethoven’s “Fi- 
delio.” It was on this occasion that the 
New York public first became acquainted 
with this conductor’s superb interpretation 
of the third “Leonore” overture, which, 
with rare insight for appropriate dramatic 
effect, he had introduced between the first 
and second’ scenes of the last act. Sme- 
tana’s “Bartered Bride” was next intro- 
duced to New York and Mr. Mahler pene- 


playing of the 


trated the spirit of yoo gga music as 
only a true Bohemian ul Id. 
In the course of the following year Mr. 


Mahler accepted an invi itation extended by 
Walter Damrosch to conduct two concerts 
f the New York Symphony Orchestra. 
The program included, among other things, 
Beethoven’s Seventh Sy ore Sy Wagner's 
“Siegfried Idyl” and “T annhat iser” over- 
ture. This was New York’s first taste of 


Mr. Mal ler’s quality as a condu tor of 
symphonic musi [he impression was pro- 
found in spite of the crude work of the 
orchestra. It seemed to promise much for 


the future. 

In 1909 he severed his connection with 
the Metropolitan in order to succeed Safo- 
noff as conductor of the Philharmonic Or- 
chestra. He had conducted a concert of 
this organization during the previous sea- 


son and determined to undertake a com- 
plete overhauling of the same. This he 
did with alterations so sweeping that the 
body presently became known as the “new 
Philharmonic.” From now on Mr. Mahler 





Dupont. 
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The Late Gustav Mahler, Who Died in 
Vienna on May 19 


threw himself heart and soul into the work 
of his orchestra. Results were soon ap- 
parent. The Philharmonic, imbued with a 
new lease of vitality, played as it had not 
played in years. The general quality of 
tone and finish of ensemble were immeas- 
urably superior to what they had previously 
been. In due course of time there were 
not wanting those who prophesied that the 
high standards of the Boston Symphony 
would eventually be attained, and though 
it cannot be said that a full equalization 
was ever effected there were times in which 
the New York organization impressed one 
as a close rival to its Boston competitor. 

Mr. Mahler’s operatic achievements had 
aroused little but favorable comment among 
the critical fraternity. Matters assumed a 
different aspect, however, the moment he 
cast adrift in symphonic waters. Nor had 
they to search long for a vulnerable spot. 
Trouble began as soon as it was perceived 
that he dared to make certain emendations 
in Beethoven that accorded ill with the 
letter of the score. It will be remembered 
that when, thirty or forty years ago, Wag- 
ner undertook to do for Beethoven that 
which the master doubtless intended but 
was unable to accomplish through the de- 
fective character of the musical instru- 
ments of his day there was an uproar 
among the critics over such effrontery. 
Yet Wagner’s emendations have persisted. 
Mr. Mahler’s, of course, were not so rad- 
ical. But the mere fact of their existence 
sufficed. His readings, too, which did not 
accord with the conventional, were cen- 
sured more often than they were praised. 
\nd yet, with due respect to all who added 
their clamors to the chorus of complaints, 
it should be said that it is long since New 
York has heard more thrilling and deeply 
emotional readings of such hackneyed 
works as the “Eroica,” the Fifth and Sev- 
enth Symphonies, the “Leonore” and “Cor- 
iolanus” overtures. As for the “Ninth” it 
was colossal. To hear Mr. Mahler conduct 
this was an experience never to be for- 
gotten. 

The sternness and austerity of Mr. Mahl- 
er’s presence, his nervousness and excessive 
irritability were duly noted. Such a man, 
it was argued, could not be endowed with 


the glow of genuine emotion. What 
seemed emotional in his interpretations 
mu st therefore be ascribed to “nervous 

yirce,” “‘cerebral impulse” or something of 
that sort Fortunately such opinions were 
not universal and there were not wanting 
those who discerned matters from a more 


liberal standpoint. 

It is scarcely possible here to enter into 
details of Mr. Mahler’s readings of the 
works of this or that particular master 
His Wagner was generally superb, his 


Strauss admirable. His performance of 
series of numbers from several Bach suites, 
in which he played a harpsichord accom- 
paniment, was one of the most popular fea- 
tures of his concerts. Surely, a conductor 
who can make the populace clamor for 
Bach is a rare phenomenon! There were 
certain compositions in which he was em- 
phatically not at his best. One of these 
was Tschaikowsky’s “Pathetic” Symphony, 
which he was said to hold in sincere dis- 
like, and more than once he distressed his 
admirers by the heartlessly perfunctory 
manner in which he disposed of it. 

Mr. Mahler’s Compositions. 


Of Mr. Mahler’s own compositions New 


York heard the first, second and fourth 
symphonies and a number of songs. None 
of them created a profound impression 


aside from the indubitable qualities of pro- 
found musicianship which they evinced. 
The first symphony contained some de- 
lightful melodies very much @ /a Dvorak 
and Smetana. The second, extremely mod- 
ern in the character of its orchestration 
and harmony, was found to lack really big 
ideas and the same was true of the fourth 
in certain movements of which the com- 
poser aspired to a Mozartian melodic idiom. 
His other symphonies were frequently 
heard in Europe, the eighth and last hav- 
ing made a profound sensation in Munich 
last Summer. It enlisted the services of 
large chorus and required in its perform- 
ance 1,000 persons all told. In his younger 
days he had also made an arrangement of 
Weber’s “Drei  Pintos” and_ written 
two operas. Toward the last it be- 
came evident that he greatly preferred 
composition to conducting. It is pathetic to 
note that the last concert he ever con- 
ducted was devoted to Italian symphonic 
music, most of it of a very mediocre va- 
riety. 

Mr. Mahler’s last sickness was for a 
time given out as a mere attack of grip. 
It persisted for a considerable time. Then 
came rumors of a disagreement with the 
directors of the Philharmonic. Mr. Mahler 
left for Europe a few weeks ago and it 
was then learned that a complete nervous 
breakdown had occurred, complicated by 
other maladies. Aware that death was at 
hand he begged to be removed to his home 
in Vienna. 

Mr. Mahler is survived by his wife, Alma 
Schindler Mahler, and a daughter of ten. 
Mahler Wished a Needle Through His Heart 


Lonpon, May 19.—A Vienna dispatch 
says that the death of Gustav Mahler has 
been the occasion for an outburst of sor- 
row on the part of the entire population 
of the Austrian capital. Prima donna and 
costermonger alike join in mourning for 
the great musician. 

Mahler left instructions that his heart 
be pierced with a needle to make sure that 
he was really dead, and ordered a simple 
funeral at Grinzing, at the foot of the 
\ustrian Alps. 





“VICTIMS OF THE DOLLAR” 
Berlin “Casualty List” of Artists Who 
Have Succumbed to American 
Demands 
Mahler induces 
Berlin’s most 
“casualty 
have suc- 


The death of Gustav 
the Mittag Zeitung, one of 
popular newspapers, to publish a 
list” of German artists who 
cumbed to the “nerve-racking and peculiar 
demands of American art.” The Mittag 
Zeitung heads the list, “Victims of the Dol- 
lar.” It includes the following: 

“Henriette Sontag, who died in Mexico 
from cholera in 1854, warnings 
against the folly of a trip to America at 
that time; Bogumil Davison, who died in 
Dresden in 1872 from the effects of nervous 
prostration with which he had been afflicted 
since his American tour six years previous; 
Fancy Moran Olden, who died in 1905, also 
from nervous prostration brought on by an 
\merican tour; Fanny Janauschek, who 
was financially ruined by American invest- 
ments and died poverty-stricken in the 
United States in 1904; two German bassos, 
Karl and Emil Fischer, who went to Amer- 
ica with big German reputations, only to 
sink to the level mediocrities as a result 
f settling down there; the tenor, Jovd- 
worsky, who was ‘exploited’ in the United 
States to such an extent that he had to 
return to Germany as a second-rate artist; 
Rosa Sucher, whose star was ever in the 
descendant as soon as h 


despite 


her American tour 


ended: Ottilie Genée, who lost her fortune 
in American theatrical und lert kin; os: Leo- 
pold Damrosch and Anton Seidl, both ‘vic 
tims of American overwork.’ and finally. 


Heinrich Conried, ‘who died sooner than 
was necessary on account of overexertions 
in New York.’ 

The Mittag Zeitung says that no German 
has not the reserve and strength 
in hope to survive 
American artistic 


irtist who 
of a Schumann-Heink 

the “killing demands of 
life.’"—New York Times. 


VIENNA HEARS NEW 
AMERICAN OPERETTA 


Englander’s Melodious “ Philo- 
pena’? Stormily Applauded 
at Its Premiere 


VIENNA, May 6.—Gradually dwindling in 
number, the weekly concert advertisements 
in the Sunday papers have now almost en- 
tirely What music in the 
shape of concerts Vienna has to offer dur- 
ing the Summer is carried on out of doors 
parks and gardens. It re- 
and many 


disappeared. 


in the public 


mains excellent music, however, 
of the compete 
with what has been heard in the Winter. 


It is by no means unusual for even the 
military ‘bands to have Wagner on their 
programs, and no selections are more en- 
thusiastically applauded than, say, the 
“Spinning Song” from the Flying Dutch- 
man” or the Wedding March from “Lo- 
hengrin,” to mention the more generally 
familiar ones, while during Siegmund’s 
love song in the “Walktre” or the funeral 
march in “Gotterdammerung,” knife and 
fork are allowed to lie quietly on the table 


programs can successfully 


and the sense of hearing to reign par- 
amount. 
Yesterday the Summer establishment 


known as “Venedig in Wien” (Venice in 
Vienna), at the entrance of that great pub- 
lic park, the Royal Prater, was opened for 
the season, and in the pretty theater inside 
there was presented for the first time any- 
where a new operetta by Ludwig Eng- 
lander, an American composer of light op- 
eras, many of which have had phenomenal 
runs at home—“The Passing Show,” “Cas- 
ino Girl” and “Half a King,” for example. 
The “Realm of Light Opera” is a large and 
productive one in Vienna, which may be 
truly designated as its capital. Franz Le- 
har, Oscar Straus, Edmund Eysler, Charles 
Weinberger and a host of other Vienna 
composers have become familiar to An 
icans, and of the works by those mentioned 
produced at four theaters in this city this 
season nearly all attained to a run of fifty 
nights. The figure of 200 has just been 
reached by Eysler’s “Der Unsterbliche 
Lump” (“The Immortal Vagabond”), 
which has proved the hit of the year. 

The operetta by Englander alluded to is 
called “Vielliebchen” (“Philopena”), and 
the music he has written for it is melo- 
dious and sparkling, with the lively Amer- 
ican coloring absorbed by this born Vien- 
nese during his long residence in New 
York. It scored an immediate and tri- 
umphant success and its charming waltz 
and marching tunes, most of which were 
stormily encored, will soon be played and 
sung all over town. The amusing book is 
by Rudolf Oesterreicher and Karl Lindau. 

The Dutch baritone, Van Hulst, has been 
engaged for the Hofoper here and the Ital- 
ian baritone, Battistini, who is giving a 
highly successful series of “guest” per- 
formances at the Hofoper, has been hon- 
ored with the title of “Kammersanger.” 

Appi—e FunxK. 


ST. LOUIS ORCHESTRA FUND 





Committee Hopes to Raise $30,000 Guar- 
antee This Week 


St. Louis, May 19.—The coming week 
will no doubt see the fulfillment of the 
hopes of the St. Louis Symphony Orchestra 
Finance Committee. They have been work- 
ing diligently under the guidance of Hugo 
Koehler, chairman, to secure the —— 
$30,000 guarantee fund for a period « five 
years. The amount already sul Sethe to 
date amounts to over $25,000, and it is un 
derstood that a number of donations will 
be made the coming week 

As yet there has been no definite an- 
nouncements made regarding dates and 
artists for next season, but it is known that 
a number are under consideration. The 
concerts have been changed to Friday aft 
ernoon, which in a way will be a dress re- 


hearsal, as in other cities, and Saturday 


night. An auxiliary committee will be 
formed among the various musicians of 
the city H. W. C, 


Nordica’s Invitation from Prince Henry 


Bertin, May 20.—It is at the invitation 
Prince Henry of Prussia. brother of the 


Kaiser, speaking for the Kaiser himself, 
that Lillian Nordica, the American prima 
donna, will sing at the Royal Opera House 
on May 29, in “Tristan und Isolde Prince 
Henry boarded the ship on which Mme. 


Nordica was sailing from New York to 
Plymouth to extend the invitation. From 
here Mme. Nordica goes to sing in Wag- 
nerian concerts in Paris. 
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AROUND THE WORLD WITH JOHN PHILIP SOUSA AND HIS BAND 





Sousa’s Bandmen in a Tug-of-War on Their Way to South Africa. 


From the Lower Right-Hand Corner, Up the Rope: 





Paul Senno, Athol Garing, Ralph Corey, Emil 


Mix, Walter Collins and Arthur Griswold The right-hand picture shows the march of triumph following the tug of war. 
In the center Mr. Sousa is seen playing cricket 


(Special Correspondence to Musica) America) 


a \PETOWN, South Africa, March 26 

\fter finishing the tour of the 
United Kingdom, Sousa and his band em 
barked at Plymouth on the Tainut for 
South Africa. Virginia Root, the soprano 
soloist with the band, was joined by her 
mother and J. C. Simmons, representing 
the Quinlan International Musical \gency, 


also accompanied the organization 


The vovage lasted twenty days, with 
most favorable weather and clear moon 
light nights excepting a two days’ storm 
at the end of the run. The usual games 
were played, including base ball and 
cricket, into which Mr. Sousa entered with 
a great deal of enthusiasm One after 


noon the band tug-of-war team pulled suc 


cessfully against a team picked from th 
other passengers Some spent the time 
reading, while others could be tound 

deck cleaning up their instruments of 


making reeds, while all appreciated the 
rest after the past two months of touring. 
In the evening impromptu concerts and 
dancing on the deck were in order. Mr. 
called several morning rehearsals 
which were held on deck. 

After the Tainui was about four days 
out from Plymouth, Teneriffe, one of the 
Canary Islands, was sighted, and all spent 
the next day ashore at Santa Cruz, the 
capital of the island. The cathedral, the 
bull ring, the lace shops and fruit market 
were all visited, and as the boat steamed 
out of the harbor the band played Spanish, 
British and American national airs. 

A few days later the ship’s officers put 


Sousa 


on white uniforms, awnings were stretched 
over the decks and we wer ready for the 
warm weather, many sleeping on deck for 


a few nights. 
During the 
“line” King Neptune, 


evening that the TJTainut 
his herald 
and his musicians appeared on board and 


( rossed the 





Mr. Sousa and His Party Leaving Plymouth. 


Mrs. Quinlan. Lower Row: 


Herbert Clarke, 





Mr. 


Left 
Sousa, Thomas Quinlan, Head of the Quinlan International Musical Agency; 


to Right, Top Row: 


Edwin Clarke, Virginia Root, 


Helen Sousa, Priscilla Sousa, Mr. Gravestock, Nicoline Zedeler and Mrs. Sousa 





























initiated Mr. Sousa and Captain Moffat 
into the watery kingdom, after which a 
flashlight picture was taken On Saint 
Patrick’s night the band contributed an ap 
propriate selection to an Irish concert and 
few evenings later assisted at an 11 ; 
rmal Masonic smoker | n> 
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O. P. J Hemberger Added to Peabody Institute 


LonpON, May 20 [The nervous break- 
Ricl 1 Strauss has been ad 

: » 7 ‘ igh hic n lit + 

i sett 9 for s e verses 
written in American w in, Mrs. 
Miller Graha Mrs. Graham ha ped 


Rudolf Berger Scores as “Walther” 


Oscar Saenger, of New York. has re- 


( la Berlin, dated May 
7 which R t Berger, leading tenor of 
the Berlin R jpera, reports that his 
is Walther, in “Die 
t iger,’ was a splendid success witl 
[ nd ss. Mr. Berger received 


Faculty 

BA I : Theod Hem- 
berger, of e, has been appoint i 
T ¢ f the ty of the Peabody Con- 
servator He will tea violin 
at the opening of the Conservatory next 
eason. Mr. Hemberger is well known as 
as linist, teacher, composer and di 


: 


rector. He was born at Bruchsal, 
Heidelberg, Germany, \pril 7, 
at the age of fourteen, he 


near 
1871, where, 
made his début 


as a violin soloist and two years later 
joined the Karlsruhe Court Orchestra as 
second concert master under Felix Mottl. 


llis work soon attracted the attention of 
distinguished musicians, among them Josef 
Joachim, who invited him to Berlin, where 
he was enrolled at the Hochschule fuer 

having Joachim and Emmanuel 


Musik, 
Wirth as his instructors in violin and Wal 


demar Bargiel in composition His work 
extended to the study of piano under 
Hirschberg and musical history under 
Spitta 

lhe fifth exhibition concert by the most 
advanced students of the Peabody Con- 
servatory was given Friday evening. The 
special features were Beethoven’s Piano 
Concerto in G Major, cadenzas by Rein- 
ecke, played by Edward Mumma, and 
Liszt's Piano Concerto in E Flat, played 
by Florence Hart, both with accompani- 


ment by the students’ 
Randolph conductor. 

pants, all of whom did splendid work, 
were Margaret Ingle, Emma Mayerschein. 
organist; Esther Cutchin, pianist: Elizabeth 
Leckie, August Hoen. Rachel Aldridge, 
Charlotte Garrett, Robert Stidman, Eleanor 
B. Chase, singers; Louis Schwartz, ’cello; 
Ruby Standford and Israel Dorman, vio- 


linists. W. J. R. 


Harold 
partici- 


orchestra, 
The other 


Paulo Gruppe Popular in England 

Lonpon, May 10.—Paulo Gruppe, the 
Dutch ’cellist, plays in Birmingham June 28 
with the London Symphony Orchestra. 
Within a month this gifted player has won 
strong popularity in England. Two mem- 
bers of exclusive court circles have en 
gaged him for theit 
whose eminence in 
puted, have 


musicales, and others 
high society is undis 
invited him to their “at 
homes.” Quite recently Paulo Gruppe was 
asked to play the Bach chaconne, and. it 
; 


is said that he the only ’cellist who plays 


this tremendously difficult work, written 
tor the violin 
Jomelli in America Next Season 
laensel & Je nes issued thi tatement on 
londa 
In a recent j é f é f the pr 
- i 
t New York dailies appeared a para- 
ere Eg earns RR se ees 
he; ded Jor lie | Le iving | S. which 
is natur y misleading While this cel 


rated singer will sing in grand opera in 
London and the English provincial cities 


af aia + agpe.. ' , 
nese engagements wi t e place onlv in 


October November and Decen ber ot this 
year. Mme. Jomelli sails for America on 
January 2 and will fill all of her American 
engagements which are now being made 

r her.” 7 


New Lehar Operetta Pleases London 


LoNDON, Ma 


y Che new \ 
“The Count of ] 


ew viennese 
operetta, ] ” 4 


Kranz Lehar. mposer of The Merry 
Widow,” had its premiére here ¢ ght at 
Daly’s Theater, in the presence of a dis 
tinguished audience including the King and 
Queen The Queen 
h the lucti QO ¢ 
noted for +t 
the ence was st!  f r of 
tne ece wl ¢ taking 
melodies ind § lir e 
( pt ser Vas pr an | i le 1 | 
the rt gt \ nm actresses 
+3} ited ? é S t eT e 
They were May de Sousa. as Jul 
Beatrice Brunner, as Thérése. 
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OBERLIN HAS MEMORABLE FESTIVAL 


Cantata of “Ruth” and Excerpts from ‘‘ Messiah ’’ Given by Musical 
Union—Thomas Orchestra and Famous Soloists Assist 


CLEVELAND, May 20.—The Oberlin Spring 
Festival drew a number of Clevelanders to 
the lovely college town on May 8 and 9. 
Indeed, there are many music lovers here 
who feel that the Oberlin Festival is the 
crowning event of the whole Cleveland sea- 
son. It was never given under finer aus- 
pices than this year. Perfect weather, 
fresh blossoms on shrub and tree, the beau- 
tiful campus, with crowds of visitors, 














Dr. G. W. Andrews, Director of Oberlin 
Musical Union (to the Left), and 
Director Frederick Stock, of Thomas 
Orchestra 


students and townspeople gathering to dis 
cuss the artistic events, made a scene long 
to remember. The new Finney Memorial 
Chapel forms an admirable concert hall 
seating about two thousand, and its noble 
architectural lines made a picturesque back- 
ground for the large chorus. This year’s 
festival was given at the close of the fifty- 
first season of the Oberlin Musical Union 
and its closing concert was the 150th of the 
long series. The music of the festival was 
made brilliantly sucessful by the presence 
of the Thomas Orchestra, under Frederick 
Stock, and an array of famous oratorio 
singers seldom equaled in this part of the 
State. Perceval Allen, Janet Spencer, Reed 
Miller and Clarence Whitehill form a 
strong quartet and individually their work 
is of the highest order of excellence. 

A miscellaneous concert took place Mon- 
day evening, with excerpts from the “Mes- 
siah” (sung by the Musical Union), to 
which were added orchestral and solo num- 
bers. The concert of Tuesday afternoon 
was given by the orchestra with but one 
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soloist, Reed Miller, who sang the tenor 
aria from “Aida” with much beauty of 
tone and interpretation. The program was 
one especially appropriate to the place and 
time of year. Full of happy melody, it 
began with Goldmark’s overture, “In 
Spring Time,” and ended with Schubert’s 
last symphony in C Major, serene, tuneful 
and joyous, and between them the boyish 
suite of Elgar’s, recently orchestrated, 
more full of melody than some of his later 
utterances. 

The cantata of “Ruth,” by Georg Schu- 
mann, reserved for the last concert, fur- 
nished a triumph for all who participated 
in it. The orchestra seemed more than 
ever effectively combined of sure strings, 
sweet wood-winds and mellow brasses and 
divided honors with the chorus, which sang 
with splendia dramatic effect, giving a 
realistic vehemence to the voices of the 
workers in the harvest field and the mob 
of the country people who greet Naomi on 
her return from the land of the Moabites. 

The clear tones of Miss Allen’s voice as 
Ruth dominated chorus and _ orchestra, 
achieving beautiful climaxes. Miss Spen- 
cer sang the difficult role of Naomi with 
rich, full tone, achieving one of the prin- 
cipal successes of the entire festival, while 
Mr. Whitehill and Mr. Miller made a pro- 











Reed Miller, Who Was One of the Dis- 
tinguished Soloists at Oberlin’s 
Festival 


found impression as Boaz and the Priest. 
Dr. G. W. Andrews directed chorus and 
orchestra. The cantata was given for the 
first time in this country at last year’s 
Oberlin festival and was repeated this year 
in answer to many requests. 

ALICE BRADLEY. 


Carl Jorn Said to Be Married Again as 
He Sails for Europe 


Locked in their cabin to avoid question- 
ers, Carl Joérn, the Metropolitan Opera 
tenor, and the woman he says he married 
more than a month ago sailed from New 
York for Germany on Tuesday of this 
week. The identity of this, the second 
Mrs. Jorn, was made a mystery, and all 
that Frederick J. Turner, the tenor’s per- 
sonal representative in this country, could 
say on the matter was that the tenor had 
told him that she was a young German 
girl with a pronounced taste for music. 
The tenor gave up his first wife about a 
vear ago in order that she might marry a 
Berlin physician with whom she had fallen 
in love. He gave his first wife a large 
sum of money and an annuity in order to 
make the path easy for her, but it has 
been said that she tired of the bargain 
and afterwards wanted the tenor back. No 
announcement has been made that the for 
mer wife obtained a divorce. 


Beatrice McCue Sings in New Rochelle 


Beatrice McCue, contralto, sang with suc 
cess at the College of New Rochelle, New 
Rochelle, N. Y., on May 17. She sang 
‘Mon Coeur s‘ouvre,” from “Samson and 
Delilah”; “Melisande in the Wood,” by 
Goetz: Hawley’s “Song of Seasons” and 
Willeby’s “June Morning.” Miss McCue 
was at her best, and was forced to re- 
spond to double encores. Another feature 
of the concert was some readings by Estelle 








Chorus of Oberlin Musical Union Leaving Finney Chapel, Where Festival Con- 
certs Were Held, After a Rehearsal of “Ruth” 





Davis. Julia Waixel played the piano ac- 
companiments to Miss McCue’s songs very 
effectively. 





Clarence Adler Goes to Europe 


Clarence Adler, the young American pian- 
ist, sailed for Europe Wednesday from 
Philadelphia to spend the Summer. His 
mother accompanied him. Mr. Adler has 
just completed a very successful season, 
giving recitals throughout the Middle West, 
and will broaden the scope of his work 
next year by appearing in the East and 
Far West. He has come under the man- 
agement of Marc Lagen, the New York 
manager, who is now arranging Mr. Adler’s 
tour. Mr. Adler has been engaged also to 
give a series of lectures on the theory of 
music, in Cincinnati, next season. 





Mary Garden to Make Another Tour 


Mary Garden, who is now giving con- 
certs under the management of R. E. 
Johnston, will close her tour at Spokane 
June 7 and return to New York, to sail 
for Europe on June 14. She returns next 
Fall for another short tour under the same 
management, and will sing at the Maine 
Festival on October 14 and 18. She will 
make an extended tour next Spring, which 
will embrace a part of the country in 
which she has not been this season. 





Youngest Manager Sails 


\lfred M. Gouldon, who was _ twenty 
years last month, and is said to be the 
youngest musical manager in the country, 
sailed on the Mauretania Wednesday. He 
will go first to London, where he is to 
see Mr. Hammerstein regarding several 
singers for his London opera house, and 
will then visit Paris, Vienna, Buda-Pesth 
and other Austrian cities. 


—_—__ 


Emil Hofmann in Carnegie Hall Concert 


Emil Hofmann will be the soloist at Car- 
negie Hall May 30, at the Music Festival of 
the Mount Vernon Wartburg Orphans’ 
School. The juvenile orchestra of the in- 
stitution will appear under their conductor, 
R. Steinmetz. Mr. Hofmann will be heard 
in German lieder, with Louise True at the 
piano. 





Eugene Bernstein’s Pupils in Recital 


Pupils of Eugene Bernstein, the pianist, 
gave a concert at Duryea’s, 200 West Sev- 
enty-second street, New York, on May 2I. 
Arthur Bernstein, pianist, and Constance 
Werner, soprano, were the assisting artists. 
The program consisted of works by Aren- 
sky, Mendelssohn, Massenet, Tschaikowsky, 
Beethoven and Davidow. 


Opera Singers Depart for Europe 


Marie Rappold, the Metropolitan Opera 
soprano, sailed from New York on the 
Kaiser Wilhelm der Grosse, on Tuesday 
last, and Carl Jorn, the Metropolitan tenor, 
sailed the same day on the Rotterdam, of 
the Hamburg-American line 


Nicola Thomas with Leopold Auer 


Nicola Thomas, the young violinist who 
has appeared with much success the past 
season, will sail for Europe on May 27 
to study with Leopold Auer . 


Three songs of Katherine Rut! Hey 
man, “Lament for Adonis,” “The Spirit 
Child,” and the “Wind,” were sung by 
Clare Hamilton at a concert at the Salle 
des Agriculteurs, Paris, on May 2. The 
accompaniments were played by the com- 
poser. The occasion was a concert by the 
Solly quartet in the assistance of Miss 
Hamilton and Mlle. Veluard. 


MUSIC IN DRESDEN 


Remarkable Performance of Beethoven’s 
Ninth Symphony—Doings of 
Americans 


DreEsDEN, May 10.—In a festival concert 
given in the Opera House here this week 
in connection with the hygienic congress 
Von Schuch led his orchestra in a program 
including a marvelously fine performance 
of Beethoven’s Ninth Symphony. It was 
a performance unrivaled here this season, 
and the audience, which comprised musi- 
cians from all parts of the world now vis- 
iting Dresden, nearly shook the house by 
the volume of its applause. So individual 
and distinctive an interpretation has seldom 
been encountered. 

Another important event in the Opera 
House was the appearance of Lilli Leh- 
mann as Fidelio, in which role she reveals 
all the power of her art at its best. The 
American, Leon Rains, gave another eve- 
ning of song recently in which he dupli- 
cated the success of his previous recital. 
[he American pianist, Mr. Field, has ap- 
peared frequently of late in public and 
semi-public recitals, and his pedagogic 
prowess has been revealed in the success 
of his child pupil, Gladys Seward. Little 
Miss Seward was soloist here with the 
Gewerbehaus Orchestra, playing Chopin’s 
E Minor Concerto as impressively as she 
had previously played it with the Bluth- 
ner Orchestra in Berlin. 

Julia Hansen has a considerable number 
of Americans in her classes and her recent 


pupils’ recital gave much pleasure. Two 
especially promising pupils are Rosa de 
Santos and Lenox Simpson. x. & 





Montreal Opera Plans—De Reszke to 
Visit Canada 

Paris, May 24.—M. Jeannette, manager 
of the Montreal Opera House, will sail for 
New York on the La Provence Saturday. 
He has made arrangements to open the 
Montreal Opera House with Puccini's 
“Manon.” His arrangements for the com- 
ing season include the production of Saint- 
Saéns’s “L’Ancetre” and Messager’s “Ma- 
dame Chrysanthéme,” both of which will 
be given for the first time in America. He 
will also give Charpentier’s “Louise” and 
Massenet’s operas \ board of directors 
has been formed consisting of Col. 
Meighen, Clarence Mackay, Eben D. Jor 
dan, Henry Russell of Boston and H. V 
Higgins, chairman of the board of direct 
ors of Covent Garden. 

Jean de Reszke, under the management 
of M. Camille Bellaigue, will make a tour 
of Quebec and Ottawa for a week. He 
will appear in Toronto for two weeks and 
in Winnipeg for ten days 


Danish View of Opera in Vernacular 
[From the New Music Review. ] 


Erik Schmedes, the Danish tenor, a star 
of the Vienna opera and a Bayreuth Sieg- 
fried and Parsifal, came into sharp con- 
flict recently with the popular will (in 
Copenhagen), and was obliged to yield. He 


had been announced to sing as guest at 
the Royal Opera, but when the public 
learned on the day he was billed to appear 


that Schmedes was to sing in the German 
language, there was a prompt outcry. When 
it was found impractical to have Schmedes 
sing the role in his native Danish, the pro 
tests were so strong that the managers de 
cided it would be safer to withdraw the 
piece entirely, and so the opera was closed 
fer that evening 


Hugo Kaun’s Second Symphony has been 


performed in nine European cities during 
its first season. 
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MR. BISPHAM'S ART 
HEARD AT ITS BEST 


Leo Ornstein, Pianist, and Other 
Assisting Soloists at Note- 
worthy Concert 


With the waning last 
of activity came one of the most delight- 
that 
enjoy, 


month 


season’s 


lovers have been 
allowed to David 
gave a popular concert for the Wage Earn- 


New York. 


He was as 


fui concerts music 


when Bispham 


ers’ League at Carnegie Hall, 


on Sunday evening, May 21. 
sisted by Leo Ornstein, the young Russian 
pianist. Vera Verbarg and Maurice Nitke, 
violinists, also appeared. The program read 


fi Tle ws: 


.. £3 W ieniawski, Legende; (b) Brahms 
Joachim, Hungarian Dance, No. 5, Vera Verbarg. 
2. (a) Chopin, Valse, op. 67, No. 3; (b) Liszt, 
Rhapsodie, No. 13, Leo Ornstein. 3. Beethoven, 
‘“Tyie Ehre Gottes,’’ Schubert, Erlkénig, Brahms, 
Minnelied, Strauss, Caecilie, Mr. Bispham. 4. (a) 
Borowski, “Adoration;” (b) Hubay, “Le Luthier 
de Cremona; (c) Rehfeld, Spanish Dance, 
Maurice Nitke. 5. Sidney Homer, ‘“‘The Pauper’s 
Drive,”’ Banjo Song, Henry F. Gilbert, ‘Pirate 
Song,” Harriet Ware, Boat Song; Walter Dam 
“Danny Deever,’ Mr. Bispham 6. (a) 
‘Barcarolle,” op. 30, No. 1, Valse 
Caprice in E Flat, Leon Ornstein. 7. Recitation 
to Music, “King Robert of Sicily” (Longfellow), 
Rossetter G. Cole, Mr. Bispham. 


ros¢ h, 


Rubinstein, 


Mr. Bispham happily selected many of 
the songs with which his name has been 
associated and a number of which he has 
practically made for American audiences. 
Never has he been heard to better advan- 
tage during the present Winter, never has 
his voice sounded richer and more ap- 
pe ling in its quality nor has his person- 


ality ever been more felt. His singing 
of the “Die Ehre Gottes” was truly clas- 
sical and he made the “ErlkOnig” a dra- 


matic scene, which one who has heard him 
can never forget, while in the more lyrical 
“Minnelied” of Brahms, one of the most 
beautiful of modern songs, and the surg- 
ing “Caecilie”’ of Richard Strauss he was 
equally at home and sang with great beauty 
of voice and with enunciation which young 


singers might well use as a model. He 
added “O du Mein Holder Abendstern,” 
from “Tannhauser.” 

Mr. Bispham has always been an ex- 
ponent of American songs and the way 
in which he sang “The Pauper’s Ride,” 


the grim, brutal humor of the jolting and 
creaking of the hearse contrasted with 
the poignant, heartfelt emotion of the truly 
beautiful ending, must have moved even 
the coldest and most unsympathetic 
listener. The “Pirate Song,” by Henry F. 
Gilbert, was received with great enthusi 
asm and was redemanded. In Mr. Homer’s 
lighter “Banjo Song” and Miss Ware’s 
“Boat Song” he was equally successful, 
singing the latter with a messa voce which 


was charming in its expressiveness. Noth- 
ing need be said of his wonderful char- 
acterization of Walter Damrosch’s 
“Danny Deever;” suffice it to say that it 


was in his best style and brought him 
showers of applause. He was recalled re 
peatedly and added “The Pretty, Pretty 
Creature” and “Drink to Me Only with 
Thine Eyes.” 

Leo Ornstein, whose recent appearances 
with the New York Philharmonic and 
Volpe orchestras have brought him so much 
mment, gave of his very best 
Waltz and in the big thir 
teenth Rhapsody. Of his Chopin it may be 
that he conceives the lighter 
such as the Valse, which he played, in ex 
actly the delicate and airy spirit in which 
they were composed. He has a fine sense 


favorable c 
in the Chopin 


said pieces, 


1 


of tempo rubato and his technic was tre 
mendous in its smooth and finished action 
In the Rhapsody, which he | with ap 


played 
propriate Magyar spirit, he worked up a 
climax whch 


short of Titans 
and he brought it to a close with a full 
ness and richness of tone which called 
forth the most spontaneous applause from 
the audience He added extra 
Pschaik Barcarolle “June His 
other group contained the F Minor 


a | as an 
wsky’ , 
Barca 
rolle of Rubinstein and the E Flat Valse 
Caprice by the same master. Such singing 
tone as he brought out of the middle 
register of the piano in the former is, in 
deed, rarely heard, ‘cello like in quality and 

markable feature of 
aprice, a most 
‘ ne which has 
been used over and over again as an ex 


; 


r¢ eling 
greeted 


and wondertul tone He 


with more applause, and 





JOSEPH LHEVINNE AND HIS PUPILS AT THE MASTER’S VILLA NEAR BERLIN 
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Joseph Lhévinne and His Pupils at Mr. Lhévinne’s Villa at Wannsee, Near Berlin. 


EKRLIN, May 6.—That celebrated pianist 
and teacher, Joseph Lheévinne, who is 

to tour the United States next season, in- 
vited his pupils to his villa at Wannsee, 
near Berlin, last’ Sunday, to attend a 5§ 
o'clock musicale. Those students who had 
shown the greatest diligence since the last 
5 o'clock musicale in January had _ been 
chosen to perform the following interest- 


Constantin, Are in the Center of the Group 


Major, 
Major, 
S« hu 


(eSal 


Norden; Nocturne, F Major, and Etude, C 
Chopin, Mrs. S. Liebes; Rondo, E Flat 
Chopin, Miss Weisskoff; Sonate, G Minor, 
mann, P. Wells; Variations Symphoniques, 
Franck, Miss Shutts. Mr. Lhévinne played the 
accompaniment on the second piano for the Raclf 
maninoff and César Franck numbers. 


program was, the guests 
with it until the last 
and so enthusiastic 


Long as the 
were so enchanted 
note had been sounded, 


Mr 


and Mrs. Lhévinne and Their Son, 


riodically during the Summer. The profit of 
such musicales for the students is manifest. 
They are both educational and stimulating 
and, given under such intimate surround 
ings, encourage the young artists in their 
work and accustom them to appearing be 
fore a kindly vet critical audience. 

he accompanying photograph, taken in 
the garden, represents the group. of 





ing program: in their praise of both the reunion and the students, with Mr. and Mrs. Lhévinne and 
. setae . ¢ ° . : . . __ = ; . 

Concerto, F Share Minor, Rechmanineé, W entertainment that Mr. Lhevinne has de the youngest of their pupils, Master Con 

Boughton: Sonate, \ Minor, Schubert, Miss cided to give a series of like musicales pe stantin, their son, in the center, 

peated acknowledgments returned and The concert was brought to an end by Swickard, as Count Di Luna, and Francis 

played the familiar Dvorak “Humoresque” Mr. Bispham’s recitation of Longfellow’s lyler, as Fernando, also sang and acted 

with charming effect. He is a great pianist “King Robert of Sicily,” with a musical competently H. W. C. 

and a force which surely must be reckoned _ setting by Rossetter G. Cole. Harry M 


with in the piano world of to-day. The 
technically perfect is by no means a rara 
avis; technical perfection is simply the re- 
sult of hours spent in hard work at the 
keyboard. But the pianist, whose playing 
is marked by deep feeling qualities and 
whose tone is human in its expressiveness, 
to which is added a perfect technic, is in 
deed rare, and in Leo Ornstein these qualli- 
ties are to be found 

Both Miss Verbarg and Mr. Nitke 
played their groups with success and were 
recalled to add encores, displaying marked 
proficiency in their violinistic powers 


Gilbert, who presided at the piano through 
out the evening, and whose playing of M1 
Bispham’s songs was masterful, played the 
piano in this work, while Woodruff Rogers 
was at the organ. The musical setting is 
interesting and contains much of real 
musical value, notably the chanting of the 
monks on the organ in quasi-Gregorian 
manner, and the effective ending. Qf. Mr 
Bispham’s recitation let it be said that it 
is a true recitation of 
Poe’s “Raven” with Arthur Bergh’s music 
and it was received at the close with 
tumultuous applause. \. W. K, 


successor to his 











VOCAL STUDENTS BID FAREWELL TO BONCI 














Mme. Delia Valeri and Her Pupils Bidding Farewell to Alessandro Bonci. 


Valeri in 

MME- DELIA VALERI, the teacher of 
singing, whose pupils created much 
interest on the asion of their début 1 
recital under the patronage of Signor 
Bone, will again maintain her Summer 
classes in_ the Adirondacks the coming 
Summer Signor Bonci, while he was in 
New \ I e inter between his 1 lan 
oncert engagements, spent much time ex 
amining Mme. Valeri’s pupils and in offer 
ing valuable suggestions as to their work 
He was most enthusiastic over their prog 
ress this Winter. Many of Mme. Valeri’s 
pupils will follow her to the untry, espe 


almost prepared for 
and this, in itself, is a 


ially those who are 


protessional debuts, 





Mme. 
the Center 
vuarantes oO! het excellence as a te ichet 
if the pure Italian method 
“Trovatore” in St. Louis 
» Louis, May 20 The Sheehat (Jpera 
(Company has again demonstrated its abilit 
to give a finished performance f 
‘ ra. TT ¢ < th . week the 1 é \ 
nevertheless | I I} J tore t 
which Mr. Sheehan sang the role f Mai 
, vith w h he is been s ften iden 
tified Miss De Sellem sang /ne vitl 
iramati feeling and the role of , Co} I 
was alternated between Harriett Case and 
Grace Nelson Both sang well Charles 


LAST CLEVELAND CONCERTS 


Given by Singers’ Club and Philharmonic 
Quartet with Fine Results 


CLEVELAND, May 20.—The concert season 
here draws to a in early May, and 
the final programs have now been given by 
the Singers’ Club, the Philharmonic 


CIOS 


Quartet and by Marinus Salomons in his 
lecture recital cours« \ll marked a climax 
ot the Winter's endeavor, and Cleveland 


has cause to be proud of its local talent. 


No visiting organization from England or 
elsewhere can surpass the splendid esprit 
de corps of the Singers’ Club, under its 
magnetic leader, Albert R. Davis. A hun 


dred male voices finely) trained, pertect bal- 
ance of parts, an enthusiastic membership, 
and a talented leader—the result is inev- 
itable. The Philharmonic Quartet had the 
assistance of Grace Benes at the piano, in 
the great Brahms Quintet in F Minor. It 
was a triumph of intelligent reading and 
skilled performance. Miss Benes’s playing 
of the difficult piano part places her in the 


very tront rank of our ensemble players. 
Her clear, crisp touch, her mental grasp 
of the intricate phrases, her subordination 
of the piano, except when called upon to 
carry the theme, al wed her marked 
ability in the performance of this type of 
music. 

Mr. Salomons had an audience ot at 
least a hundred, for his lecture on “she 
lying Dutchman,” in spite of threatening 
weather Ile has a coterie of warm ad- 
mirers which has gathered about him dur 
ing the Winter, and listened with great 
profit to his simple and clear analyses of 
the great musi lramas and his del‘neation 
if their themes upon the piano. 

ALICE BRADLEY 


Kronold and Bispham Help Charity 


] I} 


Kronold, ‘cellist, and David Bisp 


who 


H ins 
im, baritone, 
sted in a benefit performance for the 


were am artists 


Bide-a-Wee llome for cats and dogs, given 
at the Lyceum ‘Theater, New York, on 
londay evening last 
Pupils f Mr enjam! ergen, pian 
nstructor, assisted | Wal e | 10t (4 x 
ritone n George Schreiber violinis 
¢ S ¢ i Irs ergens ( I 
é I Ma S gs ind 
? int scr } ly eL 
( { in d n Vere 
vive! 
feint h Hen tk te! T \\ 
iden ( rt Opera, has lly received 
il leave f abset t s t the M« 
litan next season 
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WILL POINT WAY TO FAME 





Adolf Muhilmann’s Services Im- 
portant Acquisition for Chicago 
Musical College 


Cuicaco, May 22.—The appointment of 
Adolf Miuhlmann, for twelve years a mem- 
ber of the Metropolitan and Covent Gar 
den opera companies, to the teaching staff 
of the Chicago College adds 
another to the list of internationally known 


Musical 
associated themselves 
As already announced 
Miuhlmann has 


artists who have 
with that institution. 
in Musicat America Mr. 
just signed a five-year contract with Dr 
Ziegfeld, president of the college, and will 
enter upon his duties as one of the direct- 
ors of the institution in general and of the 
department of opera in particular on Sep- 
recent signing of 


tember II next. The 


contracts between this artist and the Chi- 
close of 
years ago when Dr. 
favorably im- 


marks the negotia- 


cago 


school 
tions begun several 
Ziegfeld first became so 
pressed with Mr. Muhlmann’s ability as an 
artist and with his standing mu- 


sicians both in America and abroad. 


among 


With every qualification necessary for 
enhancing his artistic name as a teacher 
Mr. Muhlmann brings with him, as well, 
an experience which comparatively few 
pedagogues can boast. Born in the town 
of Schiriwa, in Southern Russia, in 1866, 


he was educated for the priesthood, but at 
the age of eighteen his love of music over- 
came him and he ran away. He arrived in 
Vienna penniless, but existed somehow or 
other and managed to take up his musical 
studies. A small salary as church singer 
and the modest stipend allowed him by 
the art-loving Baroness Koenigswarter had 
to suffice to keep him during the three vears 
of study prior to his first engagement in 
Rotterdam. For two years more he sang 
and studied in the Holland city, then Di- 
rector Lowe, of Breslau, sent for him. He 
remained in Breslau six years and went 
from there to St. Petersburg, where his 
success resulted in his engagement by the 
Metropolitan Opera Company and _ the 
Royal Opera at Covent Garden, London. 


IN OPERA 














Adolf Miihlmann, Former Metropolitan 
Opera Star, Who Has Joined Teach- 
ing Staff of Chicago Musical College 


As a teacher Mithlmann first worked in 
Berlin - Charlottenburg and_ established 
within a very short time an enviable repu- 
tation. 

In remembrance of his own vicissitudes 
MiithImann has called into being a national 
fund for opera students—a number of 
scholarships for talented pupils without 
means, and Schumann-Heink, Geraldine 
Farrar, Johanna Gadski, Bella Alten, An- 
tonio Scotti, Albert Reiss, Director An- 
dreas Dippel and Director Lowe have 
shown the esteem in which they hold Mr. 
Mithlmann by assuming protectorate posi- 
tions in this foundation. 





Helen Waldo’s Recitals Popular 


Helen Waldo, whose programs of chil- 
dren’s songs as well as regular recital pro- 
grams have been arousing much interest 
this season, recently appeared in recital 
in Newark, N. J., in a program the first 
part of which was devoted to miscellaneous 
songs and the last part to children’s songs. 


In this recital she was most successful, and 
though her children’s songs were received 
with enthusiasm her work as a mature ar- 
tist in the first part of the program occa- 
sioned most favorable comment. In view 
of the fact that this is the third or fourth 
time she has appeared in Newark, her suc- 
cess is worthy of mention. 

She has recently appeared in Lancaster, 
Pa., before the Isis Club, in a similar pro- 
gram, and before the East Side Working 
Girls’ Club on May 5. Her engagements 
for the present month include one in Free- 
hold and one in Jamesburg, N. J., one 
with the Brooklyn St. Cecilia Club and 
several private recitals in New York. 


OPERA FOR ST. LOUIS 





Chicago Company Will Perform at the 
Odeon Early in February 


St. Louis, May 20.—The entire music- 
loving population of this city is rejoicing 
over the fact that it is almost a certainty 
that St. Louis will have a short season of 
grand opera in 1912 by the Chicago Opera 
Company. After much discussion the 
Grand Opera Committee, composed of a 
number of prominent citizens, decided to 
abandon giving opera in. the Coliseum on 
account of the immense expense entailed 
in erecting the stage, arranging the lights 
and decorating. ~The coming season, which 
is planned for February 2, 3 and 5, 1912, 
will be held at the Odeon. As this is a 
smaller hall the committee has decided to 
charge $6 for the entire main floor and $3 
and $2.50 in the balcony. The boxes will 
sell for $240 per season and the subscrip- 
tion list is now open for both seats and 
boxes. It is rumored that a larger com- 
mittee than that which served last year will 
be formed. The advisory board is com- 
posed of John Lawrence Mauran (chair- 
man), Edward A. Faust, James E. Smith, 
Alex. Hilton, Chas. A. Stix and George W. 
Simmons. Guy Golterman will again be 
director of the local season and H. W. 
Cost, secretary. H. W. C. 


Manager Brown Goes West 


E. S. Brown, the concert manager, is on 
his way West in the interests of his at- 
tractions, among which are the opera “Pao- 
letta,”’ by Pietro Floridia, August Cottlow, 
Gardner Lamson, Helen Waldo, Mary Cra- 
croft and Paul Dufault. Among his other 
attractions are several oratorio and concert 
singers of high repute. 


ORFERS PRIZE FOR 
BEST COMPOSITION 


Chicago Madrigal Club Again 
Announces Contest for 
Americans 


Cuicaco, May 21.—The Chicago Mad- 
rigal Club announces its ninth annual com- 
petition for the best musical setting of 
the poem “In the Pride of May,” the text 


of which follows: 


In pride of May 
The fields are gay; 
The birds so sweetly sing, 
No Nature would 
That all things should 
With joy begin the spring, 
Fa, la, la 
The n ] l ly 
Do you appear 
In beauty like the spring? 
I well dare say 
The birds that day 
More cheerfully will sing, 
Fa, la, la. 


dear, 


THOMAS WEELKES (1598). 
of Chicago, in 
Club with an 
given to the 


The W. W. Kimball Co., 
1905 endowed the Madrigal 
annual prize of $100 to be 
successful competitor. The conditions of 
the competition are: The composer must 
be a resident of the United States, the set- 
ting must be for a chorus of mixed voices, 
to be done without accompaniment; the 
composition must sing well and be kept 
within reasonable vocal compass; each 
composition must bear a fictitious name; 
each composer enclosing the sealed en 
velope, bearing on the outside a fictitious 
name, having his real name and address on 
the inside. Each composition must be sent 
to the director of the club, D. A. Clippin- 
ger, No. 410 Kimball Hall Building, by 
October 1, 1911. The award will be made 
one month later. 

The composition winning the prize will 
be introduced by the licago Madrigal 
Club at its second concert of the 
1911-12. The award will be made by a 
jury composed of Edgar A. Nelson, J. S. 
Fearis and D. A. Clippinger, no member 
of the jury being allowed to enter the 
competition. i Bs Pe 


season 








G. DEXTER RICHARDSON 


ANNOUNCES FOR THE SEASON 1911-12 


ADDRESS: ARBUCKLE BUILDING, Brooklyn, N. Y: 
Telephone: 5360 Main 
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BIRKEROD 


One of the World’s Greatest Musical Celebrities 
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SOLO AND ENSEMBLE 


Danish Baritone 


AMERICA’S 
CREATEST ORATORIO 
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Soprano 
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Violinist 
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Tenor 
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Dear MusicAL AMERICA: 

Is there not something you can do to 
keep Magistrate House, of the Yorkville 
Court, from having his way? For if he 
has it I fear that the dark ages of music 
are upon us. A man named Stout, who 
had a sick boy, tried to prevent a girl in 
the neighboring flat from playing the piano, 
and failing in the accomplishment of this 
end he took his case to the Magistrate. 

Quote the Magistrate: “Piano playing 
is bad enough for persons in good health, 
and if I had my way I would do away 
with every piano in New York.” 

As an American citizen there is no office 
to which the Magistrate is ineligible. As to 
his ambition, I know nothing about that; 
but think of the terrible consequences if 
he should lift himself to an exalted position 
of great power. Think what would become 
of our beloved art! No more recitals by 
De Pachmann and Gabrilowitsch; no more 
amusing ourselves by reading over the 
works of the masters; no more any accom- 
paniments to songs. The very science of 
harmony itself would droop and _ perish. 
[ think we should take measures at once 
to form a league to resist the advancement 
of this dangerous Magistrate House. Here 
we have been working, you and I, these 
years, to upbuild the great art of music 
in America, and just look at the results of 
our labors! Symphonic organizations and 
opera companies are springing up all over 
the land. Never was the outlook more 
hopeful than now. And now walking into 
the midst of our national artistic revels, 
like the spectre in the “Masque of the Red 
Death” comes this Magistrate. 

I once had a friend who announced that 
when he became Czar (of America, be it 
understood) he would allow one piano to 
each large community. It took me years 
to prevent his becoming Czar, but I finally 
accomplished it, even at the cost of our 
friendship, and now it seems we have a 
similar job on our hands. So let our war 
cry be—d bas Magistrate House! 

se « 

What do you think of this? “Vox popullt, 
vox Dei; the profound religious appeal of 
music, which biology is beginning to con- 
sider as its supreme function, is nowhere 
so deep and strong as in great choral 
masses.” “W. E. C.” has this amazing 
statement to make in a Springfield paper 
in an article upon the festival which has 
just been held there. So extraordinary a 
statement simply bowls me over. I knew 
that geology grants that the orchestration 
of Richard Strauss that of 
Haydn, and that electrical engineering has 
held that the origin of the augmented triad 
is to be found in the juxtaposition of 
Jupiter, Mars, and Venus at the time otf 
the vernal equinox. But that biology has 
held such an idea concerning supreme func- 
tion of music—that is surprising news. | 
shall expect to hear next that the National 
Association of Music Teachers is taking 
up the question of reciprocity and the 
single tax. 

Perhaps the tendency is a good one. In- 
tense specialization, as you know, is the 
bane of broad character development, and a 
little recognition of the affiliations of things 
seemingly remote will prove very bene- 
ficial. 


surpasses 


* * * 
Have you followed the history of the 
‘parenthetical ( ) form of elucidation,” as 
“F. P. A.” of the Mail calls it?) Mr. Froh- 
man started it not long since when he an- 
nounced a play entitled “The Twelve 
Pound ($60) Look.” This was too good 
for Broadway to pass over, and certain col 
umns of certain of the New York papers 


: | 
have made merry over it ever since. Many 
were the imitations of this elucidatory 
title. 


There would appear to be at least one 
man who has missed the entertaining 
ourse of this development, which its all the 


more strange as he comes from the regions 


of Broadway himself. This is Manuel 
Klein of the Hippodrome, who has just 
written and published a song described on 
the title page as “Yachting. (Sailing in a 
yacht).” 

I am wondering if he supposed that any 
one would take yatching to mean pulling 
teeth or making a welsh rarebit. I am per- 
plexed. As a very dull-witted acquaintance 
of mine wrote upon hearing of this in- 
cident, “He yacht (ought) to know better!” 

* * * 

Albert Mildenberg certainly holds the 
record for losing opera scores. What with 
having them sunk in the Mediterranean and 
stolen from express wagons, he has set a 
pace in this new sport which it will be hard 
for any one to follow. It is impossible to 
lose opera scores without first writing them, 
and that takes a great deal of time, so with 
the start which Mr. Mildenberg now has it 
will probably be very difficult for any one 
else to catch up with him. Anyway, this 
latest sport, surpassing even aviation in its 
excitement, has been launched, and can- 
didates for its honors will probably arise 
on all hands. 

* * * 

This is rather good, I think—Richard 
Strauss having a “nervous breakdown” just 
when the Berliner J/ittag Zeitung an- 
nounces that Mahler is a victim of Amer- 
ican strenuosity. Strauss’s attack of the 
so-called great American disease just at 
this time would seem to be an efficient re- 
buke to the Berlin editor. If the demands 
of American art are, as the German editor 
says, “nerve racking and peculiar,” what are 
the qualities of Strauss’s art? Let the 
editor of the Mittag Zeitung ponder this 
matter. Of course, he may squirm out of 
it by announcing himself a classicist and 
saying that Strauss ought to have been 
born in America. 

The editor names Leopold Damrosch, An- 
ton Seidl, Emil Fischer and a host of others 
as other “victims of the dollar’ and the 
American nerve-racking process. If there 
ever was a steady moving, slow-going per- 
son it was Anton Seidl. He was a per- 
petual rebuke to American rush. When 
conducting he threw himself tremendously 
into his work, but he took life pretty 
easily, and did not often hurry himself. 
Seidl was fond of his friends, but he was 
not very fond of life. His disappointments 
were deep and bitter. His untimely death 
was the result of rather too high living. 

And it is similar with most of the other 
examples adduced by the Berlin editor. 
His case will not bear critical examination, 

oe 

Bernard Shaw is not always foolish. He 
has recently classed bad music with bad 
liquor. ‘The comparison is peculiarly ap- 
posite. Liquor and music are both stim- 
ulants, and even when they are good are 
capable of being abused. We have long 
heard preachments on the annual musical 
orgies of towns which hold music festivals 
for a period of several days, and then sleep 
off the effects during the rest of the year. 

Music is to the soul what liquor is to the 
body, and, as scientists will be pointing out 
in the future, the effect of bad music on 
the soul is the same as the effect of bad 
liquor on the body. Whatever mental sci- 
entists may have done, real scientists have 
not located the tissues of the soul. When 
they do they will discover that they de- 
generate under the influence of bad music. 

You notice that I have cast a little asper- 
sion on mental scientists. I look for the 
day when mental scientists will become 
real scientists. By this I do not mean that 
they shall renounce their calling and be- 
come students of physical science merely, 
but that they will turn their own subject 
into a real science and divest it of the 
mass of whims and theories which it too 
often contains. 

| take it that physical science, except in 
the realm of invention, has come up against 
a stone wall. It is the biologists who have 
struck upon the rock. At last they have 
got down to where life is, but they cannot 
find out what it is. And what I just told 
you above about biology regarding religion 
as the special and highest province of mu- 
sic shows that they have been compelled 
to take a running jump from science over 
to art and the region of the spirit. Thus, 
even physical science may lead at last to 
spiritual knowledge But that scientists, 
having spent their lives in physical con- 
siderations, should suddenly arrogate to 
themselves the right to pronounce upon the 
destiny of art, is something from which 
one is able to extract a “wheeze,” as the 
aying goes. 

You might think that in view of what | 
have said about the effect of bad music upon 
the soul, I would approve of bad music 


as the means of carrying out my own ends 


110 
tim 


regard to souls. There is where I will 
1 you, however, for I do not allow my 
real purpose regarding souls to become 
wn. Anyway, any soul that is saved 


surrender with a good 


* * * 
Caruso, it seems, has enjoyed the joke 
concerning his silver bust long enough, and 


is now anxious to be rid of it. So he now 
tells the true story. 

Caruso is a Neapolitan, and in that city 
there is in the cathedral a silver bust of 
St. Gennaro, who was the Protector of 
Naples. This bust is greatly revered by 
Neapolitans throughout the world. It 
chances that there is a pronounced simi- 
larity between this bust and the bust of 
Caruso. The existence of the latter came 
about merely through the Italian sculptor, 
Cefariello, requesting permission to make 
a carving of the head and shoulders of the 
singer. Caruso agreed, and the sculptor 
asked him whether he would like it in 
plaster, bronze, or silver. Caruso explained 
that as there was a lot of engraving to be 
done at the base of the carving he would 
prefer to have it made in silver. The head 
was made and exhibited in Florence. Cer- 
tain Neapolitans in New York saw a pho- 
tograph of the bust, and in order to poke 
fun at Caruso said, “Ah, you would make 
yourself a saint—you would be a Saint 
Gennaro,” and suggested that his bust 
should also be in the cathedral at Naples. 
“So,” exclaims Caruso, “my little silver 
bust has become a shrine before which I 
worship!” 

Ah, well, he need not bother to worship 
before the bust. There are plenty of others 
who will do that. So the latest sensational 
story about an opera singer vanishes into 
thin air. But did you ever see anything 
equal to the credulity of the inhabitants of 
this world? If there is anything that you 
want to have believed, just get famous and 
then say it. All the newspapers of the 
world will print it in glowing reportorial 
phraseology and all who read will believe. 

And still people strive and wear out their 
lives in the search for truth. Well, let 
them, I prefer to listen to a good sym- 
phony. 

eS 

We are now vouchsafed much fresh in- 
formation about the “Martyrdom of St. 
Sebastian,” the mystery play by D’Annun- 
zio and Debussy. Also about D’Annunzio’s 
latest romance. The latter will probably 
make good advertising for the former. 

The Théatre du Chatelet is to be the 
scene of the next artistic riot, for, of 
course, an epoch-making work cannot be 
produced in Paris without a riot. The 
French would never consent to such a slow 
affair as the presentation of a notable and 
revolutionary art work in peace and quiet. 

Conductor Caplet says that it is a new 
Debussy that is revealed in this work, 
quite unlike the Debussy we know through 
his “Pelléas et Mélisande.” This new opera, 
which relates the story of the “perforated 
saint,” combines, it seems, the “simplicity 
of Palestrina with such brilliancy of mu- 
sical thought and such a richness of or- 
chestration as to make one fairly stagger.” 

The surprising thing about the opera of 
St. Sebastian is that it is not an opera at 
all—that is to say, nobody sings anything. 
When the characters speak the music stops 
talking, and when the music speaks the 
characters stop talking, so that this new 
form of art work partakes somewhat of 
the nature of a sandwich—a sort of mod- 
ern, skyscraping, musical-dramatic sand- 
wich. ‘The wind instruments and the harp 
have the most important parts in the or- 
chestration and, wonder of wonders, there 
is a total absence of leitmotifs. We will 
not be without something to talk about 
next season. 

D’Annunzio, meanwhile, has been driven 
away from his native Italy by his enor- 
mous debts. Does he, therefore, retire to 
an obscure garret in a foreign land and live 
upon bread crusts? Not at all, he has taken 
up his abode in the Trianon Palace at Ver- 
sailles and worries about nothing. 

‘To tell the truth,” he says, “I am a be- 
ing not of this century; 1 am a great lord 
of ancient days—sumptuous in tastes and 
unable to control them.” His love of the 
beautiful leads him to actions that the 
world at large—‘“a cold, reasoning world” 


styles extravagant. And, moreover, 

“Exile,” says D’Annunzio, “remakes the 
ae 

SOUL, 


But I was forgetting the romance. The 
cause of it is Ida Rubinstein, the beautiful 
Russian dancer, who is to enact the part of 
the “perforated saint.” The poet is said to 


have lost not only his heart, but his head, 
over her. The dancer, some time since 
driven from her home in Russia and com- 
pelled to obtain a divorce from her Rus- 
sian husband because of her predilection 
for the stage, was just about to wed D’An- 
nunzio, and all Paris was talking about it. 
At the eleventh hour came a report that 
the wedding was not to take place, due, so 
it is said, to a handsome Russian baritone 
now creating a sensation in Russian opera 
at the Théatre Sarah Bernhardt. “Now,” 
Says Paris, “it is fate’s decree that D’An- 
nunzio should suffer the tortures he once 
inflicted upon his famous countrywoman, 
Eleanore Duse.” 

Now follows the really exciting part of 
the whole affair. This baritone, Baklanoff, 
goes to America to fulfill engagements at 
the Boston Opera House next season, and 
it is said that not only will Ida Rubinstein 
go also, but that no less a one than D’An- 
nunzio himself will follow in their wake. 
So America may be the scene of the dé- 
nouement of this drama. Happy America, 
to be the recipient of so great an honor! 

I can scarcely face the thought of sub- 
jecting my highly developed nervous or- 
ganization to such a strain, and I think 
when this happens it will be the tall timber 
for me! Your 

MEPHISTO, 





NEW DOUBLE BILL IN PARIS 


Massenet’s “Thérése” and _ Ravel’s 
“L’Heure Espagnole” Win Approval 


_ Paris, May 17.—Massenet’s two-act mu- 
sic drama, “Thérése,” and Maurice Ravel’s 
one-act coming opera “L’Heure Espagnole” 
(“Spanish Time”), had their first per- 
formance in Paris to-day at a dress re- 
hearsal at the Opéra Comique. They made 
an effective double bill. 
“Theérése is a tragic work, the libretto 
by Jules Clarétie, manager of the Comédie 
‘rangaise. The action passes in the revo- 
lutionary days of 1793. The heroine is the 
wife of a revolutionary deputy named An- 
dré, from whom she plans to elope with a 
Marquis whom she had loved before her 
marriage. The lovers are about to make 


hérése at once returns to him in his 
trouble and follows him to the scaffold. 
Mme. Arbell, Edmond Clément and M. Al- 
bers had the principal parts. 

Massenet’s music is vividly dramatic and 
created a profound impression. 

Ravel has written some sparklingly me- 
lodious music for “L’Heure Espagnole” and 
the comedy is bright. It has to do with the 
adventures of a clockmaker’s wife, who 
conceals in an old clock two sweethearts, 
a poet and a banker, both ludicrously drawn 
characters. Eventually both are dismissed 
in favor of a muleteer. 


Austin Conradi Gives Diploma Recital at 
Peabody Conservatory 


}ALTIMORE, May 22.—Austin Conradi, pi- 
anist, gave his diploma recital at the Pea- 
body Conservatory May 18, rendering an 
interesting program. ‘Ihe numbers includ- 
ed Beethoven's Thirty-second Variations in 
C Minor, Schumann’s Sonata in G Minor, 
op. 22, and his own composition, Intermezzo 
in E Flat. Mr. Conradi has been a pupil 
at the Peabody Conservatory for six years. 
[lis teachers have been Ernest Hutcheson, 
in piano, and Otis B. Boise, in harmony 
and composition. His examinations before 
the faculty covered the history of music, 
harmony, form and instrumentation, in ad- 
dition to practical tests in playing, reading 
at sight and modulation. W. J. R. 


Mme. Langendorff Sails 


Mme. Frieda Langendorff departed for 
Berlin on May 16, to remain until October. 
Her concert appearances during I9QII-12 
will be managed by Marc Lagen. 


Ethel Smyth, the English composer of 
operas, has composed some new suffrage 
choruses, “Songs of Sunrise,” which she 
introduced at a recent concert in London. 
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RICHMOND AMATEURS 
SCORE IN LIGHT OPERA 


“Little Tycoon” Brings Good Talent to 
Light—Philharmonic Association 
in Strong Program 


RicHMOND, Va., May 20.—The last two 
weeks have been full of musical events, 
with the production of the light opera 
“Little Tycoon,” under the auspices of the 
Jewish Auxiliary as one of the most im- 
portant. This was given Monday and 
Tuesday nights, May 8 and 9. It is hard 
to imagine such perfection from amateurs, 
both as to staging and chorus work, while 
the solo parts were admirably taken. The 
music was under the direction of Jacob 
Reinhardt, the “grand old” man of music 
in Richmond, who for fifty years has been 
identified with every big event here. 

The Richmond Philharmonic Association, 
with the assistance of Mrs. Walter Mercer, 
soprano, gave a program Monday night, 
which in many respects was one of its best, 
the occasion being the closing Woman’s 
Club musicale. A large audience crowded 
the lower floor almost to its capacity. 
Henry W. Baker directed the orchestra, 
which opened with selections from “Lohen- 
grin.” The good rhythm and ensemble dis- 
played throughout the reading of this made 
the audience receptive for the delightful 
numbers which followed. Mr. Baker fa- 
vored the audience with two of his own 
delightful melodic flights, “Chanson d’été” 
and “Pizzicato Serenade.” Grieg’s Nor- 
wegian Dance, No. 2, Mozart’s “Jupiter” 
symphony (first movement), Raff’s “Leo- 
nore” March, and “Faust” selections af- 
forded a wide scope for the orchestra, 
which measured up splendidly to its op- 
portunities. 

Mrs. Mercer’s contributions were taste- 
fully sung. The clear, vibrant quality of 
her voice was pertectly displayed in Met- 
calf’s “Little House o’ Dreams,” Cadman’s 
wonderful Indian lyric, “From the Land 
of the Sky Blue Water” and Lehman’s 
“Coo Coo” song. Mr. Webb was a sterling 
accompanist. 

Thursday night the Chamber of Com- 
merce extended a complimentary concert 
to the visiting delegates of the American 
Cotton Manufacturers’ Association. Mrs. 
William Reinhardt opened the program 
with Penn’s captivating “Carissima” song, 
her voice having marked flexibility and 
brilliant tone. Annie Louise Reinhardt 
followed with a violin solo, “Chant Sans 
Paroles,’ Ischaikowsky, in which she made 
her beautiful instrument sing with warm, 
rich tone. No less pleasing were the num- 
bers of Mrs. Charlotte Kendall Schroder, 
who closed the concert with Woodman’s 


“T Am Thy Harp.” G. W. J., Jr. 





Kronold and Hinckley in Meriden 


MERIDEN, Conn., May 20.—A testimonial 
concert to Manager Thomas A. Kirby, of 
Poli’s Theater, last Tuesday, was made a 
notable event for this city by the caliber 
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of the artists who participated. These in- 
cluded Hans Kronold, the ’cellist, who is a 
well established favorite here; Allen Hinck- 
ley, the leading basso of the Metropolitan 
Opera Company, and Anna Case, soprano 
of the same institution. Frank Treat 
Southwick led the orchestra. Mr. Kronold 
once more demonstrated his rare abilities 
with his most beautiful instrument, pro- 
ducing a tone of much loveliness and ex- 
hibiting all the charm and sympathy of 
interpretation for which he is noted. Mr. 
Hinckley’s deep, rich voice was particu- 
larly effective in his operatic numbers. 


W. E. C. 





AT CINCINNATI CONSERVATORY 


Pupils in Graduation Recitals Display 
High Accomplishments 


Cincinnati, O., May 21.—A graduation 
recital presenting an eclectic program and 
one calculated to exhibit the student’s abil- 
ity to deal with the innumerable difficulties 
which present themselves to singers was 
given in a most artistic manner by Mrs. 
Blanche Dieschbourg Hauer, pupil of Clara 
Baur, at the Cincinnati Conservatory of 
Music last Thursday evening. Mrs. Hauer 
has her voice under excellent control, was 
equal to the demands and gave her pro- 
gram with ease and admirable poise. Gayle 
Ingraham Smith, pupil of Signor Pier 
Adolfo Tirindelli assisted on the program, 
revealing a fine artistic sense and scholar- 
ship of a high order. A large audience 
applauded vigorously. 

Mozelle Bennett, a gifted young Con- 
servatory violinist, gave a recital at the 
Cincinnati Conservatory of Music last 
Monday evening, reflecting most excellent 
credit upon her talent and scholarship as 
well as upon the masterly guidance of 
Signor Tirindelli, her teacher. Margaret 
Milne, soprano, sang two groups of ballads 
with refinement and in excellent taste. 

Hugo Sederberg’s pedagogical gifts were 
brought into splendid evidence in the 
students’ Beethoven program’ given by 
members of his class at the Conservatory 
of Music last Tuesday evening. The par- 
ticipants played with assurance, revealing a 
fine understanding of the great master un- 
der consideration and reflected the highest 
credit upon Mr. Sederberg. The piano 
numbers were interspersed by several 
groups of songs given in beautiful style 
by Mary West (pupil of John A. Hoff- 
mann), whose voice is a soprano of de- 
cided promise. The following students 
took part: Georgetta Spangler, Beulah 
Huddleston, Janet Watt, Leope Prigge, 
\enes Seinecke, Clara Bridge, Mary Good- 
man West, Constance Baur and Leola 
Sanders. 
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Carl Faelten Gives Recital at the Gran- 
berry Piano School 


Carl Faelten, the well-known Boston 
pianist, who founded the Faelten System 
of Piano Instruction many years ago was 
heard in recital at the Granberry Piano 
School, New York, on Saturday morning, 
May 20. 

The program read as follows: 


Bach, Fantasia Cromatica e Fuga; Beethoven, 
Sonata (pastorale) op. 28; Raff, Fairy Tale, op. 
162, No. 4; Rubinstein, Concert Study, op. 23, 
No. 4; Chopin, Ballade, op. 47, and Impromptu, 
op. 36: Schubert, Menuet, op. 78, No. 3; Brahms, 


Scherzo, E Flat Minor, op. 4. 





HENRY T. FINCK WRITES: “MAUD POWELL IS 
THE GREATEST AND MOST TEMPERAMENTAL 
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NOW, 1911-12, BOOKING. 


H. GODFREY TURNER, 
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OLPH GANZ 


Returns to America for a short tour of thirty engage- 
ments, beginning October 13-14th with the Boston 


Orchestra. 
Paul Orchestras. 
December. Address: 


CHAS. L. WAGNER, Mgr., 220 Nat. Ger. Am. Bank Bldg., St. Paul, Minn. 


EDDY 


CLAREN C E 


930 West End Avenue, New York 
Telephone 3928 Riversi 





Also playing with Thomas and St. 
Short Southern Tour in early 


Organ Instruction 
Management: 


SPECIALIZES IN MUSIC 
OF THE NORTH LANDS 


Charlotte Herman, Gifted American 
Pianist, Will Tour United States 
Next Season 


Charlotte Herman, a young American 
pianist who has appeared in concert in 
Norway, Germany, Austria and Switzer- 
land with much success, and who, in the 
last year, has done much recital work in 
New York, is to make an American tour 
next seascn under 
the direction of 
Mare Lagen. Miss 
Herman’s study 
was done in Nor- 
way and Leipsic, 
where she spent 
several years at 
the Royal Con- 
servatory, receiv- 
ing a diploma. 

She is especially 
talented as an in- 
terpreter of Grieg 
and has done 
much work for the 
New York Board 
of Education, Her 
technic is good 
and she has arare 
gift of interpreta- 
tion, especially ap- 
parent in the mu- 
sic of the North. 

The most not- 
able thing about 
Miss Herman’s art 
as a pianist is her 
ability to make 
the piano sing, to play compositions in a 
lyric style. The violinist, with his easily 
sustained tone, has no great difficulty in 
doing this, but the average pianist plays as 
a harmonist and not as a melodist. For 
this reason Miss Herman’s playing pos- 
sesses an especial appeal because the aver- 
age audience demands melodic playing and 
especially do the compositions of the 
Northern school require this style of treat- 
ment. 





Charlotte Herman 





David Bispham in Richmond 


Richmond, Va., gave David Bispham a 
warm welcome on his recent appearance 
there, as well as high praise for his achieve- 


ments. Local musical writers spoke not 
only of his dramatic powers, but of the 
fine musical quality of his voice itself. He 
was given credit for running the whole 
gamut of musical expression from the first 
note of “Tom, the Rhymer” to the last 
word of his recitation of Longfellow’s 
“King Robert of Sicily.” Mr. Bispham 
gave an explanatory talk before each num- 
ber and this won the hearty approval of 
commentators. 





DENVER CONCERT QUARTET 


Boulder Audience Hears Artistic Singing 
at May Festival 


BouLperR, CoL., May 20.—The Denver 
Concert Quartet, composed of Mrs. Lucile 
Roessing-Griffey, soprano, Mrs. George 
Spalding, contralto and ’cellist; Walter G. 
Foreman, tenor; John C. Wilcox, baritone, 
and Mrs. Wilcox, accompanist, gave an 
artistic recital on the evening of May 12 
at the Y. M. C. A. May Festival. Mr. 
Foreman was in fine voice and showed 
much versatility in the interpretation of 
his group of songs. The duet “The Pas- 
sage Bird’s Farewell,” as sung by Mrs. Grif- 
fey and Mr. Wilcox, was much enjoyed. 
Mrs. Spalding gave two ’cello numbers, 
“Herbstblume,” by Popper, and “Gavotte,” 
by Lee, in artistic style. Mrs. Griffey’s 
voice and delightful personality were 
shown to good advantage in her group of 
songs. Mr. Wilcox’s quality of voice and 
artistic interpretation won instant favor, 
and his songs brought out the character- 
istics charmingly. Mrs. Wilcox is a sym- 
pathetic accompanist, readily adapting her- 
self to the moods of each singer. 





Boulder (Col.) Musical Club Ends a 
Successful Season 


BouLper, Cot., May 20.—The Friday Mu- 
sical Club of Boulder, has just closed a 
very successful year. It has given eight 
afternoon recitals and three evening con- 
certs. The artists assisting the club at 
these evening concerts were: David Bisp- 
ham, baritone; Mme. Elsa Ruegger, ‘cellist; 
W. Dalton Baker, baritone; Zela M. Cole, 
pianist; Mary Taylor, soprano, and John 
C. Wilcox, baritone, The club has a chorus 
of sixty voices under the able leadership 
of Prof. J. C. Wilcox of Denver. The 
opening entertainment of the Y. M. C. A. 
May Festival week was given by the club. 





CONCERT ORGANIST 


Haensel & Jones, 1 East 42d St., N. Y. 








Miss ANNA HULL, 


MARC LAGEN announces 


The Concert Direction of 


CHARLOTTE LUND, Soprano 
Mme. FRIEDA LANGENDORFF, Contralto 


(Formerly of the METROPOLITAN Opera) 


Mme. GINA CIAPARELLI-VIAFORA, Soprano 


(Formerly of the METROPOLITAN Opera) 


Miss JEANETTE DURNO, 
Mr. CHARLES HACKETT, ‘ , 
Mr. ARTHUR HACKETT, , 


Miss ISABELLA BEATON, 
Miss INGA HOEGSBRO, 

Miss CHARLOTTE HERMAN, . 
Miss MARGARET GORHAM, Pianist-Accompanist 


Other artists to be announced June Ist 
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Lyric Pianist 








Address MARC LAGEN 
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WHAT ONE WOMAN HAS DONE 
FOR MUSIC IN UNITED STATES 


Mrs. Charles B. Kelsey for Four 
Years President of the National 
Federation of Musical Clubs Has 
Exerted Tremendous Influence 
in Strengthening That Organi- 
zation—Her Work in Grand 
Rapids 

AFTER 


as president of the 


four years of very active service 
National 
tion of Musical Clubs, and a long period of 


Federa- 


vigorous and beneficent activity in musical 
fields generally, Mrs. Charles B. Kelsey, of 
Grand Rapids, Mich., has just gone abroad 
with her daughter Anne to spend a year. 
To win a position in the forefront of 


the musical world in America, and to be- 


come a national figure as Mrs. Kelsey has 
done, bespeaks a very unusual combination 
extraordinary stead 


of qualities and an 


fastness of purpose. Throughout her life 
Mrs. Kelsey has devoted herself effectively 
to the accomplishment of practical musical 
results of the highest order in many ways, 
and to the advancement of musical ideals, 
both for her own city and for the country 
at large through the National Federation. 
Entrusted by circumstance and nersonality 
with social power, she has never permitted 
social ambition to take precedence over ths 
desire for service in the cause in which 
she has labored. A very unusual combina- 
tion of great physical and mental vitality 
has enabled her to carry through to suc- 
cess all that she has undertaken. 

Early in life Mrs. Kelsey’s love of music 
led her to cherish the ambition of being a 
pianist, but driven by the development of 
more far reaching capacities, she son 
abandoned it for the sphere of musival or- 
ganization and advancement along broader 
lines. Even in the midst of the multitu- 
dinous activities in which she has been en- 
gaged she has found time to continue her 
own musical studies, which have led her 
even to gain a knowledge of orchestration 
and the orchestral instruments, on which 
subject she has occasionally given lectures. 
Mrs. Kelsey is modest concerning her per- 
sonal musical abilities. 
he period of her stay in Europe will be 


largely devoted to further study. At the 
Memphis biennial of the National Federa- 
tion of Musical Clubs, four years ago, Mrs. 


Kelsey became president of the Federation, 
to which post she was re-elected at the 
biennial two ago at her own home 
in Grand Rapids. During the time of her 
presidency the number of federated clubs 


years 


has greatly increased. Mrs. Kelsey's ser 
vices as president have always been of a 


very active nature, and through correspond- 
ence and traveling she has come into close 
contact with many of the clubs It has 
been her effort to keep the work of the 
Federation as balanced as possible among 
its various forms of activity, and she has 
been deeply interested in all the phases of 
its work. Mrs. Kelsey presided over the 
the biennial convention held at 
Philadelphia this Spring. 

In the musical affairs of her 


sessions of 


wn ity 














Mrs. Charles B. Kelsey, Retiring Presi- 
dent of the National Federation 
of Musical Clubs 


Mrs. Kelsey has been very active and has 
shown great initiative. Among her gifts 
to the people of Grand Rapids have been 


recitals by Charles Clarke, Francis Mac- 
millen, Arne Oldberg, Arthur’ [arwell, 
Leopold Godowsky and Ossip Gabrilo- 
witsch It was also through her efforts 


that the Kneisel quartet was brought to 
Grand Rapids for the first time. 


The St. Cecelia Society, with its fine 
club house, has lon~ been held up as one 
of the model musical clubs of America. 
In this society Mrs. Kelsey has held suc- 
cessively all the offices. There was a debt 


of $34,000 when the club house was built, 
$11,000 of which was paid off during Mrs. 
and the debt was fur- 
was chairman of 
Her business abil 


Kelsey's presidency, 
ther lowered while she 
the finance committee. 

itv has been of great value in all of her 
undertakings. The club house ot 
Cecelia has been an important factor 
in the musical and other intellectual de- 
velopments of the western half of Michi 
gan. Impressed with its service the Legis 
lature remitted its This freedom 
trom taxation required justification, and 
bevond the two. nubl entertainments a 
vear called for by the statutes, fifteen o1 


musical 
the St 


taxes 


twenty, as a matter of fact, have been 
given each veal This club house was the 
headquarters at the time of the Grand 
Rapids biennial This biennial required the 
services of an orchestra to give the or 
hestral prize composition of the Federa 
tion competition, and as the _ federation 
could not provide this Mrs. Kelsey’s initia 
tive | to the formation of a Grand Rap 
ids Musical Festival Association and the 


holding of a festival there at the time of 
the biennial, when the services of the The 
odore Thomas Orchestra were engaged. 
One of the chief prides of the St. Cecelia 
has been its philanthropic committee, to 


which many members of the club have 
given ardent service. In this also Mrs. 
Kelsey has been active. In the further 


justification of the remission of taxation 
this committee has carried on important 
extension work in giving concerts at the 
Soldier’s Home, the Poor Farm, the jail, 
hospitals and other institutions. An ex 
tremely interesting factor of the work of 
this committee has been the concerts at 
Johnston’s cigar factory. On one occasion 
several years ago Mrs. Kelsey noticed the 
crowd of girls pouring out of the factory 
and felt that something could be’ done for 
them. After consulting the manager it was 
arranged that the committee should send 
ladies to sing to the girls at the lunch 
hour. This was done every Wednesday 
for about a month, when the manager tele- 
phoned for Mrs. Kelsey and others to go 
down to the factory, where he showed 
them a club room which he had fitted up 


for the girls, with a piano, tables with 
magazines, and other arrangements for 
their comfort and pleasure. In this room 


concerts were given for the girls, none of 
whom left for luncheon until the singing 
was over. Too much credit cannot be 
given to those who have constituted the 
philanthropic committee for their excellent 
work. 

\irs. Kelsey sailed on Saturday, May 13, 
on the Ce/tic and will visit the International 
Musical Congress of the _ International 
Music Society, which is to be held in Lon 
don from May 29 to June 13, where a great 
many noted musical persons will gather 
and a number of concerts of great interest 
will be given. Mrs. Kelsey has been espe- 
ciallv appointed by the Federation to visit 
the congress as its representative. After a 
tour of the British Isles she will go to the 
continent, where, after a visit to Paris, she 
will place her daughter in school, probably 
in Berlin. She will be joined by Mr. Kelsey 
at Christmas time. She will spend several 


weeks at Easter in Rome, and after a Con- 


tinental tour will return to America in Au- 


gust, IQ12 
Success of a Western Pianist 
RACINE, Wis., May 22.—One of the most 


and best attended musical events 
was the first appearance in her 
as an artist of Florence Bettray, 
pupil of Emil Liebling, of Milwaukee. 
Miss Bettray, whose pianist 
has won her fame West, 
was assisted by Mr. 1g at the second 


important 
in Racine 
native city 


success aS a 
throughout the 
| 1ebli 


piano. She opened her program with Im- 
promptu “Manfred,” by Reinecke, which 
was followed by Beethoven’s Sonata, op. 
31, No. 2. Irene Rose Howard, soprano, 
rendered several delightful selections with 
accompaniment Klla Sieber, and violin 
obligato by Carl Schulte. The last num- 
ber was the first movement from Grieg’s 
Concerto, op. 16, by Miss Bettray and Mr. 
Liebling. Miss Bettray created a highly 
favorable impression. M. N. S. 
Want Bassi for Rome’s “Girl” 
Lonvon, May 17 \medeo Bassi has 
been asked to create the role of Dick John- 
son when Puccini's opera, “The Girl of the 


West,” is given its first Italian production 
in Rome early in June. Toscanini will di- 
rect the performances which will form part 
of the important operatic season given dur 
ing the Roman _ exposition lf Signor 
Bassi accepts the offer it will necessitate his 
absence from Covent Garden for about 
three weeks, and it is not yet certain that 
this can be arranged. 


Pasquali Sangerfest Soloist 


MILWAUKEE, May 22.—Mme. Bernice de 
Pasquali, the coloratura soprano of the 
Metropolitan Opera Company, will be the 
prima donna of the great national sanger- 
fest in Milwaukee, June 22 to 26 

M. N. S. 
Petschnikoff are giv- 
London. 


\lexander and Lilli 


ing a series of recitals in 
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The St. Cecelia Club of Grand Rapids—One of the Few Musical Clubhouses in the 
United States 
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The Brightest Constellation of Star Attractions in the 
Concert and Operatic Firmament, 1911-12 







IMPERIAL RUSSIAN COURT 


Balalaika 


Orchestra 


M. W. W. ANDREEFF, 
Conductor 







A Genuine Novelty of Sublime 
Artistic Merit. 


Farewell Tour of the Immortal 
Anna Pavlowa 


Mikail Mordkin 


and their Great Company 
of Imperial Russian Dancers 
and Augmented Orchestra in a 
Spectacular New Repertoire of 
five ‘‘Ocular Operas.”’ 







THE 

METROPOLITAN OPERA 

COMPANY’S LATEST 
NOVELTY 


M. Serge de 
D iaghileff’s 


Stupendous Star Ballet from 
St. Petersburg. 


Tour of 34 Appearances Only. 
















Russia’s 
Greatest Tenor 


M. Dimitri 
SMIRNOFF 


Available for a Limited 
number of Concert Engage- 
ments. 







Albert Gregorowich 


Janpolski 


Baritone 
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Charles Santley Retires at 


ECHOES OF MUSIC ABROAD 


Berlin Socialists Claim Schumann as a Brother Revolutionist— 
Eugene d’Albert’s Wife to Return to the Stage—Germany’s 
Epidemic of Festivals Establishes New Record—What the 
English Think of a Conductor New York Tried to Engage— 


Seventy-Seven 











Berlin and their official 
are gloating over 
Robert Schumann was 
a revolutionist. In 1848 he wrote revolu- 
tionary part-songs which have never yet 
been published, and according to the Paris 
correspondent of the London Daily Tele- 
graph the disclosure has been made by a 
French musicographer, Charles Malherbe, 
Keeper of the Library of the Paris Opera. 
The find has involved several curious 
questions of musical history and musical 
copyright. As a matter of fact, it is, in 
reality, no new discovery. Some time ago 
M. Malherbe, at a public sale, bought a 
bundle of manuscripts. Among them, to 
his own great surprise, he found the score 
in Schumann’s handwriting of some songs 
for four male voices on _ revolutionary 
words, evidently suggested by or composed 
for the outbreaks of 1848 all over Europe. 
The score was, as far as can be determined, 
unknown to the best lovers of Schumann, 
and had certainly never been published. 

M. Malherbe communicated the manu 
script to no one for a long time. Event- 
ually a friend of his brought out a volume 
about Schumann, and M. Malherbe showed 
him the score, which was mentioned in the 
book. Immediately afterwards the libra- 
rian of the Opéra was approached by per- 
sons on behalf of German choral societies, 
asking to look at the manuscript. M. Mal 
herbe refused, and has continued to refuse 
to show it. 

He gives fairly 
refusal. On the 
of Schumann's 
Cherefore, M. 


OCIALISTS in 
organ, V or? warts, 
their discovery that 


reasons for his 
the copyright 

now lapsed. 
contends, the 


cogent 
hand, 
works has 


Malherbe 


one 


ownership of an unpublished manuscript 
by Schumann rests solely with the pos- 
sessor of it, who is the sole judge as to 
the advisability of publication. The term 
of copyright having expired, Schumann's 
heirs have no more claim in the matter. 
On the other hand, Schumann never pub 
lished the revolutionary songs in question. 


Therefore, acting only as an interpreter of 
the composer’s wishes, M. Malherbe con 
siders that he would not be justified in 


making known a work by Schumann which 
Schumann himself withheld. The argu 
ment against M. Malherbe is that the im- 
eng of any unpublished and unknown 
Schumann must perforce be such 
all other considerations. 


work b 
as to cnanehiie 


Meanwhile, on the strength of Schu 
mann’s 1&8 revolutionary songs, which 
neither it nor any one else but M. Mal 


orwarts, of 


Lohse has already won 
Brussels public by his 
\Wagner music 


the Belgian capital. 
his spurs with the 
admirable conducting of 
dramas as a “guest” at the Théatre de la 
Monnaie from time to time, and now that 
Sylvain Dupuis is leaving the Monnaie to 


home in England Germany’s corps of avail- 
able conductors has been levied upon for 
a new head for the New York organiza- 
tion it is not amiss to take advantage of 
the little “appreciation” the London QOb- 
server gives of Sir Henry, anent ‘his con- 
nection with the recent Sheffield Festival to 
gain a somewhat vivid impression of what 
manner of man he may be. Still in the 
thirties, he may long be considered a re- 
serve possibility by the directors of Amer- 
ica’s large orchestras. me. Melba, it is 
recalled, openly championed him for the 
Boston Symphony just before Dr. Karl 
Muck was called to the Hub. 

“The Sheffield Festival of ro11, which 
ended on Friday night, constituted a re- 
markable personal triumph for Sir Henry 
Wood,” notes the Observer; “and the whole 
army of forces who contributed to it 
chorus, soloists and orchestra alike—would 











————_, 














the specimen in the museum of the Brus- 
sels Conservatoire. The same personal di- 
rection of every detail connected with the 
Festival performances is instanced in the 
extremely ingenious but quite unobtrusive 
arrangements which he devised for achiev- 
ing an absolutely correct sense of distance 
with the voices of the Rhine-Maidens in 
the ‘Ring’ and of Titurel and the separated 
‘hoirs in ‘Parsifal.’ 

“The success of the Festival has, in truth, 
been yy due to the same cause that 
during the last fifteen years has established 
Sir Henry’s own position with his country- 


men—the combination in one personality 
not only of a great artistic temperament, 
great technical equipment and ingenuity. 


and a special genius for the 
directing of vocal and orchestral forces 
but also of that other kind of genius, a 
‘transcendent capacity,’ as Carlyle called it, 


training and 


‘for taking trouble.’ ” 
x * x 
ANDIDATES for the vacancy at the 
Paris Conservatoire caused by Alex- 


andre Guilmant’s death are as numerous as 
might have been expected. As was the case 
at the Royal Prussian High School of Mu- 
sic in Berlin, when Joseph Joachim died, 
it is going to take more than one man to 
ill the gap. But one appointment has been 
made yet. Joseph Bonnet, well known 
as an organist, has been chosen for Guif- 
mant’s post with the “Société des Concerts 
du Conservatoire.” For the organ classes 
Louis Vierne, who for many years has sub 


as 


stituted during Guilmant’s absences, and 
who ranks high among the organists and 
teachers of Paris, is the candidate whose 


chances of election seem best. 
* * * 
ay KEN-ELEVEN’S music festivals 
n festival frenzied Germany will out- 
strip even last year’s number. This is only 
a partial list of those that . 


have been, are, 

and are to come: 
Chamber Music Festival in Freiburg; 
Opera Festival in Wiesbaden: Beethoven 
l‘estival in Halle, May 20-21; Bach Festi- 


val in Leipsic, May 20-22; Beethoven Festi 


val in Baden-Baden, May 26-28: Lower- 
Rhine Festival in Diisseldorf, June 3-6; 
Litau Festival in Insterburg, June 4-6; Op- 


era Festival in Cologne, beginning June 11; 
Silesian Festival in Gérlitz, June 20-21: 
Bayreuth Festival, July 22-August 20: Mo- 
zart and Wagner Festival at the Prince 
Regent's Theater, Munich, July to Septem- 
ber; Liszt Festival of the General German 
Music Society at Heidelberg, October 22- 
25; Liszt Centenary Festival at Budapest, 
October 21-25; St. Cecilia Festival in Miin- 
ster, December 2-3. 

The ¢ ‘ologne Festival opens with 
und Isolde” under Max Schillings’s baton. 
(hen follow two performances of “The 
Rose Cavalier,” with Strauss conducting; 
“Die Meistersinger,” under Otto Lohse’s 
direction, and “Carmen,” sung by a troupe 
from the Brussels Monnaie, with Sylvain 
Dupuis at its head. For the closing per- 
formance a Vienna operetta company will 
stop over en route to Paris and sing “Die 
l‘ledermaus.” 


“Tristan 





herbe knows anything of, the V as" 
ferlin, is joyfully, and with retrospective ICE f 
sie 1S joytuby, ~ ‘ebony sole a NCE again the stalwart guardians of 
» ‘ fF g ve WC a as ‘ in’e onf 
a ce ig ( oslas "i. ; poor little Russia’s safety have shown 
a brother revolutionist. themselve ner ; renr , 
nselves generous towards representa- 
x * * | ANNA PAVLOWA ARRIVING IN LONDON tives of the musical profession by drag- 
HEN Eugen d’Albert made his last tour London’s Spring and Summer season was definitely inaugurated with the re- ging a hitherto little known singer into the 
of this country he was accompanied turn to the Palace Theater of Anna Pavlowa and Michael Mordkin. These Russian spot-light of press-agent publicity. 
by his then wife, Hermine Finck-d’Albert,  gancers have been receives ere with an enthusiasm rarely witnessed in an English \n Italian baritone named Unzio Rapi- 
‘ : A . ul a een I 1 tn ; 2 " 
who sang his songs at his concerts. The theater. The Tatler is convinced that “there has been no dancer to equal Pavlowa sardi, engaged for a series of appearances 
impressionable E ugen’s more recent interest since Taglioni sent London crazy years ago.” in St. Petersburg, set out from Vienna for 
in the divorced wife of Ludwig Fulda, the the Russian capital, accompanied by his 
German novelist, IS noW af old story. The become direc tor ot the Liege Lonse rvatoire Le the nrst to cle S¢ ribe it as in the main a wile, \t the frontier the imperial gend- 
latest d’Albert news concerns the pianist's Director Kufferath and Guidé have offered ‘one-man’ achievement. It is the first time armes stopped him and demanded his pa- 
lawful wife, who, it is now announced, has Lohse inducements that he does not care to that he has been both chorus-master and pers of identification. He had none to show 
1 oe or ¢ siee ore , . — -_ Seeues . . . . P : y < . - . > ear - , 
been engaged by Director ag eg ye FT conductor of the Festival. Twice a week ¢xcepting his contract with the Grecten of 
hi for the new Kurfursten pst early eed = The recent Wagner festiy ducted by for months past he has had sectional re- the Imperial Opera at St. Petersburg, but 
Thus Hermine Finck will resume a caret : Lohse at the Monnaie attracted audiences hearsals at Sheffield, all of them being pre this document had no significance in the 
that was interrupted—and she supposed , acu Sita aean Shas tas eded by half an hour’s ‘voice-clearina’ eyes of the officials, who, suspecting the 
ended—by her ror vey ar wigan the pianist e Ameri an heroine ofa Bavarian royalty with his own ‘Vocal Exercises And the nger and his wife of being Italian anat 
composer who bids fair to become as mucl ince \larg saretl e Preuse-Matzenauer number of rehearsals with the soloists or chists, not only refused to allow them to 
} . . i ! » Laly au ’ : ! . ao 
of a celebrity as a gentleman of compri the Munich contralt Edyth Walker, An the band, and of full rehearsals, has been pass, but placed them under arrest he 
hensive affections as he 1s as an artist a Fenst Van Dyck. Paul Bender. rmal aritone vainly eaded with them to tele 
| I , - wor: } ‘) ‘TS "oy or ‘) i. T | 
* x eit Hensel. Marie Goetze. Hertha “For the Bach in the program he obtained graph t St. Petersburg for confirmation 
R \RELY is a_ German nductor ap Dehn vy and the Munich Kuhns, husband 1 special instrument (from Alexander, of f his story 
pointed to a French lyric theater. This n vife, were rmly received | the \iainz), to overcome the peculiar difficulties It was only attet long hours of imprison 
however, is the lot of Otto Lohse, wh e Brusselites f which both player and audience have ment that he and ~. wife were escorted 
le ves ( ol one at the close of this opera iften he en all too conscious in trumpet the police omecers aa a Vienna, where 
vear. It had been defi itel stated that h F' Ra few nutes Sir Hent Wood passages; and for the exquisite opening ot through the me Gletion of t le Russian and 
was engaged for the Le Ips inicipa Ope Se¢ ed racti 1 certaint r Gus the (uoniam tu Solus’ he secured the orig Italian consulates they were cleare d of the 
for a term of years ut Brussels dis tav Mahler's P rmonic shoes next sea inal instrument, the corno di caccia, in an 
patches speak nfident f his ning w ft th his decision t t exact facsimile, made by M. Mahillon, of ntin m next 
A | Augsburgerstr. 64 
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R 
E Germany. 
D ; le a. . a », m4 — Jad’ 
BARITONE " SINGING ACADEMY PIANIST and TEACHER 


ASSISTANT TO JEAN DE ae 
§ Hameau de Boulainvilliers 


PROF. Cc. 


MAESTRO DI CANTO 


Teacher al the 


‘stavcne M/A RCHESI’S 


SCARNEO 


ITALIAN METHOD 


Stern Conservatory 


FORMER ITALIAN OPERA BASS WITH TOSCANINI, CAMPANINI, CARUSO, BONCI 


BERLIN STUDIO: GEISBERGSTRASSE 40. 


Telephone VI, No. 13426 


Grand Opera, Opera Comique, Concert, 
Oratorio, Acting, taught personally 
16 GREVILLE PLACE, N. W. LONDOR 





Authorized Representative of Leschetizky 
BEALIN. W. Berchtesgadener ‘Strasse e4 








KING CLARK STUDIOS 


KURFURSTENDAMM 63, BERLIN 











MUSICAL AMERICA 





May 27, IQII. 





LOLA 
Soprano 
Recitals and Concerts, 
Classical and Modem 
Repertoire in French, 
Italian, German and 

English. 4 
Berlin Address 


Konstanzerstrasse 5 
Tel. Wilmersdorf 343 


Manag’t ; ALEXANDER GROSS, impresario, Frobenstrasse 2, Berlin 











J. COURTLAND 


COOPER 


VOICE 








Berchtesgadenerstr. 35, Berlin 


Sam Franko 


Violin Instruction 
SEASON 1910-11: BERLIN 
Wi rzburgerstr. 19, Berlin, w 











LEILA HOLTERHOFF 


Concert Soprano 


Berlin Address: 
Berlin w. 50. Regensburgerstr. 26. 


Emmy Raabe-Burg 
SOPRANO 
Recommended by Mme. Johanna Gadski 


Vocal Instruction for Opera and Concert 


BERLIN STUDIO: BREGENZERSTRASSE 15 
Tel. Wilmersdorf 4073 


Eleanor Spencer 


PIANIST 
European Tour, 1910-11 


Management 


Concert Direction DANIEL MAYER, 


SIACOMO MINKOWSKI 


(Formerly of New York) 


SCHOOL OF OPERA 


BERLIN BARBAROSSA PLATZ 2 


CARL BERNHARD 


PHILIPSEN 


PIANIST 








Tel. Wm. 1116 








London 


BERLIN-W. RANKESTR. 7 


WYNNI PYLE 


:: PIANIST ::: 
Earopean Concert Tour 1910-1911 


Berlin Address: 


DEUTSCHE BANK, BEHRENSTRASSE 





MADAME A. E. 


SCHOEN-RENE 


BERLIN ADDRESS: 
Berlin-Wilmersdorf 43 Eisenbahnstrasse 


PROSCHOWSKY 


Vocal and Operatic Training 


44 Fasanenstrasse Berlin, W. 








Mme, ANNA 








ECHOES OF MUSIC ABROAD 








[Continued from page 11] 


suspicion with which their gaolers had 
gratuitously labeled them and given permis- 
sion to make the journey to St. Petersburg. 
Singular how frequently passports are 
forgotten by singers entering Russia to fill 
engagements! But*then few of them would 
ever be heard of otherwise. 
* * * 
Komische Oper in 


Berlin Her- 


A | the 
mann Gura has made such a financial 


success of his “guest” system experiment 
that he has opened negotiations with Hans 
Gregor, from whom he holds his temporary 
lease, and the Hamburg directors, Bend- 
iner and Philipp, who were to make an op- 
eretta theater of the house after July 1, 
with a view to taking over their ten years’ 
lease. Two years ago Gura justified his 
star opera policy with the Berlin public by 
his Summer season at Kroll’s Theater in 
the Tiergarten. Last Summer he tried to 
save money by pushing forward stars of 
lesser magnitude, with disastrous results. 
The expression “all-star system” as under- 
stood in practice by Gura is not used in the 
American sense of the term. One or, at 
most, two singers of conspicuous repute 
sharply defined against a background of 
mediocrity represent the Gura interpreta- 
tion. Even at that, Berliners are welcom- 
ing the opportunity to hear artists who have 
been accepted elsewhere and have the flavor 
of novelty. 


The May Festival Cycle has comprised 
ten special performances. Aino Ackté, 
who, it is true, is no stranger to Berlin, 


opened the series with Tosca and Marta in 
‘Tiefland.” Munich’s Fritz Feinhals had 
the name part in a revival of “Don Juan,” 
although, like most of his fellow-country- 
men and women, he is not at his best in 
Mozart. The premiére of Ignatz Wag- 
halter’s “Der Teufelsweg” was followed by 
Verdi’s “Masked Ball” and “Rigoletto,” for 
which George Baklanoff, of the Boston 
Opera, and Margarete Siems, of the Dres- 
den Court Opera, were especially engaged. 
Agnes Borgo, of Paris, was to be this 
weeks’ Tosca, with Léon Lafitte as Cavara- 
dossi, while on Saturday Alice Nielsen will 
make her Berlin début as Mimi in “La Bo- 
heme.” In “I! Trovatore,” next week, 
Heinrich Knote, from Munich, and the 
Polish soprano Kaschowska will head the 
cast 

Before the beginning of this series Lydia 
Lipkowska in “Traviata,” Baklanoff as 
Scarpia and Feinhals as Almaviva in a re- 
vival of “The Marriage of Figaro,” had 
been April guests. Emniy Destinn’s three 
appearances at this house, which the Bohe- 
mian soprano will relish as an opportunity 
to snap her fingers at the Royal Opera, are 
slated for next month. 

x * * 
HE prolific Max Reger has reached his 
opus number 119 with his latest work, 

a setting of Hebbel’s “Weihe der Nacht.” 
{t is written for solo contralto, male chorus 
and orchestra. 


A [’ seventy-seven Sir Charles Santley has 

decided at last—and not a minute too 
soon, from the standpoint of his younger 
colleagues—to cease singing in public. 
Whether a singer of his age has had any 
“right” for years past to accept concert en- 
gagements for which many younger men 
were amply qualified, apart, it may be, from 
possessing the authority that only wide ex- 
perience can develop, is a nice question of 


professional ethics. Most of us are in- 
clined to side with the younger talents. 
Artists of overtowering stature, like Lill1 


for example, are, of course, and 
laws unto themselves. 


Lehmann, 
ever must be 


Sir Charles bade farewell to a Crystal 
Palace Saturday program. It had been 
final appearance was to be made at the 


benefit concert given for him at the Cov- 
ent Garden Opera House on Tuesday of 
this week, when his contribution to the pro- 
gram was to be*his familiar impersonation 
of Tom Tugg in “The Waterman.” Other 
announced features of this concert were an 
act of “Samson et Dalila,” with Charles 
Dalmorés and Mme. Kirkby Lunn in the 
title roles, Maud Allan in one of her dances 
and Sir Herbert Tree in a scene from 
Shakespeare. 

Next November 20 will be the fifty-fourth 
anniversary of the English baritone’s début, 


which took place at Crystal Palace. In his 
“Reminiscences,” published a year or so 
ago, he thus recalls it: “I was very much 
disappointed with myself. I sang _ the 
Count’s air from ‘Le Nozze di _ Figaro,’ 
‘Vedro mentr’io-sospiro,’ which did not 
rouse the audience to any enthusiasm, and 


by Charley’s desire the old English song, 
‘When forced from dear Hebe to go’—a 
dull song quite out of place in a Crystal 
Palace Saturday program. It had been 
scored too by some one who had much bet- 
ter have let it alone. The small applause 
which followed my ‘rendition’ was_ be- 
stowed out of compassion, I believe.” 
“oS 

POR the new company whose ministra- 

tions in the interests of opera in Eng- 
lish are to extend from Dublin to Wan- 
ganni, or thereabouts, in New Zealand, via 
South Africa, Thomas Quinlan is now try- 
ing to secure Rudolph Berger, Heldentenor 
of the Berlin Royal Opera. Berger’s career 
as a tenor since he left the hands of his 
New York transformer seems to have justi- 
fied fully his renunciation of his baritone 
way of life of several years’ standing. 
Quinlan wants him to sing Tannhduser 
Lohengrin and Stolzing in English. Clar- 
ence Whitehill and Allan Hinckley have al- 
ready been announced in these columns as 
the backbone of the new organization. 

* * + 

AFTER experiments covering many years 

Abelardo Albisi, the first flutist at La 
Scala, Milan, has achieved satisfactory re- 
sults with a bass flute of his invention. 
Prominent Italian composers have ex 
pressed favorable opinions as to its pos- 
sibilities in orchestration. iL 





Testimonial to Former Church Soloist 


assisted by 
Marion Coursen, 


Randall Hargreaves, baritone, 
Babetta Huss, contralto; 
pianist, and Ethel Newman, violinist, ap- 
peared in an interesting program, at Studio 
Hall, East Thirty-fourth street, New York, 
Tuesday evening, May 16, in a testimonial 


concert to Mme. Emma Waltz-Eames, who 
years ago made an enviable success here 
as soprano soloist in several of the biggest 


churches 

Mr. Hargreaves sang in his usual good 
warmly applauded Miss 
Huss sang her share of the program in a 
most artistic manner and Miss 
and Miss Newman's playing revealed good 
talent. Mme. Eames contributed to the 
evening's pleasure with “Because,” by 
fours. Ludmila Vojacek and Edwin Sto 
dola proved their ability as accompanists. 


stvle and was 


Coursen’s 





Choral Society Sings 


“Caractacus” 

May 18—The crowning 
its existence of twenty-two years 
concert given by the Nar 
ciety at Hazard Me 
Dale last evening. 


Narragansett 


PROVIDENCE, 
event ot! 
was the closing 
ragansett Choral S 
morial Hall in Peace 
One of the largest audiences ever assem 
bled there listened with rapt attention as 
the beauties of Elgar’s magnificent “Cara 
were unfolded. The chorus, though 


tacus” 
has fine fresh voices which have 


not large, 


been carefully trained, and the soloists 
were all of first class ability. Mrs. Caro- 
line Hudson Alexander sang the part of 
Edgen with success and Arthur Clough, 


tenor, gave the trying part of Orbin a most 
satisfactory reading. Earl Cartwright had 


the title role and was found eminently 
qualihed for its requirements. James 
King, basso, had the parts of the Arch 
Druid, the Bard and Claudius and in all 
three won favor. Effective instrumental 


support was furnished by players from the 
Boston Symphony Orchestra, supplemented 
for the parts by a piano played by 
Mrs. Lucien Kimball. The judgment, skill 
and taste of Dr. Jules Jordan, the con- 
ductor, were never more in evidence. 


ix FF. 2s 


brass 


“Rosenkavalier” Coming to New York 
in October 


Lonpon, May 18.—Fred C. Whitney, the 
\merican theatrical manager, has fixed 
upon September 25 as the date for the be 
ginning of the two weeks’ London run of 
Richard Strauss’s “Rosenkavalier,.” which 


he 1s to give in English at Covent Garden. 
Immediately thereafter the entire produc- 
tion will be taken to New York for a run. 
The setting will be a duplicate of the orig 
inal at Dresden. 


(he season at San Carlo, Naples, has re 


sulted in a deficit of $20,000 
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SAN DIEGO ORCHESTRA 


MAKES FINE SHOWING A CHICAGO STUDIO IN AN HISTORIC BUILDING 





Third Concert of its Brief History Indi- 





cates That California Organization 
Has Come to Stay 


SAN Dieco, CaAt., May to—The San 
Diego Symphony Orchestra gave the third 
concert in its short history at the Isis The 
ater Friday night. This was a big enter 
prise for so young an organization, which 
is standing almost entirely on its own feet 
so far; but artistically, at any rate, the 
concert was an emphatic success. The 
general conclusion was that the third was 
better in every way than the two preceding 
programs. In ensemble work and general 
grasp of the music itself the players showed 
much improvement. 

Director Richard Schliewen made a short 
speech before the program began, saying 
that the first concert by the orchestra was 
given to show San Diego that a symphony 
orchestra was possible; the second, that 
it was probable, and the third, that the 
symphony had arrived and was in such 
condition that it merited the complete sup 
port of the citizens. 

lhe program opened with the “Phedre’ 
overture (Massenet). Clean attacks, per 
fect unity in the soft passages and much 
brilliancy in the forte work characterized 











this number. The Liszt Hungarian Fan in the Bergey Studio in the Steinway Building, Chicago 


tasy for piano, with orchestra accompani 
ment, was played by Marshall W. Gisel 
man, a native of San Francisco, who re 


HICAGO, May 22—A decade ago the 
Steinway Building, on Van _ Buren 


ceived the major part of his training in street, was a Mecca of music and musical 
London. Mr. Giselman made a success in entertainment. Gradually other centers 
London, according to press reports, but a have sprung up with the widening and ac 
lack of recent practice showed plainly in tivity of musical interests and to-dav the 
his work. The bravura of the Fantasy Bergey School of Opera is the only one 
drew much applause from the audience,  4f many famous studios left in this musical 
being siven in a bold, dashing sort of man monument. Many of the great artists, of 
ner. As an encore Giselman gave the first 


the world appeared in Steinway Hall the 
first few years after its occupanev by the 
Steinway representatives, for whom the 
building was erected. At that time the 


of the MacDowell “Sea Pieces” very in 
ditterently. 
The over-familiar but ever-popular In 


termezzo from “Cavalleria Rusticana” a , 
(Mascaeni) was followed by Weber’s “In building was practically devoted to teach- 
vitation to the Dance. \ “Lohengrin ers. m sa — how pen ee h - be 
fantasy was next and then two Hungarian ‘CO™ME€ ! a? encquarters O: architects oe 
Dances by Brahms. These were perhaps “" school after another has changed loca- 
tion or gone out of business, until only the 


the most finished numbers in interpretation 


hanes Se ic ‘ ‘en steadilv ad 
on the program and received such applause Bergey School, which has been stead 


vancing and takes up a large portion of the 


lirst floor, remains, 
Prior to moving into the Steinwav 


Opera Company, and last, but not least, 
Pauline Hall, the distinguished comic opera 
star. The picture shows Mrs. Bergey, Mr. 
Bergey and Pauline Hall in one of the 
studios The Bergeys expected to go 


abroad this year, but so many pupils have 
importuned them to remain that they have 
given up their trip io Be 








Left to Right: T. S. Bergey, Mrs. Bergey and Pauline Hall, the Comic Opera Singer, 


build 
ing, which Mr. and Mrs. Bergey did some 
ten years ago, they occupied a studio in 
Kimball Hall Building. While they have a 
large private class of students, Mr. Bergey 
has an excellent clientéle also among pro- 
fessional people. Just now coaching under 
him are Irma Dillon, late prima donna of 
the “Cinderella Girl’; Irene Langford, 
of the prima donnas of the Aborn Grand 


one 


N, 





that the second one had to be repeated 
But one rehearsal of the orchestra has PORTLAND’S BUSY WEEK 

heen held until the last two weeks, but the 

results obtained prove Director Schliewen 

a most careful and conscientious leader. Three Important and Well-Given Con- 

The, one fault to be found with his work certs on the Calendar 

was a possible lack of fire, with a slight om 

dragging in tempo. But in foundation PorTLAND, ORrE., May  14.- The annual 

work, in bringing the various units, many concert of the Monday Musical Club was 

of them practically untrained, into one given Tuesday evening at Masonic IT emple. 

united body, in holding the attention of Che first part of the program consisted 


every member of the orchestra. and in @ Cantata, “King René’s Daughter,” in 
winnine almost pe rfect attendance Prof which the women’s chorus of one hundred 
Schliewen has done more than any con and fifty voices, under the direction ot 


ductor who ever attempted to organize an Mrs. Reed-Hauscome, was heard ta ex 
amateur orchestra in San Diego cellent advantage. Of the soloists Mrs. 
RAR Baltis Allen deserves special mention, as 

_she had the most difficult part in the can 
(he Leading Tenor—I say, vou know, tata. Zeta Hollister also did creditably 





I'm ‘vetting awfully popular. I see some lhe second part of the program consisted 
tobacco people have named a new cigar of miscellaneous numbers. 
after me. On Wednesday evening the Heilig The- 


lhe Manager—Really? Well, I hope it’ll ater was packed for the May day fete 
draw better than you do.—Washington — given by the alumnz of St. Mary’s Acad 
Star. emy lhe music was under the direction 


of Prof. F. W. Goodrich. The chorus of 
three hundred voices was accompanied by 
splen 


orchestra and all the numbers were 
didly sung. 


On Thursday afternoon and evening the 
Russian Symphony Orchestra gave two big 
musi- 


Alt 


concerts at the Armory. The fifty 


clans, under the direction of Modest 
schuler, played as one man and the appre 
ciation of the vast audience was shown 
frequently. The soloists were all heartily 
Mme. 
Joel-Hulse, the contralto, Mme. Dimitrieff. 


encored., Owing to the illness of 


soprano, sang at both concerts 


On Friday evening the Apollo Club gave 
rhis 
chorus of men, under the able direction of 
Professor William H. Boyer, is one of the 
best on the Coast and its every appearance 
is greeted with a crowded house. The 
loist, Mrs. Arthur Brush, of Seattle, 
excellent interpretation to her numbers, 
displaying the skill and ease of an expe- 


its second concert of the season. 


rienced singer. H 


SO) 


gave 


+4 


ONE OASIS IN MUSICAL 
DESERT IN LOS ANGELES 


Arthur Alexander, Singer-Pianist, Fur- 
nishes Only Event—Local Or- 
chestra Has Surplus 


Los ANGELES, May 14.—This date stands 
midway between an almost empty week, 
musically, in Los Angeles, and a full one 
just opening. Had it not been for Arthur 
\lexander the past one would have been 
whatever term the lawyers use for non 
existent, like dies non 

But Mr. Alexander, with his twin accom 
plishments, did his best to keep the week 
on the calendar. \t Blanchard Hall 
Wednesday he sang a program of over a 
score of songs with an accompanist who 
should have been satisfactory to the solo 


ist. The numbers marked as the most 
pleasing were Schumann's “Auftrage,” Du 
pare’s exquisite “Extase,”” Debussy’s fan 
tastic “Fantoches,” and Sidney Homer's 
plaintive, “How’s My Boy?” 


As Mr. Alexander is equally finished as 
singer and pianist—playing his own accom- 
paniments—the recital furnished a delight 
ful musical oasis. 

\t a recent concert given by Heinrich 
Knote in Berlin, in which he gave a Wag 
ner program, assisted by the Philharmonic 
Orchestra, Gertrude Cohen, a young pianist 
from Los Angeles, made a good impression 
in her interpretations of several numbers. 

The report of L. Ek. Behymer, manager 
of the series of symphony concerts given 
by the local symphony orchestra, shows 
that about 2000 persons attended each con- 
cert the past season. In all, this orchestra 
has given, under the baton of Harley Ham 
ilton, 102 concerts, playing 669 compositions 
to a grand total of more than a million 
auditors, 

The orchestra closed its season with a 
moderate surplus—a thing to be noted, in 
asmuch as it has no Higginson to back it 
up. lfforts are being made to increase the 
subseription list. W. F, ( 


Mr. Pulitzer’s Protegé Goes Abroad 


Herman Wasserman, a Wolish boy piano 
prodigy and pupil of Rafael Joseffy, who 
recently appeared at Carnegie Hall, will 
leave for Vienna June 5 to take up a 
course of harmony and other studies un 
der Godowsky (he trip is taken under 
rather unusual circumstances. Some time 
ago Mr. and Mrs. Walter Pulitzer hap 
pened to be present at a concert which the 
young man gave at the Belasco Theater. 
So delighted was Mr. Pulitzer with the 
lad’s playing that he at once offered to de 
fray young Wasserman’s expenses to Eu 
rope to continue his studies. 


Summer Classes for Vocal Students at 
Martha’s Vineyard 


Wilfried Klamroth, the New York 
teacher of singing, 1s completing arrange- 
ments for his Summer classes at Edgar- 
town, Martha’s Vineyard, Mass. The study 
period will last from July 1 to August 15 
and although daily lessons will be in order 
the students will have exceptional oppor- 
tunities to enjoy the vacation attractions 
of this popular resort. 
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r to appreciate sanely, but, never- 


Public Doesn’t Worship Long Hair ile de Cee ecieie of see: 
and Dreamy Eyes, Says Mr. Bauer it means that our listeners are developing | HAENSEL & JONES 


the power to reason out the merits and 


demerits of a performance and not to de ANNOUNCE 


pend on the papers the morning after it is 


something to be extremely _—- oy. Sea son 
sr 1911-1912 1911-1912 


Those Days Over, Declares Pianist 
Who Considers Our Judgment 
to Be of the Very Highest — 
Chicago’s Opinion Differs from 
That of New York 


MRS. COCHRAN’S SEASON 


Her Recitals in Boston and Athens, Ga., 


Important Events in It 


IME was when the advent of a new 
\lice Merritt Cochran, the soprano, has 


practically completed a season that has 
been distinguished for numerous successes 
and has anounced her intention of sailing 
for Kurope July 1. Among the recent re 
citals which have added to Mrs. Cochran's 
renown was one in Boston before the Har 
vard Musical Association, in which she 


pianist in America was hailed by the 
feminine contingent of concert-goers as an 
opportunity for forgetting all that was , 
decororous and seemly in the expression 
| hero worship and was the chance for a 
iat of temperament rivaling that of the 














artist himself. And if he had long hair presented the following typical program: 
and dreamy eyes, and, better yet, if mys- ‘ i i 7 
rie fat ‘ Die Lorelei Liszt; “Ganzonetta, Loews 
terious stories were told about his past the “Kin Schwan,” Grieg; “Gretchen am Spinnrade,” 
pianist was fairly mobbed at the close of Schubert; “I ir ge pe ” Brahms; Der Gart; Mr 
Lis recital. ar Hugo Wi “" “Mo rgen and Zueignung,”” 2 
: ; : : Lichard Strauss; es Larmes,” from ‘*‘Werther, 
Even in such an enlightened city as New Massenet; “Pourquoi Rester Seulette?” Saint 
York, Carnegie Hall has been the scene Fee ec _ ' < ae oii be A VE oe Arthur 
of such hysterical artist-worship as to draw fais tea” Gas Mee ke hemia' 
from mere masculine critics much caustic \bram Ray Tyler; ‘the Moon Drops Low,” 
comment. Moreover, such worship was not eee hated a “Wind and Lyre,’ Harriet 
always based on the musicianship of the Harold Bauer, the Pianist, Who Will aii re iter Morse Rummel. 
pianist, but was rather in direct proportion Come to America Again Next Season \nother important success was scored 
to the length of his hair and the mysterious by Mrs. Cochran last month in Athens, Ga., 
halo that surrounded him. Now, however, Berlin ridicules sometimes one whom Paris Where she was received by the largest audi 
this is all changed if one is to believe may call great. In other words, inde- ence that has greeted any single singer 
Harold Bauer. And this artist ought to pendent judgment in musical affairs exists there. German, French, American and Pj i t 
know, for he has made several American now in the United States to the same ex Knglish works made up her program and ianiS 
tours in the past and is to make yet another tent as in Europe.” her enunciation in all three languages was 
ars the coming sea May ns Bauer : [If this is so—and one cannot well doubt commented upon in flattering terms. The 
) Ss : - ve ( ot orig- : for - >. r’e activitie ave ¢ re > oO » eve g. “The oug j 
inally go to America under the conditions some of the mast significant rears iathe You," by Dr. John P. Campbell, was warm- THE BERLIN PRESS 
y ( e of the most significant years in the You,” by Dr. John P. Campbell, was warm 
that surround so many of my contfreres. 1 development of music in America—then ly acclaimed. The composer is an Athens SAYS: 
was utterly unknown and had but one en- this country has seen one of the greatest man, and this was the first public hearing P ; , 
gagement—to play with the Boston Sym- of musical advances. Music is an art, but given this song, which was dedicated to SIGNALE, Berlin.—Arthur Shat 
phony Orchestra. I was not advertised as an art it is not a mere means of arous the singer. The applause was well merited, tuck possesses a most imposing 
beforehand “ iy kind of a wo ge a ing hysteria; an art that is worthy is an as the song proved simple and beautiful, virtuosity. 
press agents had not conquered my’ public art that induces sane thought and apprecia with an unhackneyed theme and a telling > . 
in advance. So, if you have the idea I can tion and not unbridled license. Whether climax. To this as to all her numbers the we gegen kh yal oe 
speak from the standpoint of a matinée the feminine worship which we have seen richness, fullness and sweetness of Mrs go. Me gs egg ee 
idol or a man who had only to appear to in the past was due rather to the personal (Cochran's voice, her versatility of inter - ¥ cassie - * ah CXPTessive 
see people fall down in front of him, | ties of the several artists or whether it pretation and her splendid delivery added BRS teMmpCremenray. 
fear you will be disappointed. But I am _ was because our concertgoers were unusued _ greatly. BERLINER BORSENZEITUNG, 
going to say at once that | never had a_ to real music presented as a living art and Berlin, Dec. 18, 1910.—Arthur 
more delightful experience than those first were thus temporaril) moved to excessive Edmund Severn’s Pupil Wins Laurels Shattuck is possessed of a virtu 
few months over there. appreciation 1s a question, \t any rate, eh : . osity technic. He conquered all 
“New York, Boston and Chicago are a Mr. Bauer seems to think that by the con Ferdinand Fillion, violinist, a pupil of the demands of the piano part 
trial by fire for the new pianist. At one stant hearing of great works played in a Edmund Severn, was heard in a concert at with every imaginable bravour 
time the newcomer, with his poetic hair great way we have improved mightily in the Holyoke Opera House on May 14 He and physical endurance 
and eyes, and the romantic story concern- our ability to appreciate and rightly re- Played Handel's A Major Sonata, Paga . 
ing him, was accepted implicitly on trust. gard such sane appreciation as an evidence ninis D Major Concerto and Sarasates NORDDEUTSCHE ALLGE- 
\ Parisian or London success meant enthu- of material advancement along musical “Zigeunerweisen The young man is but MEINE ZEITUNG, Berlin.— 
siasm, flowers, and women’s tears in the lines. nineteen years of age, but he already plays Arthur Shattuck illuminated 
cities of America. This was all very de- Along with this advancement comes th like a mature artist. He has technic, tem- most advantageously the Rach 
lightful, I suppose, for the artist, but it is query as to whether as our advancement pe rament gg = ag ogg and > maninoff concerto. 
irrevocably gone. Nowadays his new pub- rroceeds we will become b/asé, unable to work speaks highly tor the efforts of his 
lic and critics must be pleased before he is aiedevetiod or appreciate artistic perform instructor. He was received with much ah or gaa hammer Sees Ue G, 
accepted. Chicago may like an artist who ances. It may be that we are a nation of enthusiasm at the concert in question, all seriin, ec. 29) 1g10.—Arthut 
of which was thoroughly deserved Mr. Shattuck is a_ versatile, ryth- 


did not hit it off with New York, just as moneyvmakers and that we do not possess e : 
mically sure and temperamental 


Fillion’s répertoire is already an extensive 
pianist. 


one. In addition to numerous small pieces 


























SOUTHERN SPRING TOUR, APRIL AND MAY, 1911 [} it. includes the concertos of | Brahms, DAS KLEINE JOURNAL, Ber- 

, schaikowsky, Mendelssohn, Beethoven, lin, Dec. 19, 1910.—Arthur Shat 
VICTOR HERBERT and HIS ORCHESTRA || °° Es 

ical interpretation of the beauti 
(FIFTY MUSICIANS) Son of Frank Damrosch Weds ful Andante in the concerto of 

Assisted by a Quartette of Eminent Vocalists Frank Damrosch, Jr. son of the head Rachmaninoff 

encore see of the Institute of Musical Art, of New BERLINER NEUESTE NACH- 
For Information Address: % York, a married May 12 to Dorothy RICHTEN, Berlin, Dec. 17, 

Sheffield Frisby, of New Haven Although 1910.—Arthur Shattuck’s playin; 
RADCLIFFE MUSICAL BUREAU, 406-7-8 Star Building, Washington, D. C. the couple had been engaged for two years, oF the vet Rachmaniect pier; 
Engagements Now Booking tor Music Festivals they were married so quietly that even the certo proved his great musical 

bridegroom's father was kept in ignorance gifts and superb temperament. 

—— “ace ag of the ceremony until after it had been MY 

performed The plans were kept secret BORSEN COURIER, Berlin, Dec. 
asmopo litan C 00 af Music and Drama ic [ from a desire to avoid the fuss and feath 17, 1910.—Arthur Shattuck is to 
ers of a big wedding The junior Mr be considered in every respect a 

VICTOR HEINZE, President DR. WM. CARVER WILLIAMS, Registrar Damrosch is a theological student study distinguished pianist. The virtu 
New Phone Nos 4868 & 4869 Harrison. Address Registrar, 9th Floor, Auditorium Bidg.. Chicago ing for the Protestant [:piscopal ministry. osity and ability with which he 
FALL TERM NOW IN PROGRESS _ Students may register at any time ‘ performed earned him the well 





deserved stormy applause 


Sergius Mandell’s Teaching Plans 
e American Strin uartette Sergius I. Mandell, the violinist, has de- | NEUE, ZEITSCHRIFT UND 
‘ded to devote the greater part of his time MUSIK, Berlin, Dec. 15, 1910.— 





1 
icc © | \ t witCdtl . 
Miss Gertrude Marsha |, 1st Violin. Miss Evelyn Street, 2d Violin. Miss Edith Jewell, Viola. Mrs. Susan Lord Brandeges, Violoncello} next Winter to teaching He will, how \rthur Shattu k unites a splen 
“The performance of the quartet was interesting by reason of its vitality, enthusia ever. be heard with his trio in a series oO! didly developed and thoroughly 
» and emotiona! quality.".—PHILIP HALE in Boston Herald, March 12, 1909, ‘ <e ts it retin ‘eo ir “on Vorl During polish d technic with an elastic 
Address: THE AMERICAN STRING QUARTETTE, Medfield, Mass. wang seo hg angen eet i eating touch capable of many fine 
E EMINENT New York studio \ large pupil's concert shadings. 
A AMERICAN is announced for the Fa DER TAG UND LOKAL-AN- 
- PIANIST Se ZEIGER, ee deep we 
' ic erman Light Opera pression was made by Arthur 
€ STEINWAY PIANO USET American a tor “ S Shattuck, who ‘shaved here tor 
rama oane the first time, for with him 
a ‘ B (, May 2 Marie Ottomann, thi everything is on a big scale He 
. E. FRANC'KE, 24 WEST 31 st STREET, NEW YOR K (;,erman singe! wl ) reat the title rol possesses all the qualities which 
f [he Merry Widow” in Germany, 1s enable him to obtain a place in 





SOPRANO to tour \mer! i next scasol and appeal the roremost rank, 
Opera, Concert and in the frst .- Sa 9 wi ae DIE GERMANIA, Berlin, Dec. 
GERTRUDE Oratorio + the sates — 21, 1910.—In Arthur Shattuck | 
TY a +h mia + iT Oot ) 
In Europe Till Feb- made icquaintance a 
ruery ist, 191! M as oO} eminent artistic qual 


; S | eT | ed wit hrill cy 
Management: EUGENE KUESTER in America Remain- M E tic He ayed with brillianc: 
25 WEST 42d STREET NEW YORK der of Season 


lin—Arthi Shattuck scored a 
BASS-BARITONE E. VOICE CULTURE notal é Su ess “HMis tou h 1S 
GARDNER LAMSON IN AMERICA SEASON 1911-12 OFFICIER D’ACADEMIE OF FRANCE mellow and sure 
Mgt. E. S. Brown, 42 W. 39th Street, N. Y. | 644 WEST 39th STREET, NEW YORK 


DER REICHSANZEIGER, Ber- 
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American Tour 
f 


CHAS. W. CLARK 


of Paris 
Exclusive Management for 1911 
The Redpath Musical Bureau 


(Affiliated with the 
Redpath-Slayton Lyceum Bureau) 


Mr. Clark will be available for 
the months of April and May 


For terms and dates address 
Manager 


The REDPATH MUSICAL BUREAU 
Cable Bullding CHICAGO, ILL. 











NEW SONGS BY 


arshall Kernochan 


CiTY_OF SLEEP 


(Contralto) 


SMUGGLERS’ SONG 


AT THE WINDOW } Oy: 
GIVE A ROUSE | BROWNING 


Published by G. SCHIRMER, 3 ma 430 Street, New York 
AGNES 


KIMBALL 


Dramatic Soprano 
ORATORIO—CONCERT—RECITAL 
609 W. 177th St. (Tel.) New York 


Studio Hall 


Accommodations for teachers 
and musicians 
Studios, recital halls, reception 
rooms. Inspection invited 


50 East 34th Street 


NEW YORK 
CLIFFORD 


CAIRNS 


Basso Cantante 
Management: Walter R. Anderson, 5 W. 38th St., N.Y. 
CHARLES 


KITCHELL 


TENOR 


Personal Address: 176 W. 8istSt. Tel. 9984 Schu rier 
Management: Haensel & Jones, 1 E. 42d St., New k 


“F CHARLES R. 


HARGREAVES 


TENOR 
With Minneapolis Symphony Orchestra, Spring Tour 1911 
Management, EUGENE KUESTER 
25 West 42d Street New York 


BEATRICE 


WAINWRIGHT 


Concerts—SOPRANO—Oratorio 
‘ VOICE CULTURE 


50 WEST 112th STREET, NEW YORK 
lastructor National Conservatory of Music. Tel. 2168 Harlem 


MARIANNE FLAHAUT 


MEZZO SOPRANO 


of the Metropolitan Opera House and Grand Opera, Paris 
Exclusive Management: - - R. E. JOHNSTON 
St. James Bidg. Broadway & 26th St., New York City 


THERESA RIHM 


Dramatic Soprano 
Oratorio — Concert — Recital 
Address: 
c/o Musical America, 506 Fifth Ave., New York 


FRANK 


ORMSBY 


TENOR 


Management: J. E. FRANCKE, 24 West 31st Street, New York 
Personal Address, 180 Claremont Avenue ‘Phone Morningside 4773 
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AMERICAN OPERA STARS IN DEMAND 


Some of Them Wanted for Porformanecs in English in the British 


Colonies—Invitations to 


Our 


Artists in Berlin—Trouble in 


Cologne Opera Management—Walter Soomer as “ Flying Dutch- 


man’”’ in Leipsic Festival 


Bertin, May 4.—Rudolf Berger, of the 
Berlin Royal Opera, Americans 
know as a product of the studios of the 
Oscar Saenger, is ne- 


whom 


American teacher, 
gotiating with an English manager for a 
tour of one year through New Zealand. 
If the tour is made Mr. Berger will sing 
Lohengrin and Walther von 
Stolzing in English. Clarence Whitehill 
and Allan C. Hinckley are others engaged 
for these New Zealand performances of 
Wagener operas. 

Francis Maclennan and his wife, 
ence Easton, have been offered a contract 
for a tour of sixteen months through 
South Africa, Australia and the East In- 
dies to sing grand opera in English, but 
they will not be able to obtain a leave of 
absence for that length of time from the 
where their ser- 


Tannhauser, 


Flor- 


Royal Opera in this city, 
vices are in constant demand. 

Putnam Griswold, the basso, is another 
American whose services are much sought 
He has been requested to create 
the role of Athandel in “ at Covent 
Garden, London, in June, but he, too, is 
so much needed at the Royal Opera here 
that he cannot be spared. 

Kathleen Howard, the American prima 
donna contralto of the Darmstadt Court 
Opera, whose successful concert in Berlin 
a few weeks ago is well remembered, re- 
peated her Berlin program recently at a se- 
lect concert in Darmstadt, at which the 
Grand Duke and Duchess and their entire 
suite were present. Miss Howard's suc- 
cess was large and unqualified. 

Frank King Clark, the American singing 
teacher of Berlin, has returned to this city 
after a short visit to Vienna and has re- 
sumed his instruction. 

Lilli Lehmann has been engaged to sing 
at the May Festival in the Komische Oper 
on the 1oth of this month and will be 
heard as Donna Anna in “Don Giovanni.” 

Opera Chorus in Concert 

The chorus of the Royal Opera gave a 
concert Monday evening in the Philhar- 
monie under its conductor, Professor Ru- 
del. The chorus of the Konigliche Hoch- 
schule and the Royal Opera chorus school 
assisted. Brahms’s “Deutsches Requiem” 
was followed by the ever-popular Ninth 
Symphony, Beethoven, executed with all 
the accustomed tonal effectiveness and 
precision of the Philharmonic Orchestra 
under Dr. Muck. The program and the 
purpose of the event, which was to swell 
the royal chorus fund, proved of such pop- 
ular interest that the hall was sold out the 
day before. The chorus revealed a wealth 
of excellent vocal material and adapted it- 
self to the intentions of its very able 
leader with the flexibility of a solo instru- 
ment. 

There has been trouble in the manage- 
ment of the Stadttheater of Cologne, and 
it has resulted in the resignation of the 
not easily replaceable Kapellmeister, Utto 
Lohse. Lohse has been essentially acting 
director of the Cologne Opera ever since 
his friend, Director Martersteig, accepted 
a more favorable position in Leipsic, Nat- 
urally, Conductor Lohse felt justified in 
making suggestions to the theatrical com- 
mission of the municipal board as to Mar- 
tersteig’s successor. He recommended 
three candidates under the management of 
any one of whom he would have been 
willing to continue as conductor. These 
suggestions were thrown out, however, 
and an outsider, Fritz Rémond, a former 
tenor of the Cologne Opera, received the 
appointment. So Lohse resigned. 

Lohse’s services at Cologne have been 
remarkably successful and Brussels is anx- 
ious to engage him as permanent conductor 
of the opera there. 

Wilhelm Berger’s Memory Honored 


elsewhere. 
Thais” 


\ concert commemorative of the late 
composer, Wilhelm Berger, is to take place 
in the Bluthner Saal on Sundav, and art 
ists of the first order have promised their 
co-operation. Julia Culp and Hjalmar 
Arlberg will sing a group of Berger's 


songs; Friday Kwast-Hodapp and _ Pro- 
fessor James Kwast will play the Varia- 
tions for two pianos, and Karl Klingler, 
lridolin Klingler and Arthur Williams, 
with Professor Kwast, will produce the 
Piano Quartet, op. 100, for the first time. 
This was one of the master’s last creations. 

Dr. Leopold Schmidt, the critic of the 
Berliner Tageblatt, lectured recently on the 
“Development of the Symphony, taking his 
illustrations from the works of Leo, 
Stamitz, Dittersdorf, Weber,” Spohr, Raff 
and Brahms, which were excellently played 
by the Philharmonic Orchestra under Dr 
Schmidt's able direction. 

Two hundred operatic performances and 
concerts were given by the Grosse Ber- 
liner Opern Verein during the last year, 
according to reports submitted at the recent 
general meeting. These performances 
brought the funds of the organization from 
13,000 marks up to 28,000 marks. The in 
ception of the “German Opera House,” 
which is to be built in Charlottenburg, was 
an important achievement of the year. The 
board of directors of the society consists 
of Pnmilip Scharwenka, Dr. Otto Neumann 
Hoper and Messrs. Rosenberger, Fiebel- 
korn, Pollaczek, Fleischer and Gutmann. 

Last Operatic Novelty 


The last novelty of the year at the Berlin 
Komische Oper will be the music drama, 
“Der Teufelsweg” (“The Devil’s Road”), 
by Ignaz Waghalter, who is one of the con 
ductors of the Komische Oper and _ has 
charge of the preparations for this pre- 
miéere to take place May 12. Director Her- 
mann Gura is attending to the staging of 
the opera. 

According to reports from Leipsic the 
opening of the festival at the Leipsic Stadt- 
theater was signalized by an ideal perform- 
ance of Wagner’s “Flying Dutchman.” Di 
rector Lowenfeld, who staged the produc- 
tion, made a number of essential changes 
in the mise-en-scéne. A rearrangement of 
the ships in the first act was impressive and 
quite as effective as the Bayreuth produc 
tion in this respect, if not, indeed, a little 
Walter Soomer, of the Metro- 
was an inimitable Dutch- 
Maude Fay _ from 
and those 


more So. 
politan Opera, 
man; the American, 
Munich, was a wonderful Senta, 
two master singers, Lohfing, of Hamburg. 
and Urlus, of Leipsic, impersonated Daland 
and Erik, respectively, with all the perfec 
tion of art for which they are noted. 
O. P. Jacon 


AS TO HOURS OF PRACTICE 


Mistaken Ideas Concerning Time Stu- 
dents Should Work Each Day 


“T have again and again alluded to the 
paragraphs which appear at intervals in the 
press crediting eminent artists with prac 
tising an incredible number of hours daily; 
the most notable instance being Paderewski 
with fifteen hours and Jean de _ Reszke 
(a singer!) eight hours, this last in a mu- 
sical journal,” writes W. B. in the London 
Musical Opinion. “The purveyors of in 
formation of this valuable order (perhaps 
from forgetfulness) omit to point out that 
no teacher of eminence prescribes over six 
hours a day and quite recently Oscar Ber 
inger advised five hours as a maximun 
but if information or advice on this score 
is to be of real value we have to remem 
ber that the number of hours per day 
really means the number per year divided 
by three hundred and sixty-five. Person 
ally, | am convinced that there is not a pur 
suit, mental or bodily, where the student 
would gain by exceeding an average 
hours a dav: and, returning again to Oscar 
Beringer, he often lays down a limit oft 
two hours.” 

Flora Wilson in Salt Lake City 

SALT LAKe City, Utan, May 15.—Flora 
Wilson, daughter of James Wilson, Secre- 
tary of Agriculture, is in Salt Lake visiting 
with friends on her way back to the East, 
where she is to appear on a concert tour. 
i: fforts were made to hear her sine in pub 
lic here, but the briefness of her stop pre- 
vented. Miss Wilson was heard here in 
operatic selections in December, 1900, at 
the Shubert Theater. 
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Is Motherhood Detrimental to 
Art of the Opera Singer? 


By JEANNE GERVILLE-REACHE 
(Chicago-Philadelphia Opera Company) 











OT a few of my friends and relatives making yourself perfectly ridiculous,” I no 
let a discreet note of pity temper the longer feel angry. I actually feel proud, 
ardor of their congratulations when I had because there is a new chord vibrating in 
the great happiness of becoming a mother. my heart; and it is only when an artist’s 
Some spoke of the “compensation I would 
find in my son’s love for the artistic career 
| would probably give up.” Oh, the atro- 
cious nonsense of it all! Of course, there 
are still some benighted ones who identify 
an artist's life with all the vagaries of Bo- 
hemia. Well, it means mostly hard, regu- 
lar, unremitting work, keeping regular 
hours, eating regular meals, and abstain- 
ing from many perfectly innocent diver- 
sions, which the most ‘bourgeois’ of house- 
wives indulge in, because a singer must not 
catch cold, must not tire her voice, must 
not—— Oh, the list of ‘must nots’ and 
‘shall nots’ for singers would take up pages! 
Fortunately, the catalogue of ‘don'ts’ does 
not include being the proud mother of a 
son. And even if it did. If you knew 
how shallow, how artificial many of my old 
ideas on life, people and children appear to 
me now! I was not a real live woman, | 
was the stereotyped ‘girl’; after passing 
through the fire test of motherhood, hopes, 
fears, love, worries, bliss, I have reached 
the goal which every woman should strive 
for—the life complete. 

It is not my province to say what influ- 
ence this will have on my art; but one 
thing | can say—the great, overpowering 
emotions of motherly love, which I was 
rather awkward in picturing on the stage, 
are no longer a secret or a mystery to me. 

There were parts like Azsucena in “Il 
frovatore’ which in my younger days | 
was now and then tempted to put down as a 














little “mushy.” Now when = some cold- 

blooded, materialistic, unfeeling friend of Mme. Gerville-Réache and Her Son 
mine interrupts the flow of nonsense which 

| am prone to let loose in conversation con- heart vibrates that she can hope to touch 


cerning my son, with a “My dear, you are her. audience’s sensitiveness. 





HIS 250TH ORGAN RECITAL gave a most artistic performance of her 


caeilich part of the great compositfon. 

John Hermann Loud Assisted by Pupil Mr. Loud is, first of _all, S pean 
‘ maker, a man who understands the effect 
in Newton Center of contrasts and who has at his command 

with his répertoire of more than six hun- 
dred compositions the material for creating 
recitals of altogether exceptional interest 
and value to the student, the musician and 
the music lover. = & 


Boston, May 22.—John Hermann Loud, 
the concert organist, gave his 250th organ 
recital this evening in the First Baptist 
Church at Newton Center, Mass. For this 
occasion Mr. Loud made up a program of 
special interest which served also to intro- 
ye to his audience one of his most ac- EUNICE M. RILEY'S RECITAL 
complished pianoforte pupils, Esther Ve- 
lona Libby, who played the piano part in the Boston Pupil of F. Addison Porter Dis- 
March from Guilmant’s Symphony “Ari- plays Gratifying Accomplishments 
ane,” for piano and organ. The other num- 





bers on the program were: 30sTON, May 22.—Eunice M. Kiley, 
wa Marche. Pontificale (i . , pianist, pupil of F. Addison Porter, of the 
idor, Marche ontincale rom irst Symp ” far + f . lew Py y]- , . ry 
ony); Bach, Adagio in A Minor (Toccata in C); Hac ulty of the New England Conservatory) 
Rink, Great Flute Concerto in F (from Rink’s of Music, gave a recital in Jordan Hall 
Organ School); Allegro mnestens, Adare, Rondo; last Tuesday evening and was greeted by 
Improvisation; Whiting, Concert Etude in B Flat an audience of good size which displayed 
_ Lhe March from the Guilmant Symphony marked enthusiasm. The program was as 
is the third and final movement in this follows 
work, which is one of the greatest of the Beethoven, Sonata in E Flat Major, op. 27, No 
distinguished organist and composer. The 1; Chopin, Prelude in A Major, Waltz in A Fiat 
beauty of the great chords in the organ Major, Etude in G Flat Major; Porter, Prelude 
; . ‘nhanced by the harp-like acc in 1) Minor, Improvisation, Moszkowski, Taran 
part is enhanced by the Narp-like accom~- tele in G Flat Major; Schubert-Liszt, “Hark! 
paniment of the piano. Miss Libby has ac Hark! the Lark”; Liszt, Etude in D Flat Major 
quired many of the temperamental and im- — Verdi-Liszt, “Rigoletto,” Fantasie 


aginative qualities of her teacher and she Miss Kiley proved herself a very ca 
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pable artist in all her numbers and held MR. SCHLESINGER GIVES 


the attention of her audience. Marked 
technical ability was shown especially in A MUSICALE IN PARIS 
her rendition of the Tarantelle in G Flat 
Major (Moszowski) and the “Rigoletto” Many Notables at Matinée in Which His 


Fantasie (Verdi-Liszt). In her interpreta- 
tion of the Chopin numbers she displayed Own Compositions form Delight- 


a fine poetic instinct which is seldom ful Feature 
found in so young an artist. Miss Kiley Paris, France, May 10.—Many well- 
gave as her final encore number Wallen known members of the American colony 


haupt’s Etude in A Flat. , D. L. L. attended the musicale given Saturday aft- 
; ernoon by Sebastian B. Schlesinger in his 

JOSEF ADAMOWSKI’S PUPILS apartment in the Avenue d’Antin, Paris. 
a Mr. Schlesinger, who is a composer of 

Ensemble Class of Noted Boston ’Cellist note, has done much for music in Paris. 
Give Unique Program and many artists just starting on their 

careers have been first heard by the publi 
at one of his Saturday afternoon recitals. 





Boston, May 22.—Advanced students of 


the ensemble classes of Josef Adamowski, Amone these might. | mevbionadl Midd 
jhe . ; . long se ght be mentioned Mary 
the distinguished ’cellist of the faculty of ra as P 
| N : : : . Garden, who made her first appearance at 
the New England Conservatory of Music, Mr. Schlesinger’s in January. 180. when 
. ° ‘ A . I ve < la > ( >, ; 
gave the annual Spring concert in Recital  .),, sang “Toujours a Toi.” by Tschaikow 
Hall at the Conservatory last Wednesday a en Oe. Moe Sir wie ~ ‘C.. 
~ : . sky, and \ir dAscanio,’ by Saint-Saens. 
evening. The following students took part Vir A _ nposition 
we ies ge Ss a) COT IOS ons 


Pianoforte, Pansy Andrus, Augusta 


; : ‘ ormed a part of the program last Satur- 
Gentsch, Maud Gesner, Lee Pattison, ’ro, = os "oa 


day, and the artists were Mlle. Berthe Mé- 
Herbert Ringwall; viola, Rudolph Ring * her htee : Pee rs den ay , 
i. , heh Mae ps om ge, | rol, his daughter, who sang Priere de 
wall; violin, Robert Berne, Laura Clark, l a” he Pussial* Roman from “Cav 
OSCa, LIC ( () < ce i) < - 
Josephine Durrell, Percy Leveen, Ignace Her "te 9,” 66 19 Prats: 348 
‘awe mee ag. alleria Rusticana”; “Le Nil,” by Xavier 
Nowicki, Rudolph Ringwall; violoncello, Leroux, accompanied on tl iolin by M 
- ate “ ’ Oux, acco ‘ . oO tne vio ) | 
Ora Larthard, Mildred Ridley, Virginia ein a Ot es os age 
: : . ; sts . cle Herter: Die Alte \lutter,” by Dvorak; 
Stickney, ‘09, F. Stanley Tower, Adolph “La Violette,” by Scarlatti, and “Home 


Vogel, Jr.; Florence Morris, soprano; Em- , . > 
ss ’ I ; I they brought the Warrior Dead,” by Mr. 
ma Rempfer, contralto; Wesley Howard,  ¢. 1 
y : Schlesinger. \I lle. Germaine \rnaud 
tenor; Harlowe F. Dean, bass. hee Ys 
a ; played Toccata,” by Saint-Saens, a Ca 
The program, which served to display rs © ' 
the musician ttainment f th un price and a Nocturne by Mr. Schlesinger 
he siclanly atta ents o ese voune ea - 
; and “Mort d’Iseult,” Wagner-Liszt. M. 
artists and to emphasize their careful Sites é ye * 
de Herter rendered “Humoreske,” by Dvo- 


training, was as follows 


Dvorak, Allegro Molto from Pianoforte Trio 
in B Flat Major, op. 21, Misses Gesner, Clark 


rak, “Prelude et Fugue,’ by Pugnani 
I\reisler, and “La Précieuse,” by Couperin. 


and Ridley; Beethoven, Allegro from String Quar \mong those present were the United 
tet in F Major, op. 59, No. 1, Miss Durrell, States Ambassador and Mrs. Bacon, Mme. 
Messrs, Leveen and Ringwall Miss Stickney ; M . rl * \I . Fl] Rl | } . M m FE 
Beethoven, Scherzo from Sonata in A. op. 69, for meye! 1m, rs, a mackbDurnN, - rs. 20 
Pianofort ind Violoncello, Misses Gentsch and ( oleman Lewis, Mrs John RR. Bennett, 
Stickney; Gretschaninoff, Allegro Passionato from \Irs. John W. Stewart. Miss Fuller. Wil 
Pianoforte Trio in C Minor, op. 38, Messrs. Ring Tg . A ' er . 
wall and bliss Gtkner: Beebe, Piunoterte Gent helmina Walker, Mrs. John Merrike n Cat 
tet in A, op. 26; 2, Poco Adagio; 4, Finale: ter, Jr, Mrs. Harry Prescott Whitaker 
Allegro, Messrs. Pattison, Berne, Ringwall and Lady Drummond, Mr. and Mrs. Lloyd 
Miss Ridley \. Kousnetzoff, “Au Berceau,” op : : TT. 

! : , ’ . . . . Q] . oe 
4. for Four Violoncellos, Misses Larthard and Hartshone, Mrs. Hunt 5 later, Minnie Tra 
Ridley, Messrs. Vogel and Tower; Arensky, “Must cey, Mr. and Mrs. Lewis Roberts, Mrs. 
I Forever,’ Part-song for four voices, a cappella, Philip Runkle, Comtesse cle ( oetlogon, 


\ 10 ) ( llo ob y ) 1sscs 0 s «< ( 
with _violoncell Dligato, =M Morris and =Mme Lamperti, Mme. Walda, Mme. Bur- 


Rempfer Messrs. Hloward and Dean and Miss ; 
Ridley: Schumann, Allegro Brilliante from Piano gulere, Vi me Younger, \lme Brandus, 
forte Quintet in E nae oe ‘" 44, Ps wees | Leon Landau, Charles tlolman-Black, J. 
1drus C] - a ( *y i 4.) S ) ( é a ? . , " 
nes rm irk and Ridley, Messr D. | ‘ay Norton Winslow, Albert Crigar, and Os 
- ae car H. de Boveden-Bromberg. 





Danish Students Sing for President 
Sammarco’s Private Concerts in London 


WASHINGTON, May 19.—The Danish 
students’ choir of forty-eight voices, under Lonpon, May 17.—Among the private 
Dr. Levysohn, sang for President and Mrs. concerts at which Mario Sammarco will 
laft this afternoon on the White House © sing this month in London are one at the 
lawn Members of the cabinet and Su- home of Vaughan Morgan, and on the 23d 
preme Court circles and many specially in- one given by the Duchess of Marlborough 
terested in music were among the guests at her residence, Sunderland House 


Danish folk songs and patriotic airs made 
up the program. 


Lalla Miranda, the Australian soprano, 
who spent a season at the Manhattan, is 





The University of Str assburg has con- engaged for the new opera company being 
ferred the degree of doctor of philosophy, organized by Thomas Quinlan to tour the 
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GUSTAV MAHLER 


The untimely death of Gustav Mahler takes from the 
musical world one of its most notable personalities, and 
one who, by common consent, is ranked among the 
world’s greatest orchestral conductors. By many he 
has been very highly regarded as a 
although despite the enthusiasm aroused on 
occasions by the performance of symphonies ‘it 


cannot be said that his success in this field is as world- 


composer, 


several 


also 
his 


convincing as in the field of conducting. 

Mr. Mahler has had a long and honorable career in 
Europe and America as a conductor of both opera and 
symphony. His devotion to high artistic ideals has 
been at all times unquestionable, a fact which must be 
recognized even by those whose ideals were sometimes 
at variance with his It was, in fact, this very 
quality of uncompromising directness in striving for his 
ideals that lent to his own achievements a sternness and 


own. 


hardness sometimes disturbing to the realization of 
more sympathetic qualities. 

Mr. Mahler was not a virtuoso conductor in the 
sense in which that term is understood to-day. If he 


exacted much from the orchestra it was not for the pur- 
pose of making a show either of the orchestra or him- 
self, but to gain the artistic ends deemed necessary by 
him. Economy of motion was one of his characteristics 
as a conductor. His intellectuality was of a nature to 
make him realize that with proper rehearsing and slight 
signals greater results were to be had from the orches- 
tra with less expenditure than by extravagance of 
physical motion in conducting. 

Among his chief qualities as a conductor were jn- 
Above all 


cisiveness in an unusual degree, and force. 


he realized the great outlines of the works which he 
conducted. His sense of form was epic. His com- 
manding and uncompromising nature as an artist led, 


perhaps, in a general way, to an obscuring of the 
tenderer qualities of music by the more forceful and 
Whatever the degree of one’s sympathy with 


his well 


severe, 
Mr. Mahler as an artist, the recognition of 
established artistic altitude has been spontaneous, and, 
in fact, imperative. 

As a clearly defined individuality in the musical world 
Mr. Mahler has claimed a place with the foremost of 
those achieving this distinction. His loss will be deeply 


felt by the musical world. 





MAYOR GAYNOR’S BAND IDEA 


Now that Mayor Gaynor’s suggestion for volunteer 
amateur bands for the parks and playgrounds of New 
York City has taken on more serious aspects, new con- 


siderations arise concerning the matter. According to 


the papers, certain educational or philanthropic or- 
ganizations in New York City which have amateur 
bands have volunteered these to the city. It may be 
that the many criticisms of the Mayor’s idea have 


touched the pride of such institutions as these, and that 
they have been prompted to demonstrate the value of 


their bands. The Mayor is said to be ready to accept 
these offers, but wants it understood that this does not 


mean that such bands should supplant professional 
bands at the chief music centers. 
It may be that there are certain amateur bands 


already organized which are capable of giving credit- 
able performances. If so, there should be some method 
of proving their merit, and it would be desirable if they 
could serve the community. By those who are over- 
ready to accept the idea it should be remembered, how- 
ever, that there are standards for the constitution of 
the modern band—that with a given number of players 
balance of instruments in 


Published arrangements of 


there should be a certain 
order to get a good effect. 
all compositions for bands are made with this in view. 
The suggestion made by someone holding a high posi- 
tion, and who ought to know better, that it would be 
well to put to such use all the flutists and cornetists 
who make the night horrible with their practising, is 
not to be taken seriously. Nothing would be more de- 
plorable and ruinous to progress than the assembling 
of scrub organizations improperly balanced in their 
The accustoming of people’s ears to 
produce disas- 


instrumentation. 
such unbalanced combinations 
trous results which it would take years to remedy. 

The immense progress made last year in New York 
City toward the upbuilding of a progressive popular 
musical art of a high order should be defended and ad- 
vanced by the city by every means in its power. 


would 





THE COURSE OF AMERICAN OPERA 

The news that Alfred G. Robyn is considering the 
composition of an opera upon Augustus Thomas’s 
wfamous play of “Arizona,” as was recently announced 
in MusicaL America, will probably be one more evi- 
dence leading many to think that American grand opera 
is given over body and soul to Westernism. 

The relation of the Western opera to the 
\merican opera is, nevertheless, an interesting matter. 
So long as makers of opera in America look toward 
rather than subjects of a 


ultimate 


purely romantic subjects, 
symbolistic nature, they will be wellnigh compelled to 
draw upon Western life. Or, if they wish to draw upon 
life in the East, it will have to be that of a more remote 
period, and to the average person the West, even the 
more modern West, represents the greater romantic 
possibility. 

Before it will be possible to conceive the symbolistic 
opera shall be thoroughly repre 
sentative of the American nation, 
necessary to exploit the country 
romantically. The West furnishes 
a sort available for operatic purposes, but this is no 
indication that the American opera is 
eventually to be Western. 
in general in America is inclining to a greater cosmo- 


or idealistic which 
it will probably be 
geographically and 
obvious material of 
chief type of 
Just as musical composition 


politanism, after having searched every corner of the 
land for characteristic material, so it is likely, and 
probably necessary, that opera must first follow these 
various blazed trails of musical development before we 
shall have American opera in the broadest sense of the 
word. By such opera is meant that the subject of 
which may be drawn from any region within the knowl 
edge or imagination of mankind, but which is animated 
by the ideals inspiring the American people. 


MUSICAL GIRDLING OF THE GLOBE 


Boston 





the four students of 
University who, it is announced, are to sing their way 
around the globe, the New York Evening Mail recently 


expressed itself editorially as follows: 


In commenting upon 


Music is drawing mankind together in a way not suffi- 
ciently recognized. Musicians are not publicists nor poli 
ticians. They do little talking about public affairs, but they 
have done great things to show the essential unity and 
brotherhood of mankind. We quite disagree as to our 
rights. Our creeds are many. Our affections present amus- 
ing variety. But our emotions are identical. 

The suggestion in the tour undertaken by the stu 


dents that music is the universal language is, under the 
circumstances, a peculiarly forcible expression of a fact 
often noted, though too often noted in a sentimental, 
or perhaps a “Pickwickian” quartet of 
voices would probably attract attention and fill the hat 


rood 
VPOOK’ 


sense. \ 


in any country of the world, singing in any language. 
If it is a d-ep and significant fact that, as the Evening 


Mail says, “music is drawing mankind together in a 
way not sufficiently recognized,” it is even more 
striking at the present time that the editor of a New 


York daily newspaper should be inspired to make this 


‘bservation. Business and politics go their triumphant 


way, absorbing most of the available newspaper space. 


just as busy, 


In reality, even in America, music is 


drawing 


making everywhere its human appeal and 

people together, as are the affairs which claim more 
public attention in print It is noteworthy that, al 
though newspapers have devoted so little space to 


musical matters, the amount of space which they have 


given them has greatly increased in the last ten vears 


Such space is, however, usually devoted to personali- 
ties and tangible events in the musical world. 


It is something deeper than these to which the 
editor of the Mail has reference. Below the surtace ot 
the visible musical world of affairs, ideas and ideals 
are constantly in process of formulation. New ways 


of appealing to the human heart and mind are being 
discovered and every such discovery 
and the use of it makes for the drawing of mankind 
Music is in the present century 


employed, and 


more closely together. 
engaging the serious attention of the world in a de- 
gree which it has never before done, and it would be 
rash to attempt to set limits to the benefits which this 
art may be able to confer upon mankind in the future. 
As simple songs have brought closer together the 
hearts of many, as symphony orchestras have brought 
great audiences into unity of feeling, and as patriotic 
songs have aroused nations to enthusiasm, there may 
found expressions in music and the means of 
presenting them shall the The 
modern tendency toward world federation will bring 
with it the necessity of world music, and it is quite 
within the range of possibility that music will be called 


yet be 


which move world. 


upon to fulfill a function for humanity which it has 
never been called upon to fulfill before. 

It is not surprising that the action of the 
University the mind 
imagination of a thinking man as it has done that of 
the editor of the Mail. 
foreseen the eventual 


Boston 


students should stimulate and 


It is doubtful if any one has 


yet outcome of music as a uni- 


versal language. 
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Mischa Elman in the Far West 


As told in Musitcat America last week, Mischa 
Iman, the Russian violinist, who has just completed a 
transcontinental tour, was surprised by the musical ad- 
vancement of our far West. The photograph repro- 
duced here shows young Elman on the right, his ac- 
companist, Percy Kahn, on the left, and a party of 
friends in Portland, Ore. 

Macmillen—T he young American violinist, Francis 
Macmillen, does not relish the necessity of returning to 
Europe. He prefers life in his own country and de- 
clares he cannot overcome the feeling of loneliness 
which besets him abroad. 7 

De Pachmann—When Viadimir De Pachmann was 
here in 1891 his wife, since then divorced, gave some 
recitals in New York. De Pachmann used to sit in the 
center of the audience and applaud vigorously, ex 
claiming “Charmante! Magnifique!” and otherwise so 
disconcerted the amused audience that Mme. De Pach- 
manns efforts failed to win recognition. The credit 
for the entertainment was accorded entirely to De 
Pachmann himself. 

Joseffy—It is said that Rafael Joseffy, in his earlier 
days, could play from thirty to forty of the most diffi 
cult works ever written for the pianoforte during a 
single night’s social festivities , 

Tetrazzini—““The good God sends them,” said Mme 
Tetrazzini, when some one recently asked her how 
she could account for geniuses. “But this I think 
often and believe, that the children of happy, loving 


parents are the best children. If a husband and wife 
desire that their children be geniuses—really great 
people—then they themselves must love each other 


The children of a mother and a father who have loved 
are always fine. Maybe it is not that they are won- 
derful, but it is never that they are mean and bad. They 
have been given what you call ‘the chance.’ ” ; 

Martin—"Y ou can’t be romantic and fat, especially if 
youre a grand opera tenor,” is the belief of Riccardo 
Martin, of the Metropolitan Opera Company Mr 
Martin is naturally inclined himself to avoirdupois, and 
it is only by heroic methods that he is able successfully 
to combat the tendency. When he found, within the 
last year, that he was acquiring weight at an alarming 
rate Mr. Martin promptly devoted himself to a Spartan 
System of dietary training and exercise in the open air, 
cutting his food supply in half and doubling his amount 
of exercise. The method has been successful, and Mr. 
Martin says that it makes him look and feel about five 
years younger He hopes to take off eighty pounds 
in all. 
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EAST SIDE HONORS 


Cooper Union Audience Welcomes 
His New Collection of Old 
Jewish Folksong 


Platon Brounoff, the composer-pianist, 
was signally honored on Saturday even- 
ing, May 20, by a reception and concert at 
Cooper Union. The occasion was the ap- 
pearance of the first book of Jewish Folk 
Songs, collected, arranged and harmonized 
by Mr. Brounoff. The work has been pub- 
lished by Charles K. Harris and the East 
| Side Colony gathered to do honor to the 





composer. 

The first half of the program was given 
over to an address in which the speaker 
welcomed the composer and _ expressed 
warm praise in admiration of the work 
Mr. Brounoff made a reply and thanked 
the audience for its cordial reception. 

Mr. Brounoff then took his place at the 
piano, and assisted by a mixed chorus, the 
Poale Zion Singing Society, he sang some 
of the songs. There were lullabies, love 
songs, religious SONngs and miscellaneous 
songs, in some of which the chorus as- 
sisted. Mr. Brounoff sat at the piano, 
played and conducted and explained the 
} contents of the several songs. The songs 
are individual in color and style and show 
the deep-felt emotions of the race; in ar- 
ranging them Mr. Brounoff has done a 
noteworthy piece of work, supplying a har- 
monic background that voices the melodies 
more than adequately. Through his re- 
search work on the East Side the composer 
has obtained the melodies and he has ar- 
ranged them so that they may be played 
by a pianist of average ability and sung 
by everyone, the range of the songs re- 
quiring a compass of but one octave for 
the most part. The audience received them 
with tumultuous applause and there was 
much enthusiasm. 

The second half of the program pre 
sented Bertha Russino and Florence Rosen 


PLATON BROUNOFF 





Platon Brounoff, Who Has Compiled the 
First Book of Jewish Folksongs 


field, sopranos; Vladimir Dubinsky, ‘cello; 
George Rief, tenor, and Maurice Nitke, 
violinist. Mr. Brounoff again appeared in 
two piano solos, “Hebrew Rhapsody” and 
“Nocturne,” both of his own composition 
and achieved great success with them. Mr. 
Dubinsky played Schumann’s “Traumeret” 
and Popper’s “Tarantelle” with his usual 
art, displaying a fine tone and extraordi 
nary technical equipment. The other solo 
ists acquitted themselves of their respective 
tasks in creditable tashion and added con 
siderably to the success of the concert. 





DAMROSCH ORCHESTRA 
PLEASES NEW ORLEANS 


Warm Applause for New York Sym- 
, phony and Soloists—Big Audiences 
Defy Heat to Attend 


New Orvteans, May 19.—Walter Dam- 
rosch and the New York Symphony Or- 
chestra and vocal soloists filled two very 

| successful engagements in this city on the 
13th and 14th. The proof of the popularity 
of this conductor was demonstrated by the 
two large audiences that assembled in spite 
of the heat. Mr. Damrosch swayed his 
listeners with the same ease as in the past 
and won generous and sincere plaudits. 
Arthur Middleton, baritone, made a fine 
impression by his intelligent singing and 
splendid voice. Florence Hinkle, soloist at 
the matinée with Mr. Middleton, was given 
a most cordial reception. Her clear, well 
trained soprano gave great pleasure. 

Among soloists touring with orchestras 
few have ever scored as unequivocal a 
success in this city, at least, as Christine 
Miller, who revealed a warm, full contralto 
of good range and excellent cultivation. 
The Loreley of Liszt has never been better 
sung than by this charming artist. Albert 
Quesnel, tenor, and Alexander Saslavsky, 
violinist, were very well received. The or- 
chestra appeared under the local manage- 
ment of Harry B. Loeb. 

The New Orleans Musical Society has 
just given its annual concert at the Tulane 
Theater. This worthy organization is do- 
ing good work under the directorship of 
George O’Connel and the presidency of 
Florence Huberwald. 

The last pupils’ recital of the Newcomb 
School of Music served to introduce Leo 
nard Drueding, a young man of about six- 
teen, who displayed pianistic facility of un- 
usual order. His playing of the Brahms G 
Minor Rhapsody would have done credit 
to many a touring professional. Master 
Drueding is the son of the professor of or- 
gan at the school and is one of Dr. Fer 
rata’s most interesting pupils. a. 














Composers and Poverty 

[From the London Musical O; 
When a modern composer begins t 
grumble about poverty we are apt to thinl 
of Schubert, who did not leave enough t 


the sum which Mr. Whitney has to pay tor 
the English and American rights of “Ro 


» show that composers 
' 


senkavalier” seems t 
have not yet arrived at that stage 


BONCI SINGS IN ROME 


Tenor’s Art Enjoyed by International 
Press Representatives 


Rome, Iraty, May 13.—Alessandro Bonci, 
who is in Italy to sing, by the express 
command of the King, at the International 


Exhibition Opera season, was a guest of 
honor at the reception tendered the Intet 
national Press representative s by the Secre- 
tary of the Italian Foreign Office at the 
magnificent palace of that section of the 
Italian government. Most of the important 
government officials, as well as many oft 
the nobility and many foreign diplomats 
and military attaches were present and the 
function was a brilliant one. 

Though it was but the evening before his 
reappearance in opera in Italy, Mr. Bonet 
consented to sing and gave several num 
bers, the last of which was the “Che gelida 
manina” from Puccini’s “La Boheme.’ 
The beauty of his voice, the purity of his 
enunciation and the perfection of his phras 
ing marked him as one of the greatest art 
ists of to day, and this was recognized by 
the enthusiasm and the applause which his 
singing occasioned. He was ably. accom 
panied by Luigi Mancinelli, formerly a 
conductor at the Metropolitan, New York 


Alice Nielsen Declines Part in “Rosen- 
kavalier” 


BERLIN. Mav 20 \lice Nielsen has been 


invited by Fred C. Whitney to sing the 
role of the Page in “Der Rosenkavalier” 
in London and New York. but has been 
obliged to decline because of the fact that 
she 1s booked for an American neert tour 
in the Fall 

Through Miss Nielsen's influence an op 


portunity was given to a Boston girl, Jeska 


Swartz, to shine in Covent Gard pera 
this week. Miss Clegg, wh was to have 
sung Sucuki in “Madama Butter ” fe 

and Miss Nielsen induced Signor Can 

panini to give th part t Miss Swart \liss 
Swartz made a « mplete su ess T it 


Lambert Murphy's Singing Feature of 
Smith College Festival Concert 
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again. His singing had all the fine qualities 








joyable program was conducted by Emil Wells street and Grand avenue. Dr. Louis 
Mollenhauet The soloists were Lambert (;. Sturm, who has been associated with the 
Murphy, tenor, and Carl Webster, ‘cellist Wisconsin Conservatory for five years, has 
Mr. Murphy sang “Celeste Aida,” by — been appointed dean of the new college of 
Verdi, and Mr. Webster played Dvorak’s music and will be surrounded by a facults 
_Waldesruhe” and Popper's “Tarantelle.” ~~ which includes: Piano, Dr. Sturm, Robert 
lhe orchestral program included Beetho \dams Buell and Liborius Semmann, An 


ven's “Leonora” overture, No. 3, the ballet ton Bumbalek, Florence Paulus, Otillie 
from “Samson and Delilah” and \Wagner’s erler, Laura Kalman and Frances Fla 
“Rienzi” overture. Mr. Murphy delighted  herty: voice, Mrs. Iva Bigelow Weaver, 
the audience with his singing of “Celeste \Irs. Louis G. Sturm, Genevieve Mullen, 
\ida, which brings out admirably the pure’ Lillian Watts: violin, Ralph Rowland, 
juality and the volume of his voice. He llenry Winsauer; violoncello, Maude Fox 


Cleveland, O. The Rev. Father J. B. He 
mann, S. J., member of the Marquette fac 
ulty and a musician of note, has been chiefly 
showed in his appearance at the Springfield instrumental in the upbuilding of the new 
music festival last week, and his hearers college and will have a supervisory interest 


were highly enthusiasti W. E. C. M. N. S. 


sand ror encore “In the Time ot Roses,” 
by Reinhardt, and had to repeat one verse 


Marquette University in Milwaukee Es- 


tablishes College of Music RUyaSee Suest of Amato 

MiLw AU KEE, \lay ae Marquette Uni Rensae: a ] May ry 7 exe rag 4 the 

> , a : ‘ ca asso oO le etropotitan pera 
heise ne oa: wig age cig gm enn. NES SOME 5 Cates Tee Caer oe 
Fathers, had added a college of music to 0! “ay to Italv. where he is to spend the 
: 5< Summer as the guest of his coll P 

its other departments and in September the . 


qual \mato, the Metropolitan baritone. 


lleague, f’as- 














new conservatorv will be ready to receive 
students lhe establishment of a new and > ; 
. é . sacreae Re 
distinct college of music will end the af Paul Dufault with Manager Brown 
filiation of the Wisconsin Conservatory of Paul Dufault, the well-known tenor, has 
Music of Milwaukee with Marquette Uni signed with Manager EF. S. Brown for the 
ersity. The new conservatory will have coming season. Mr. Dufault’s next pub 
its own building at Tenth street. between recital will be given in November. 
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His Element—Another Spalding Appearance and a Recital by 


Emil Sauer 


Metcalfe, the 
interesting pro- 
In Schu- 
Leben,” 


May 413.—Susan 


had an 


LONDON, 


American singer, 


gram at her recital last evening. 


mann’s cycle, “Frauenliebe und 


this talented artist showed a complete 


knowledge of emotional values which she 


illuminated by a strong musical sense and 


nice intelligence. The evening was a joy 
on account of the artistry of Miss Met- 
calfe in everything she did. Ernest Van 
Dyck, the Wagnerian tenor, gave his first 


London last Saturday at 


He demonstrated, 


recital in 
Hall. 


singers, 


lieder 
as have 
men, that the 
with the 


Bechstein 
other particularly 


constant effort to compete over 


powering orchestral tone insisted upon by 
most conductors of Wagner 
what constitutes effective 
hall. This 


ignorance of the 


has destroyed 
his sense of tone 
concert defect, 


blissful 


volume in the 
coupled with a 
simplest rudiments of tone production, ut- 
terly unfits him for the task he has as- 
sumed. He music in 
as if at the eleventh hour he had de- 


could do with 


sang his songs with 


hand, 
cided just to show what he 
them in an offhand sort of way. He mur- 
Schubert’s “Dop- 
“Der Hidalgo,” 
well. Three of 


dered them all, excepting 
pelganger”’ and Schumann’s 
which latter he did really 

Strauss’s most exquisite songs, “Morgen,” 
“Traum durch die Dammerung” and “Stand- 
chen” suffered excruciating treatment at 
his hands. It is really too bad of Mr. Van 
Dyck to have come out of the realm where 
he has won our respect as an extremely 
intelligent artist to founder thus in waters 
quite beyond his depth. A ‘cellist, Gerald 


Maas, assisted, but the one joy of the aft- 
ernoon was the lovely accompanying of 
Coenraad N. Bos. 


It was a far cry, on the same afternoon, 
to the discreet and anemic voice and man 
ner of singing of Ronald Nicholson, tenor, 
in Afolian Hall. Mr. Nicholson had devised 
a charming program, but the embryonic 
state of his vocal and temperamental equip- 


ment forbade his doing it justice 
Memorial to King Edward 


Under the direction of Landon Ronald a 
concert was given at Queen’s Hall last Sat- 
urday in memory of his late majesty, King 
Edward VII. 


almost entirely in 


The audience was 
black and the large hall was well filled 
Appropriate music had been selected hy 


Mr. Ronald. 

Tschaikowsky’s famous “Pathetic” 
phony was the principal work of the scheme 
Funeral 


Svm- 


and later came Mozart’s Masonic 
March and the “Trauermarsch” from “Got- 
terdammerung.” Edna Thornton was the 


soloist 

Benno Schénberger is another pianist to 
celebrate the one hundredth aniversary of 
Liszt's birth in advance of the date. Mr. 
Sché6nberger made use of a novel idea in 
choosing not only works by Liszt but also 
works dedicated to him. Schumann’s gor- 
antasie in C Major, which was writ- 


geous F 
Liszt, was exceedingly well inter 


ten for 


preted by this clever pianist. Chopin’s 
Etudes, op. 10, were also on the program, 
after which came a Liszt Etudes, the 12th 


Rhapsodie and the “Liebestraum” among 


other things. 
Pablo Casals and Fanny Davies gave a 
Rach-Brahms recital at Atolian Hall Mon 


dav evening. 

It was a happy arrangement this joint re 
uniting as it did two excellent artists 
and two of the three famous B’s. It is too 
late in the day to sing the praises of Mr. 
Casals He is without doubt one of the 
greatest ‘cellists of his day and gen- 
His technic is superb and his mu 


cital, 


very 


eration 
sical feeling deep and he keeps a pertect 
artistic balance, never letting his technic 


overpower his musical sense. 


Another Spalding Recital 


\lbert Spalding so recently appeared in 
nother recital in London that it is almost 
superfluous to sing his praises again. Sut 


fice it to say that in the following program 
he demonstrated his right to rank among 
the foremost violinists: 

Sonata in D, Corelli; Romance in F, Beethoven; 
\dagio and Fugue in G Minor, Bach; Sérénade 
Mélancolique, Tschaikowsky; Mazurek, Dvorak; 
Andantino Quietoso, César Franck; Bagatelle, L. 
Sinigaglia; Scherzo Tarantelle, Wieniawsky; Ma- 
zurka, André Benoist; Zigeunerweisen, Sarasate. 
London 

Harty 
evening 


assisted bv the 


Jules Wertheim, 
Hamilton 


Symphony Orchestra, 
conductor, gave a concert Tuesday 
entirely devoted to his own works. The 
scheme included a Symphony in E Minor 
and a “Rhapsody” for piano and orchestra. 
Mr. Wertheim appeared as piano soloist 
playing six Preludes and some Variations 
in F Minor and the piano part of his 
“Rhapsody.” Mr. Wertheim is not of the 
yvoung-composer class, which does not know 
its tools, for he has a perfect knowledge 
of technic. Moreover, he has individuality, 
without appearing to possess any great 
originality. This may seem paradoxical, 
but isn’t. 

Emil Sauer is a popular favorite in Lon- 
don, as the large audience at his recital at 
Queen's Hall Tuesday proved. 

His first item was the Beethoven Ap- 
passionata Sonata, which was hardly a hap- 
py choice, for, although he played it. with 
marvelous technic and rhythm there was 
not much heart in the reading. Other items 
were two Mendelssohn and some Chopin 
numbers and two effective pieces by him- 


self. The first, a romance, had a distinct 
Rubinstein flavor, while the second, which 
was labeled “Flammes de mer” (whatever 
they may be), was delightful in its Men- 


delssohnian charm. These were beautifully 
given by Mr. Sauer. 

Livio Boni and Mme. Carreras joined in 
a recital of ‘cello and pianoforte sonatas at 
Bechstein Hall Thursday evening. Mme. 
Carreras, in Chopin’s B Minor Sonata, dis- 
plaved a delightful technic and a no less 
delightful facility in missing notes and con- 
fusing rhythms. Apparently an excess of 
temperament is the cause of this effect. 

EMERSON WHITHORNE. 





AMERICA’S BAYREUTH 


Mary Garden Predicts It Will Be at 
Colorado’s Great Natural Auditorium 
DENVER, May 14.—Mary Garden believes 

she has discovered the spot that is destined 

one day to represent in America what Bay- 
reuth and Oberammergau mean to Europe. 


Miss Garden and Messrs. Tibaldi and 
Brockway, of her concert company, have 
just made a pilgrimage to Creation Rock, 
in the natural auditorium at Mount Mor- 
rison, and the singer is enthusiastic about it. 

“Never in any opera house the world 
over,” says Miss Garden, “have I found 


more perfect acoustic properties than those 
under Creation Rock. I predict that some 
day 50,000 people will assemble here to 
listen to the world’s greatest masterpieces, 
and that its fame will be more than that of 
Bayreuth or Oberammergau. Never under 
any roof have I sung with gréater ease, or 
had greater delight in singing. It seemed 
to me that I had never heard the truest 
value of a violin until the low notes of 
Signor Tibaldi’s instrument trembled be 


tween the great spaces in the rocks. There 
seemed to be a joy of sound, a joy in sing 
ing that I had never known before. It ts 


a marvelous which Denver has 
in this great park of the Red Rocks, and | 
predict it is destined to entice music-lovers 
and musicians from all parts of the world.” 


pt ssession 


Mme. Niessen-Stone to Remain in 
Europe 

Mme. Matja von Niessen-Stone, con- 

tralto of the Metropolitan Opera House, 

and well known in many American cities 

as a concert artist of high attainments, 


sailed for Europe on the Princess Jrene 
Saturday to remain there permanently. She 
will during the Exposition season in 
Rome and then go to London to give con 
certs. Mme. Niessen-Stone will give most 
of her time to gastspiele in the leading 
Continental opera houses 


Sing 
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of CELESTE D. HECKSCHER’S 
Compositions, as well as the unfailing poetic qual- 
ity of her musicianship, have won the admiration 
of many prominent musicians, The three following 
songs combine warmth and simplicity of feeling, 


with much charm of style. 
$0.60 


Hasalmost the simplicity of a folksong. For mezzo. 


animating all 


--- .50 
French and English words. Somewhat after the 
French school. Mezzo or baritone. 


POURQUOI! JE T’AIME - - - - = 


English words. A very melodious 


Publishe d by 


and 
tenor. 


French 
song for 
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COLORADO SPRINGS MUSIC 


Excellent Series of Artist Concerts 
Makes Year Notable 
CoLtorapo Sprincs, Cor., May 15.—The 


Colorado Springs Musical Club has just 
completed one of the most successful years 
the organization has ever known. The 
highest standard was maintained through- 
out the year in its program work and a 
splendidly successful series of artist con- 
certs enabled the club to purchase a Stein- 
way grand piano and still have a substan- 
tial fund in the treasury. Mrs. George 
Brown Tripp was the club’s president this 
vear, and it is to her capable management 
that the club owes its present prosperous 
condition. Mrs. George M. Howe was vice- 
president; Mrs. George Hemus, second 
vice-president; Mrs. C. C. Dickey, corre- 
sponding secretary; Frances Rouse, record- 


ing secretary, and Josephine Comstock, 
treasurer [The members of the advisory 
committee were Mrs. C. C. Hamlin, Mrs. 


Harry Seldombridge, Mrs. Francis Gilpin 
and Dr. C. G. Woolsey. The program com- 
inittee included Albert C. Pearson, II. 


tloward Brown and Frederick Ayres John- 
son. 

Music lovers of Colorado Springs have 
expressed warm gratitude to the club man- 
agement for the feast of music the artist 
concerts have provided for them. Early in 
the Fall Jaroslav Kocian, the violinist, gave 
a concert Later Mme. Gerville-Réache 
and Emilio Gorgoza were heard in joint 
recital. Josef Hofmann furnished the 
crowning event of the year and he more 
than packed the Grand Opera House, and 
the receipts from his concert more than 
paid the remaining indebtedness on the 
piano. The last program of the season was 
an “Opera Program” by the members. 





California Kisses for Mary Garden 


Los ANGELES, May 19.—Mary 
was kissed last night by Charles F. Lum 
mis, the author and explorer, at a “Gar- 
den” party and dinner given in the singer's 
honor by the Gamut Club 

“I long ago discovered this 
Garden of Eden—California,” said Lum 
mis, gracefully, “but never have I dared 
to hope that I could get so near the Eden 
of Garden.” Then he asked Miss Garden 
if he could hold her hand while he recited 
some verses. She was willing. Then Lum 
mis kissed her hand. 

Grasping Lummis by both hands, Miss 
Garden then drew him toward her and of 
fered both her cheeks to his lips. He 
kissed her appreciatively and the audience 
cheered. 


“ BEHRENS 
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Direction: 
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ARTHUR VAN EWEYK’S 
TOUR IS ANNOUNCED 


H. Godfrey Turner Arranges for Ameri- 
can Appearances of Noted Bass- 
Baritone 


H. Godfrey Turner announces a_ tour 
through the United States next season for 
Arthur Van Eweyk, the Dutch-American 
lass-baritone, who made a few appearances 





Arthu. Van Eweyk, Dutch-American 
Bass-Baritone, Who Will Tour 
This Country 


here last season, but with this exception 
has sung in the land of his birth for 
eighteen years. In Europe, especially Ger 
many, Van Eweyk ts classed as one of the 
leading oratorio and concert singers, hay 
ing appeared frequently with the most 
prominent choruses and orchestras of the 
Old World 

Mr. Van Eweyk is a Milwaukeean, of 
Dutch parentage, and obtained his musical 
training abroad. The long experience and 
thorough training he has had in the work 
associated with German choruses leads Mr. 
Turner to believe that Mr. Van Eweyk will 
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prove extremely popular here as a soloist 
with mannerchors. He is prepared, how- 
ever, to sing all the standard oratorios in 
English as well as German. 

Early in the season Mr. Van Eweyk will 
be introduced to New Yorkers in a song 
recital scheduled for Mendelssohn Hall 
He will give another recital in Chicago and 


negotiations for his appearance in other 
cities are now under way. 
Judging from the comments of prom 


inent German critics Mr. Van Eweyk has a 
“sonorous, free and easy-flowing 
which “possesses in addition to its strength 
a rare versatility.” 


hass / 


INSTITUTE EXAMINATIONS 


Candidates for Artists’ Diplomas at 
Damrosch School Take Tests 


Candidates for the artist's diploma of 
the Institute of Musical Art were finally 
examined on May 24 by a jury consistung 
of Rafael Josetfy, Ferdinand von Inten and 
H. EK. Krehbiel. As a preliminary to ex 
amination each candidate had satisfactorily 
performed an entire recital program rang 
ing frem Bach to the modern masters 
Original compositions by fifteen students 
of Perey Goetschius were played at a re- 
cital on Saturday, May 20. The program 
included a_ five-voice fugue for 
songs, pianoforte pieces, a sonata for piano 
and violoncello, string quartets and an an 
them with double fugue for mixed chorus 


organ, 


New Paris Opéra Comique Popular 


Paris, May 19.—A new opera comique 
containing a good deal of dainty music, by 
Claude lerrasse, and some sparkling com 
edy based upon the French idea of Amer; 
ican eccentricities, achieved a verdict of 
success at its dress rehearsal last night. It 
is called “Les Transatlantiques” and con 
trasts the elegance of an aristocratic krench 
family with the grotesqueries of an Amer 
ican family allied to it by the usual matri 
monial exchange of title for dollars. 


Che old organ in the 
kisenach, which was designed by Johann 
Sebastian Bach's cousin, Christoph Bach, 
has been replaced by a modern instrument 


principal church at 


Alexander Scriabine has been giving 
pianotorte recitals of his own compositions 
in Germany 


MELBA AND DESTINN IN 
COVENT GARDEN OPERA 


Their Return Revives Interest in the 
Season—Heart vs. Temperament as 
Illustrated in Destinn’s “Butterfly” 


LONDON, May 13 This has been the most 


brillant week at Covent Garden so tat 
in the season of royal opera, due, without 
doubt, to the renirée of Mmes. Melba and 
Destinn Monday gave us Signor Sam 
marco, in his vivid portrayal of Rigolett 

with Mr. McCormack as_ the Duke and 
Mme letrazzint as Gilda 

\ 


la Puesda 
brought Mme. Edvina and MM. Warner, 


the exquisite “Pellcas et Melisande.” Then 
on Wednesday Mme. Melba’s welcome r¢ 
appearance brought forth an enormou 
house to witness her well-known deline 

tion of the joys and suffering of Aina in 
“La Boheme lhursday witnessed another 
performance of the increasingly populat 


Kdwina and MM. Dal 
“Madama Butterfl 


Mime. 


| riday, 


“Louise,” with 
mores, and on 


introduced vs again to Mme. WDestinn, im 
company with Signor Bassi and Signots 
Sammarco. 

Mme. Destinn was in exceedingly lovely 
voice, and after the first nervousness had 
worn away settled down to a most tmpres 
sive rendering of her finely conceived and 


beautifully carried out version of the Jap 
anese geisha. QOne fault, and a great on 
in her Butterfly, is that it 1s conceived and 
carried out too intellectually Nevet 
does one feel any heart in her tone, gesture 


CoTlE 


or look. ‘This is rather curious, as she has 
unbounded temperament and gives of tt 
unstintedly It forces one to the conclu 
sion that heart and temperament are not 
one and the same thing. People who have 
heart always have temperament or emo 
tional will, but people who have tenmipera 
ment do not always have heart or a deep, 


close touch with the soul of humanity Be 
that as it mav, Mme. Destinn was a delight, 
and received an ovation, coming out ten 
times after the first act and countless 
after the second, an ovation most deservedly 
her due. 


Signot 


times 


with his intensity and 


Lassi, 


simple sincerity, gave her most able sup 


port. Signor Sammarco graced the part of 
Sharpless as only he, with his delicious 
ease and charm, could, 

Saturday evening saw a_ repetition of 


“La Boheme.” 


W HITHORNI 


IX MERSON 












In 
M. H. HANSON 
437 Sth Ave NEW YORK 





RE-ENGAGED FOR THE FOURTH SEASON 
LEADING COLORATURA SOPRANO 


METROPOLITAN OPERA HOUSE 


CONCERTS AND FESTIVALS 


Sole Management Concert Direction 


M. H. HANSON, 437 Fifth Ave., New York 





BERNICE DE 





Available for 





SEASON 1911-1912 










Concert, 
Management; Concert Direction, M. H. HANSON, 437 Fifth Ave., N. Y. City 


BARITONE 


America—1911--1912 


Concert Direction 


DRAMATIC SOPRANO 


Oratorio, Recital 








FRENCH PIANIST 








1910-1911 





FIRST AMERICAN TOUR 
OF THE CELEBRATED 


ADOLPHE 








KNABE PIANO 


RCHARD 








CONCERT DIRECTION 
M. H. HANSON 
437 FIFTH AVENUE 
NEW YORK 

















IN AMERICA 





FERRUCCIO 





SEASON 1910-11 








USONI 


CHICKERING 


PIANO 


CONCERT DIRECTION 
M. H. HANSON 


437 FIFTH AVENUE 
NEW YORK 


























22 MUSICAL AMERICA May 27, IOIl. 
HARRY M. 
K MARCUS FROM “MUSICAL AMERICA” READERS GILBERT 
PIANIST 









Soloist Spring Tour 
Minneapolis ~ oa 


ay Orches- 
tra, April-June, 
1911. 


EUCENE 
KUESTER 


25 W. 42d ST., NEW YORK 
BASS-BARITONE 














ELSA 


TROETSCHEL 


Concert Pianist 


Address, 411 Bainbridge St., Brooklyn, N. Y. 
Telephone, 1376-J Bushwick 


MARIE 


NARELLE 


IRISH BALLADIST 
THE QUINLAN INTERNATIONAL MUSICAL 
AGENCY, 1 West 34th Street, New York 
EMMA WALTON 


HODKINSON 


COLORATURE SOPRANO 


Lecture Song Recitals. ‘Romance and 
Sng of the American Indian."’ “American 
Women Composers."’ 
Voice ane N. Y. Studio, 
947 Broadway, cor. 66th St. 
Permanent Suburban Res. Studio: Gana -On-Palisades, N. J. 
*Phone ‘146 Cliffside 


PEDRO GUETARY 


TENOR 
wate of the Royal Opera, Covent Garden, London 


Volce Production and Bel Canto Taught 
PRACTICAL DEMONSTRATION. Opera, een 
torlo, etc., assisted by Augusta Osborn. 


Studio, 2 West 95th Street Telephone, 10100 Riverside 


WEIGESTER SUMMER SCHOOL 
OF VOCAL MUSIC 


Lake Pontoosuc, Pittsfield, Mass., JULY 24 to SEPT. 1 (6 Weeks) 
A Complete and Systematic Course 
for Singers and Teachers 
Capable Assistants Booklet on Request 
Robert G. Weigester, Carnegie Hall, New York 


MENRIETTE 


MICHELSON 


PIANIST 
Management: 


EUGENE KUESTER, 25 W. 42d St., New York 


VICTOR HARRIS 


TEACHER OF SINGING 
in all its branches 


THE BEAUFORT 140 West 57th Street 
Telephone 3053 Colum bus 


PREDERICK 


LAMB 


Teacher of Singing 


STUDIO, PIERCE BUILDING, BOSTON 


EDNA GUNNAR PETERSON 


Concert Pianist 


1352 EAST 62d STREET, CHICAGO 


519 FINE ARTS BUILDING 


Virginia Listemann 


SOPRANO 























The Pittsburg Male Chorus’s Answer to 
Composer Rice’s Charges 


MusIcaAL AMERICA: 
misstatement ap- 


To the Editor of 

Were it not for the 
pearing in your issue of April 29, as quoted 
in Henry N. Rice’s communication of May 
13, and the somewhat doubtful compliment 
handed to the Pittsburg Male Chorus by 
your editorial comment thereon, entitled 
“Pittsburg’s Nebulous Competition,” we 
would not condescend to take cognizance 
of the unsportsmanlike assault made on 
the good intentions of this organization by 
a disgruntled individual, even though it 
was given space in your worthy journal. 

As far as Mr. Rice's letter is concerned 
we believe that the only purpose of quali- 
fving the letter from our secretary, placing 
the burden of the blame for no decision in 
this contest on the poem was to break the 
news gently, thinking this would prove 
more acceptable to those interested than to 
be plainly told that their work was weak, 
ineffective, unfinished or so lacking in merit 
as to be unworthy of the prize. 

The misstatement referred to from your 
report of what was said at the last concert 


follows: 

* * * * The Chorus will renew its offer 
of one hundred ($100) dollars for a composition 
and Bayard Taylor’s Song of the Camp is the 
vehicle chosen. The setting is believed to be 
better adapted to good work than the “Village 
Blacksmith,” 
as given verbatim was: 


while the statement 


2 = ee 
gram you will see that 
offered, this time for the best arrangement of 
Bayard Taylor’s poem, “The Song of the Camp, 
which is deserving of good treatment. 


This 


after 


announcement in the pro- 
another prize has been 


made by the writer 


that 


being 
audience 


statement 
telling the 


* * * “the 


saying that the 


judges were unable to agree upon 
compositions submitted 
sufficiently strong for practical and 
artistic uses in the work we are doing. One of 
the judges further added that in his opinion the 
poem was not conducive to a good musical set 
ting.” 


The judges in this contest were 
such caliber and so highly esteemed that 
none dare question their judgement in not 
making this award, and we feel, as one of 
the local papers remarked, “The judges are 
to be commended for refraining to bestow 
an honor where it is not deserved.” 

The purposes of the club in offering this 
prize have not been selfish, our desire be- 
ing to stimulate new effort in this partic- 


an award, 
were not 


men of 


ular line, and, in a measure, to compensate 
those who produce meritorious composi- 
tions not only for use in our own pro- 


grams but with the understanding that they 
will be published for the benefit of other 
organizations and to the credit of the com- 
poser. It is readily discerned how very 
undesirable it would be to be compelled to 
produce inferior work, to say nothing of 
publishing them, just because they hap- 
pened to be submitted. 


procedure have always 
and business-like in 


methods of 
been strictly honorable 
conducting this competition, which has 
been held each year during the past four 
years, and we have delighted in giving 
(what Mr. Rice chooses to term) “the 
paltry hundred dollars,” and we have this 
to say in regard to Mr. Rice that if he is 
sincere in what he has said and can get a 
reputable publisher to publish the compo- 
sition he referred to, in exactly the form 
it was submitted, and a reputable organiza 
tion to sing it, we will be glad to forward 
one hundred ($100.00) dollars to you to 
be giv en the composer, or to be used as he 


Our 


may direct, if he can’t use it. 

These annual contests have attracted 
much attention and become very popular 
being productive of very satisfactory re 
sults up to this time, and it has been ovr 


earnest desire to have them absolutely fair 
in every particular. The members of the 
Chorus have nothing to do with the award, 
except to three judges, who are 
chosen by their ability and fit- 


select 
reason ot 


ness rather than for favor, to pass on the 


directed to be sent 
prominent cit- 


which are 


manuscripts, 
who is a 


to the custodian, 
izen not afhliated with the organization. 
The instructions being to send the manu 
scripts without name or any identification 
mark, accompanied by a sealed envelope 
containing the name, and these are marked 
with a number corresponding to the order 
in which they are received, the manuscripts 
being turned over to the judges for a de- 
cision, then the one selected is printed and 
sung at one of the club’s concerts, and im- 
mediately after its rendition the envelope 
bearing the corresponding number is opened 
by the custodian in the presence of the au- 
dience, and the name of the composer is 
announced, upon which the award becomes 
payable. 

Trusting that you will give this space in 
your next issue, thus placing this matter 
squarely before the public, I am, 

Sincerely, 
W. E. Porter, 
President. 
Pittsburg Male Chorus. 


[The fact that Mr. Porter 
the “burden of the blame” for 
was placed upon the poem, in order, 
says, to break the news gently to the 
posers, would appear to make his case weak. 
If the real reason for no decision was that 
no compositions submitted were judged 


For the 


admits that 
no decision 
as he 
com 


worthy of the prize the composers were 
entitled to know the plain truth. Had this 
been given them the present matter would 
not have arisen. The circumstances being 
as they are, it is not to be wondered at that 
the composers should feel themselves 
wronged in being disqualified, as they were 


suppose, through the unfortunate 
choice of a poem rather than through the 

insufficiently high quality of their work. 

Editor of MustcAL AMERICA. ] 
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ORCHESTRAS IN HOUSTON 


Three of Them Give Sixteen Concerts 
Within Five Weeks 


Houston, Tex., May 17.—The last con- 
cert of a series of four was given last night 
when the Houston Music Festival Associa- 
tion presented the New York Symphony 


Orchestra, assisted by such eminent solo- 
ists as Florence Hinkle, Christine Muller 
and Messrs. Albert Quesnel and Arthur 
Middleton, at its fourth annual May festi- 
val. The concerts were given at the new 
City Auditorium, which has a seating ca- 
pacity of 7,000 and were well attended, 
considering the fact that they were pre- 


ceded by twelve orchestral concerts during 
the past few weeks. Ten of these were 
given by the Russian Symphony Orchestra, 
Modest Altschuler conductor, and although 
this is the first appearance in this city of 
that splendid organization they have estab- 
lished a firm reputation which wouil be 
hard to excel. At the opening concert 


Victor Herbert and his orchestra, 
charmed his listeners with some of 
delightful compositions. So this 
total of sixteen orchestral 
five weeks, which 
for this city. 


given by 
and he 
his own 
makes a 
certs within 
a new record 


CON. 


estab ishes 





BAUER IN BRUSSELS 


Pianist Who Will Tour America Scores 
at His Latest Recital 


Brussets, Beitcium, May 15.—Harold 
}auer, who is soon to begin another tour 
of America, recently played in Brussels 
with exceptional success. Mr. Bauer is an 


artist whose playing arouses unique com- 
ment in that while it appeals to the emo 
tions it invariably arouses thought. This 
is shown in the fact that after each ap- 


- warmth of his playing 
effectiveness is men- 
greater amount of the 
analysis Sf the 


pearance, though the 
and its emotional 
tioned, by far the 
criticism is devoted to an 
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Address, 611 Fullerton Bivd., Chicago | same favorable impression as on the oc- critic puts it: “In Bauer's interpret: tions Address Carnegie Institute, Pittsburg, Pa. 
; ‘asion of her début in this city with the the most noticeable quality is the ideal bal 
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RENCE Damrosch Orchestra at the third annual ance between the subjective and the object a 
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est ane ew or country. le remaining two concerts were icture. : 
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THE PHILHARMONIC’S NEW CONDUCTOR 








As reported in MusicAL AMERICA last 


week, Loudon Charlton has confirmed the 


engagement of Josef Stransky, of Berlin, 
as next season’s conductor of the Philhar- 
The 


Stransky 


monic Society. contract is for one 


season only, having secured a 
year’s leave of absence from Berlin, where 
for the past two seasons he has been con- 
ducting the Blithner concerts with striking 
success. 

Until three weeks ago Stransky’s work 
was practically unknown in America, the 
first information regarding him having been 
printed at that time in MusicAL AMERICA 
when his name was mentioned as a can- 
didate for the position. 

“The Philharmonic 
ered an extraordinary 
cording to Mr. Charlton. “Ot the dozen 
or more conductors considered, there was 
no one that measured up so perfectly, from 
every point of view, to the requirements of 
the position—none that well 
equipped, artistically and temperamentally, 
to fill the needs of the Philharmonic So- 
ciety, whose following is not only large but 
exceptionally critical and discriminating. 
The society, with its seventy years’ record 
and its long list of distinguished conduct 
ors, has proud traditions to foster and the 
highest standard of artistic excellence to 
maintain. In the opinion of those who have 
watched Stransky’s career his selection is 
a peculiarly happy one. He has youth, 
poise, skill, enthusiasm, magnetic person- 
ality, sound musicianship and_ catholic 
tastes—qualities which the New York or 
chestral situation, as well as the particular 
needs of the Philharmonic Society demand. 


Society has discov- 
individuality,” ac 


seemed SO 


The society believes that Stransky will 
prove himself ‘the man of the hour’ that 
metropolitan symphony lovers have been 


waiting for. 

\ Bohemian by birth (born 1872), Stran 
sky's early life was spent in Prague, where 
his famous father was highly esteemed as 
a scholar, iolinist and singet Dvorak 
and Smetana becoming interested in his 
career, his preparation was most complete, 
comprising a thorough course under Jadas 


sohn at Leipsic, and under Fuchs and 
Bruckner at Vienna. After five years ot 
success at Prague as concert and operatic 


conductor at the Royal Opera he accepted 
a still more important post at the Hlamburg 
Opera, a position held for seven years. 
Each season he 
certs and operas, his success with Wagner's 
unced 

such chat 
Berlin 


has conducted over 150 con 


works being especially pron 
It was inevitable that talent of 


acter should soon bring ofters trom 


\ double call came, honors tempting as 
they were deserved He was made con 
ductor of the Bluthner Orchestra, one ot 


| bodies of the 


f the Gura 


the three leading symphoni 
capital, and chief kapellmeiste: 
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for procuring engagements I pils a 


leading German and American opera house 
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EISENBERGER 


CLARA DRE 


AMY HARE 


Opera, a Summer series at the new Royal 
Opera House, Berlin. Few young con- 
ductors have ever gained so rapidly, and 
in such full measure, the favor of the Ger- 
man public and press. 

Tempting offers followed. He was urged 
to renew the Berlin contract on flattering 
terms, with the privilege of accepting 
“guest” engagements in other cities. The 
Dresden Symphony Society was about to 
sign with him for a period of three years 
and profitable and supplementary contracts 
were about to be closed with symphony so 
cieties in Amsterdam, The Hague and Rot- 
terdam, when the invitation came from the 
Philharmonic Society of New York 





ON HIS SHOULDERS 
REST THE BURDEN 
OF COVENT GARDEN 














Neil Forsyth, General Manager of the 
Royal Opera Syndicate at Covent 
Garden, London 


The who has to 
meet the ditheulties andre 
sponsibilities of the position of general 
f the Royal Opera syndicate “t 
not be so well known 


LONDON man 


May 17 
tremendous 


manager 
Covent Garden may 
generally as some of the 


but that is merely because gifts of voice 
are more widely advertised than equal or 
greater gifts of diplomacy This is the 


case with Neil Forsyth, who, in keeping the 
affairs of Covent Garden running smoothly 
exhibits to a remarkable degree those qual 
ities of tact and patience so essential in 
the management of a large company of 
operatic artists—not the easiest people in 
the world to keep in a State ot happiness 


Covent Garden habitually wears an aspect 
of peace rarely found in the opera houses 
on the Continent Mr. Forsyth has been 
the general manager there since 1896, and 


number of years busi 
oir \ugustus 


The great gala 


before that was for 
nanager for the late 
Harris at Drury Lane 

night which Mr. Forsyth is arranging as a 
feature of the approaching coronation fes 
tivities is the sixth event of the kind whicl 


he ha 


ness 


“engineered” during his administra 


Tan Sickesz, the Dutch pianist, recently 
mata recital with Herman Studeny, 


violinist, in Berlin 
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Management: 
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3 Mu nchenerstrasse 


BERLIN, GERMANY 





artists under him, 


SULLI PUPILS HEARD 


Operatic Excerpt Sung Effectively at 
Italian Teacher’s Studio 


\ large audience enthusiastically ap- 
plauded the singing of the pupils of Gior- 
gio M. Sulli at a recital given in his studio 
in the Metropolitan Opera House Building 
on May I7. 

Among those who participated were John 
Black, baritone, who sang with good effect 
an aria from “Don Sebastian”; Rebecca 
Jefferies, soprano, who showed a rich 
quality of voice in the Cavatina from 
“Semiramide” and excellent enunciation in 
a solo in English from “Butterfly”; Mrs. 
\da Cockrell, a dramatic mezzo-soprano, 
who was heard in a duet from “Gioconda” 
with Theodore Von Hemert, who has a 
powerful bass. Mrs. Rose Stahel, the pos 
sessor of a fine lyric soprano, pleased with 
Vusetta’s Waltz from “La Bohéme” and 
the Cavatina from “Puritani,” and the In 
yocation from “Un Ballo in Maschera”’ 
and the “Nina” by Pergolesi gave an excel 
lent opportunity for Mme. Sidky-Bey to ex- 
hibit a well-trained soprano. Luigi Toma- 
selli, a young tenor, was heard to advan 
tage in an aria from “Boheme”: Lillian 
Wilson, coloratura soprano, sang the Proch 
Variations and an aria from “Rigoletto, 
with artistic finish, and Serafino Bogatto, 
a lyric tenor, was effective in a song by 
Mascagni and in a duet with Mrs. Cockrell. 

The value of Mr. Sulli’s work is further 
shown in the singing of Umberto Sorren 
tino, a young tenor, who as a member of 
the Aborn Opera Company has been win 
ning Boston and Brooklyn in 
Puccini's “Boheme.” 


success 1m 


American Pianist in London 


LonpoN, May 20.—Winifred Hunter, an 
\merican pianist, returned to London for a 
concert to-night at Atolian Hall and re 
ceived a hearty welcome and frequent ap 
plause from a big audience. Two numbers 
by MacDowell were among the most popu 
lar on her program, which included also 
Schumann’s “Papillons” and Beethoven's 
“Sonata Apassionata.” The critics all 
praised her 


MME. JOMELLI WiNS 
LONDON AT RECITAL 


Her Second Program Brings Warm 
Tributes of Praise to 
Popular Soprano 





LONDON, May 13.—Mme. Jeanne Jomelli 
gave her second recital at Bechstein Hall 
yesterday with great success. The pro 
gram was: 

\ria TI mm Tout ” Td Cl ir] ntie . = vitation 1 
V ovage,”’ Duy irc: ‘“*Chans le Ni Chami 
nade; \ria, “*Thais,’’ Massenet ( ben,”’ 
Giordani: at i 1 Little ike 1 spi er.” Li a Leh 
mann; ‘‘Prelude,’”’ Landon iN ild Serenade 
“Netherland Song,’ ay. Lange: “Vo Ewiget 
Liebe,’ Brahms; “Ich Bin ine Harfe,”’ Eric] 
Wolff: “Wiegwenlied Humperdinck; ‘*‘Niem it 
Hat’s Geschen,”? Carl Loewe *TLiebestod” (“Tris 
tan und Isolde’’), Wagner 

That Mme. Jomelli is an artist of great 
merit there can be no doubt. Her singing 


same high level of excellence 
as at her first recital and it was delightful 
to hear her. ‘The critics were as enthus! 
astic as usual and spoke of her versatility, 
her fullness of voice and its sympathetic 
quality and her control and mastery of the 
finesse of vocal art. ller arias were ren 
dered with dramatic power and gripping in 
tensity and in the more lyric numbers there 
was a beautiful evenness of tone and charm 
of phrasing. Though her program required 
the use of five languages, vet her enuncia 
tion was at all clear, especially in 
English, that most difhcult language to sing. 

Others uliarly ringing 
quality of her voice, of the subtlety of ex 
pression, the Melba-like purity and her 
ability as an interpreter. These were found 
alike in her forte and pianissimo passages 


was on the 


times 


spoke of the pe 


A New Soprano in the Field 


Anna Hull, a new soprano, will be undet 
the management of Mare Lagen for the 
season IQI1-12. 
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PUTNAM GRISWOLD 
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BASSO OF THE ROYAL OPERA OF BERLIN 


Covent Garden and Season 1911-12 Metropolitan Opera House 
of New York 
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| WAGNER’S SUFFERINGS AT 


HIS DEBUT AS COMPOSER 








AGNER’S autobiography 
tains a passage giving his account of 
his début as a composer at Leipsic. A des 
patch from London quotes it: 
“It was the Christmas of the fateful 
year 1830; as usual there would be no per 
formance at the theater on Christmas Eve, 
but instead a concert for the poor had 
been organized, which received but scant 
support. The first item on the program 
was called by the exciting title ‘New Over 
ture’—nothing more. 

“Il had surreptitiously listened to the re- 
hearsal with some misgiving. I was very 
much impressed by the coolness with which 
Dorn fenced with the apparent confusion 
which the members of the orchestra showed 
with regard to this mysterious composition 
The principal theme of the allegro was 
contained in four bars; after every fourth 
bar, however, a fifth bar had been inserted, 
which had nothing to do with the melody 
and which was announced by a loud bang 
on the kettle drum on the second beat. As 
this drum beat stood out alone the drum- 
mer, who continually thought he was mak- 
ing a mistake, got confused and did not 
give the right sharpness to the accent as 
prescribed by the score. 

“Listening from my hidden corner and 
frightened at my original intention, this 
accidentally different rendering did not dis 


secret con 


had forgotten to buy a ticket and was 
refused admission by the man at the door. 
Suddenly the tuning up of the orchestra 
grew louder and louder, and | thought | 
should have to miss the beginning of my 
work. In my anxiety | revealed myself 
to the man at the door as the composer 
of the ‘New Overture,’ and in this way 
succeeded in passing without a ticket. 
“The ‘Overture’ began; after the theme 
of the ‘black’ brass instruments had made 
itself heard with great emphasis the ‘red’ 
allegro theme started, in which, as I have 
already mentioned, every fifth bar was in- 
terrupted by the drum beat from the ‘black’ 


world. The fatal drum beat, brutally ham- 
mered out, entirely deprived me of my 
senses. 


“! neard my neighbors calculating the 
return of this effect; knowing the absolute 
correctness of their calculation I suffered 
ten thousand torments and became almost 
unconscious. At last | awoke from my 
nightmare when the ‘Overture,’ to which 
| had disdained to give what I considered 
a trite ending, came to a standstill most 
unexpectedly. 

“No phantoms like those in Hoffmann’s 
‘Tales’ could have succeeded in producing 
the extraordinary state in which I came to 
my senses on noticing the astonishment of 
the audience at the end of the performance 





PAULO GRUPPE 


ed his 
concert 


Ss 


EMINENT DUTCH CELLIST 








SCORES IN LONDON 
RECITAL 


AULO GRUPPE, the 








young Dutch ’cellist 
who recently finish- 
American 
with 
picuous success, made his 
oondon début on the after- 


second 


season con- 


please me. To my genuine annoyance, | heard no exclamation of disapproval, no + Mav 5. j Jac} 
As 5 ate noon of May 5, in bech- 
hissing, no remarks, not even laughter; 


however, Dorn called the drummer to the 


front and insisted on his playing the ac- all I saw was intense astonishment at such stein Hall. According to 
cents with the prescribed sharpness. When, a strange occurrence, which impressed the newspaper critics of 
after the rehearsal, | told the musical di them, as it did me, like a horrible night- the English metropolis 
rector Of my misgivings about this import mare, Gruppe proved his right to 


“Nothing, however, equalled the pain of 
comine face to face with the man at the 
‘door; the strange look he gave me haunted 
me ever afterward, and for a considerable 
time I avoided the pit of the Leipsic The 
ater. 


be ranked with the first 


‘cellists of the day. 


ant fact, he stuck to it that the thing would 
sound very well as it was. 

“In spite of this assurance my restless- 
ness grew, and I[ had not the courage to 
introduce myself to my friends in advance 
as the author of the ‘New Overture.’ | 


His program consisted 
of Boellmann’s Variations 
Svmphoniques, the Kol 
Nidrei of Max Bruch, Alle- 
gro Appassionato by Saint- 
Saéns, Lalo’s beautiful con- 
certo for ‘cello, Nocturne 
and Scherzo by Julius Klen- 
gel, an Andante by Schu- 
mann and Popper’s Waltz 
Suite. As may be seen, 
the compositions were suf- 
ficiently varied to create a 
fine musical impression 
while offering entertaining 
value. 

Gruppe made his first appearance without undue fuss and distasteful 
exploiting. He asked to be judged purely upon his abilities and when 
the time came for the test he appeared ready for it. His methods were 
characterized by the critical corps as those of the true artist rather than of 
the virtuoso and his triumph, therefore, was the more deserved because 
there was never any resort to technical trickery for the purpose of dazzling. 

The young artist plays a second recital in London in the same hall the 

first of next month and shortly will appear in Birmingham with the 
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and maintains a Gtaff of 60 eminent European and erican Masters, in- 

a. Boise, Ernest Hutcheson, J. C. Van Halste London Symphony Orchestra as chief soloist. Some of the critical 
Geo. F. Boyle, Pietro Minetti, Rumencel Wad opinion, voiced in the leading London dailies, is herewith reproduced: 
Adelin Fermin, Harold Phillips, Bart Wirtz. 


“To judge by his excellent playing and the great reception accorded him Paulo Gruppe, the 
young Dutch-American ‘cellist, who gave the first of two recitals at Bechstein Hall yesterday after 
noon, seems likely to repeat in London the success already achieved in the United States. His tone, 
exceptionally full and powerful and beautifully pure in quality, is used with the restraint which 
distinguishes the true artist from those of the mere virtuso. Having acquired all the secrets of the 
violoncello technic, Mr. Gruppe employs his powers discreetly, and the technical side of his accom 
plishments has not been developed at the expense of the interpretative. His playing, while keenly 
sensitive, is laudably free from sentimentality and when required he can infuse into his performances 
plenty of warmth and passion. In dealing with cantabile passages his phrasing is broad and 
dignified without any lack of emotional power, and in those requiring firmness and grip he is equally 
convincing. One of his most attractive performances yesterday was that of Lalo’s melodious con 
certo Here the beauty of his tone, the graces of his style, and the ease and certainty of his move 
ments could not fail to make a deep impression The familiar ‘Variations Symphoniques’ by 
Boellmann were likewise presented with all imaginable charm and finish while to his, playing of 
Max Bruch’s arrangement of the ‘Kol Nidrei’ and an Allegro Appassionato movement by Saint 
Saéns he brought a full measure of expression Room was also found in the scheme for some pieces 
which enabled the gifted artist again to direct attention to the strength and range of his techni 
These comprised a ‘Nocturne’ and a ‘Scherzo’ by Professor Julius Klengel, an ‘Andante’ by 
Schumann, and Popper’s ‘‘Walzer Suite.””. Mr. Gruppe was skillfully accompanied by Mr. Charlton 
Keith.’’ The London Daily Telegraph, May 6, 1911 
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‘There has been quite a run on ‘cellists lately Yesterday afternoon at Bechstein Hall, it wa 
the turn of Paulo Gruppe to challenge comparison with the admitted masters of his instrument 
In that Mr. Gruppe has a remarkably large, broad, pure tone and technical skill in abundance 
he is certainly to be included among the ‘cellists who count * * * Mr Gruppe was heard at 
his best in Saint-Saéns’s Allegro Appassionato, and the second and final movements of Lalo’s D 


The London Daily Express, May 6, 1911 








Tel. 1170 Audubun 


Minor Concerto ve 


“The vigorous confidence shown by Paulo Gruppe in the course of his violoncello recital at 
Bechstein Hall yesterday afternoon was thoroughly indi .tive of the spirit which caused him to in 
clude in his program three works intended to be played with orchestral accompaniment hese 
were the Symphonic Variations of Boellmann, Max Bruch’s Kol Nidrei and the violoncello Concerto 
of Lalo. It was clear that under proper conditions Mr. Gruppe was well qualified to perform such 
selections with conspicuous success, for his tone was strikingly full, resonant, and well sustained 
while his technical skill was developed to the extent of brilliance * * * Hisclear and incisive 
attack, evident appreciation of design and rhythm, and general maturity of manner gave to his first 
appearance in this country an interest that should extend to his second recital, which is announced 
for June l os Morning Post, May 6, 1911 








For Concerts, Recitals and Oratorio 
There was no doubt as to the individuality of Paulo Gruppe’s playing at Bechstein Hall ye 
terday afternoon, Of all the ‘cellists before the public none possesses a larger, broader or more 
_ > 
Private instructions in Piano, Singing, Violin, ’Cello and all branches of music, bya faculty unsurpassed for its certainly excite interest in his next appearance in public on June 1.” The London Standard, May 
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‘PINAFORE’ CRAZE OF GENERATION AGO 


First Important Production of the Gilbert and Sullivan Opera in 
This Country Was at Boston Museum in 
Other Productions Followed, Five Being Given Simultaneously 
in New York—-Some of the Most Successful Casts 


By ROBERT GRAU 


1879—Horde of 








|! was at the Boston Museum, a theater 

of great historic worth, in 1879, that the 
nautical opera by Sir W. S. Gilbert and 
Sir Arthur Sullivan, entitled “H. M. S. 


Pinafore” was first prominently revealed 
in this country. The delicious satire had 
been presented in garbled form in cities 
of the one-night-stand class shortly before, 


but it was the Boston production that first 
brought the public to a realization of the 
beauties of the and the dry and 
unique humor of the libretto. It was, too, 
the first of the Bab Ballad series to find 
vogue in America, an earlier work of the 
same author and composer, “The Sorcerer,” 
not having been produced in this country, 


score 


save by amateurs, until after the “Pina- 
fore” craze had developed. 
The Boston Museum at this time was 


under the dignified direction of R. M. 
Field, a manager who distinguished him- 
self by maintaining a stock company for a 
quarter of a century, and enduring much 
financial rather than succumb to the 
plan of presenting combinations. He did 
not alter his policy until a survival of the 
model organization which the Boston Mu- 
seum housed threatened the utter oblitera- 
tion of his financial resources. 

As an illustration of the caliber and ver- 
satility of the company Field maintained 
it need only be stated that to present “Pin- 
afore” it was not necessary to engage a 
single outside player or singer; and con- 
sidering the character of the work, to- 
gether with its absolute newness, its pres 
entation by the Museum Stock company 
must be regarded as an event of historic 
importance. The run was a long one, and 
during the season of 1880 and 1&81 Boston 


loss 
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had several companies simultaneously pre- 
senting this wholesome operetta. 


At this period the Standard Theater in 


New York (afterwards called the Manhat- 
tan and now demolished to make way for 
the Gimbel store) was under the direction 
of William Henderson and James C. Duff, 


and the former was not prospering with the 
famous productions he had evolved, so the 
two proceeded to Boston and were so 1m 
pressed with “Pinafore” that they at once 
began to organize for a lavish production 
of it at the Standard Theater. The cast 
was perhaps the most evenly balanced of 
any accorded the famous satire, com- 
prising, as it did, a Miss Mills as Josephine, 
Vernona Jarbeau, who made her stage dé- 
but as Hebe, and Estelle Mortimer, as But- 
tercup. The male roles were excellently 
cast. Thomas Whiffen as the Admiral was 
never approached in the character; Will- 
iam Davidge was a superb Dick Deadeye, 
while the minor roles and the chorus could 
not well have been improved upon. 

The first night saw an audience of fair 
size, but the hits were so pronounced and 
the praise from the press was so unanimous 
that the sale of future perform- 
ances was unprecedented. This particular 
production ran an entire season to audiences 
which tested the capacity of the theater. 
These were the days of unprotected authors 
and composers, and the fact that this m- 
mensely successful operetta was public 
property caused the inauguration of the 
“Pinafore” craze. No opera, play, or stage 
presentation of any period ever had the 
prolonged and plethoric vogue which befell 


seats for 


this unprotected effort of the two British 
geniuses, 
It is no exaggeration to state that in the 


Spring of 1880 five distinct presentations 
of the opera were given simultaneously in 
New York, while on tour the various cir 
cuits were literally stampeded with hastily 
gathered troupes, some of which gave the 
work in such mutilated form that their ex 


istence was of short duration; and it is 
also recalled that in some of the college 
cities these barnstorming expeditions met 


with so vigorous a reception that it caused 


a scarcity of vegetables and hen fruit in 
their respective vicinities—at least such 
were the tales recorded at the time. 

This mania for “Pinafore” reached its 
height in the Fall of 1880, when there came 
into being juvenile “Pinafore” companies. 
[hese were by no means inferior; in fact, 
some of our best known stage favorites of 
this day were graduated from the com 


panies directed by J. H. Haverly and “tion 
Miles. Juha Mi arlowe was conspicuous in 
the latter’s organization, as were also Paul 
ine Hall and Sallie Cohen, while in the 
Haverly company Arthur and Jenny Dunn 
were prominent. But it was the Church 


Choir Opera Company which had the great- 
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est artistic suceess of all of the various 

organizations that sought to benefit from 

the great public desire to hear the work THE FORGOTTEN MELODY 
of the English collaborators. J. H. Hay And How It Was Restored 
erly, then in the height of his spectacular 

managerial career, aided and abetted by to the Musician’s Mind 
Will J. Davis, gave one of the finest ren From the Fliegende Bleetter. 
derings of the Gilbert and Sullivan opera, 

from a musical point of view, that was 

heard anywhere. This was with the Chi 

cago Church Choir Opera Company, and it 

was in this production that Jessie Bart- 


lett (afterwards Mrs. Davis) was seen and 


heard in her incomparable rendition of 
Buttercup, and John McWade, the one- 
armed baritone and best of Captains Cor- 


corans, was first heard. 

The success of the Haverly production 
was the incentive for the organization of 
the famous Boston Ideal Opera Company, 


which gave “Pinafore” with a truly ideal 
cast, including Henry Clay Barnabee, Tom 
Karl, Myron Whitney, Georve Frothing 
ham, Charles MacDonald, Marie Stone and 
Jessie Bartlett Davis. lor several vears 
this remarkable cast held together, after : 
wards adding other operas and _ finally 
merging into the Bostonians, which latter 


organization for fifteen years held a 
perous vogue and was regarded as the 
standard light opera organization of this 
country. Only the fact that some of the 
principals reached the age limit, which a 
discriminating public so surely determines, 
brought the achievements of the Bostonians 
to an end. 


pros 


The most remarkable and unique pres 
entation of the famous operetta of which 
| write was the one given by the first ot 
all the church choir companies. This was 
the Philadelphia enterprise, organized by 
Thomas I. Hall, an old-time actor-man 
ager who had a long and honorable career 


City. The 
Was 


financial sponsor 
John Gorman, 


in the Quaker 
of this organization 
who presided long over the fortunes of a 
café adjoining the Chestnut Street Onera 
House in that city. Gorman’s name 
headed the announcements and the produc 
tion was first heard in Horticultural Hall 
mn Philadelphia. The excellence of the 
rendering and the perfect distribution of 
the roles attracted the attention of Man 


ager Hall, who was at the time acting man 
ager of the Walnut Street Theater, where 
it drew enormous audiences long after the 


vogue of the work had begun to decline, 





and this, too, in the Summer of 1882, 
through a time of intense heat. This, by 
far the best of all of the “Pinafores,” drew 
all New York to Daly’s Theater. In this 
company Louis de Lange, who later be 
came prominent as a comedian and play 


wright, was the Admural and one of the 
best ever heard in that role. 
As an illustration of the remarkable 


financial results which were achieved by 
the Philadelphia enterprise it remains to 
be stated that during the dog days of Au 
gust, in cities like Hartford and New Ha 
ven, receipts in excess of $2,500 for a singl 
performance were recorded. 


“Pinafore” started the comic opera fad 








which prevailed for a full decade and was 

followed by “The Mascot,” which, being 

— unprotected, lags gp simultaneously Giordano Novelty for Metropolitan 

throughout the country by a score of com + 

panies. A similar fate was accorded to Premiere 

“Olivette,” and then came the other Gilbert It is probable that “Madame Says-Gene,” 

and Sullivan operas, “Patience,” “Pirates the new opera on which Umberto Giordano 

of Penzance,” “Yeoman of the Guard,” is now engaged, will have its premicre at 

“The Gondoliers,” “lIolanthe” and _ finally the \letropolitan next season, with Ger 

‘The Mikado,” which duplicated to a great aldine Farrar in the name part. 

degree the “Pinafore” craze = 
John Stetson alone of American man 

agers recognized the rights of the author VLADIMIR MISS MARIE 

and composer while their efforts were at DUBINSKY 

the mercy of the producers, and he was 

accorded by R. d’Oyle Carte the sole rights | *CELLO PIANO 

of production in all their successes. His Concerts—Pupils 


M’'g't E. M.S. FITE, 702 Carnegie 





method of procedure to sustain the tenabil Hall, New York 
ity of his position would make a far longer Studio: 50 East 89th Street, New York 
recital than would be permitted by limita "Phone 5348 Lenox 
tions of space at this time. Be t = 

Maggie Teyte, the English soprano, was e rice McCue 
assisted at her recent concert in Paris by Contralto 
Jol n Powell, the Virginian pianist, who Soloist Russell Sage Memorial 
played his own arrangement of Liszt's | CONCERTS — ORATORIO — RECITALS 
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OMAHA’S FINE FESTIVAL CONCERTS 


Local Choir and Thomas Orchestra Combine Forces for First of Five 
Annual Events—Perceval Allen, Janet Spencer, Reed Miller and 
Clarence Whitehill Among Soloists—‘“‘ Elijah” a Feature 


Omana, Neb., May 19.—"First of Five 
Annual Festivals of the Mendelssohn Choir 
and Thomas Orchestra,” such is the head- 
ing of the program of the festival which 
has just been carried to a brilliant con- 
clusion in this city. From the first min- 
ute of the first concert these two fine 
organizations set a notably high standard 
for future performances and have given 
Omaha much to look forward to. The 
present festival comprised three concerts 
on the evenings of May 15 and 16 and 
afternoon of May 16, and all things have 
conspired to make it a magnificent suc- 
cess. The Thomas Orchestra, of world 
wide fame, a well trained chorus of nearly 
two hundred voices, and audiences, each 
some three thousand strong, with all the 
enthusiasm of which such audiences are 
capable. 

The first concert opened with two com- 
positions hitherto unheard here, overture, 
“Solennelle,” Glazounow, and Suite, “The 
Wand of Youth,” Elgar. Both proved 
most enjoyable, particularly the Elgar Suite, 
with its impressionistic effects, its delicious 
“Moths and Butterflies,” and its ludicrously 
energetic “Wild Boars.” 

Then followed “The Death of Minne- 
haha,” for which Thomas Kelly, conduc- 
tor of the Mendelssohn Choir, assumed the 
The choir is composed of unusually 
prominent 


baton. 
good material, many ot the 
soloists in the city as well as advanced 


students being among its members. As 
conductor Mr. Kelly demonstrated himself 
an artist beyond question. He gets re- 


markably good attacks, a fine quality of 
tone, unusually clear enunciation and spon- 
taneity of expression. His responsibility 
was augmented by reason of the fact that 
he labored under the necessity of conduct- 
ing a strange orchestra. This he did ad- 
mirably, although the Thomas Orchestra 
has a fault in common with other orchestras 
—that of failing in respect due to a local 
conductor. There were effects which Mr. 
Kelly would have produced had he re- 
ceived the attention which was his due. Of 
Mr. Kelly as a conductor, and of the Men- 


delssohn Choir, Mr. Stock spoke in terms 
of warmest praise. The work of the chorus 
throughout “The Death of Minnehaha” 
was well balanced. The soloists were 
Percival Allen, soprano, and Clarence E. 
Whitehall, baritone. 

Miss Allen’s voice is of remarkable 
power, resonance and pleasing quality, and 
Mr. Whitehill’s is a full voice of mellow 
quality. 

The second part of the first concert was 
opened by Mr. Steindel, ’cellist in the con- 
certo, op. 104, by Dvorak, with the orchestra 
under Mr. Stock. Mr. Steindel carried his 
audience by storm and had to give a double 
encore. His exquisite tone and unassum- 
ing musicianship were thoroughly appreci- 
ated. Two more orchestral numbers com- 
pleted the generous program—that exquis- 
itely poetical conception, “The Moldau,” 
of Smetana, and the well beloved “Tann- 
hauser” overture. 

The matinée program was begun with an 
old favorite, the overture to “Oberon,” 
played by the orchestra with fine style and 
finish. After that came the concerto for 
pianoforte, Beethoven, played by 
Omaha's own artist, Max Landow, the only 
local musician to appear as soloist during 
the festival. Mr. Landow’s conception of 
this glorious composition was masterly, and 
his technic was fully adequate to his con- 
ception. Mr. Stock was at no time more 
interesting than in directing the orchestral 
part of the concerto. One movement each 
from two concertos for violin was played 
by Mr. Letz and orchestra, the lovely 
“Adagio,” by Bruch, and the “Rondo,” by 
Vieuxtemps. Mr. Letz’s tone is pure and 
mellow and his technic is sure. He was 
enthusiastically recalled. The orchestra 
then played a graceful concert waltz, full of 
interesting effects, by Glazounow, an extra, 
the “Humoresque,” by Dvorak, and “The 
Harvest Festival,” from Shilling’s “Mo- 
loch,” holding the audience spellbound. 


Op. 5, 


One work only was selected for the sec- 
ond evening concert, Mendelssohn’s 
“Elijah,” the choir singing it under the 
direction of Thomas J. Kelly, with the as- 
sistance of Perceval Allen, Janet Spencer, 
Reed Miller and Clarence E. Whitehill, 
soloists, and ihe orchestra. In the direction 
of the chorus and orchestra in this difh- 
cult work, in which few cuts were made, 
Mr. Kelly had a task of great difficulty, but 
acquitted himself to the credit of his art. 
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The singing of the chorus was always ex- 
cellent. As Elijah Mr. Whitehill’s great 
voice filled the auditorium sonorously, and 
he delivered the “Lord God of Abraham” 
with touching pathos. Miss Allen  con- 
firmed the impression of sterling merit 
made-.on her first appearance, singing with 
even greater power and proving herself de- 
cidedly dramatic in the character of the 
Widow. Janet Spencer, who had not be- 
fore been heard, charmed all by her ex- 
cellent use of a glorious contralto voice, 
well placed and of lovely quality. Her in- 
terpretation of “O Rest in the Lord” was 
well poised and free from sentimentality— 
restful as it should be. In the trio of 
Angels the two soloists were joined by Mrs. 
Thomas Kelly, who sang the second so- 
prano part. Reed Miller, though his part 
was limited, carried everything before him. 
His voice is entrancing and his singing as 
natural apparently as that of a singing bird, 
with plenty of reserve force and mental 
calibre behind it. It was to be regretted 
that we could have heard no more of it. 


mL. W. 





ARRIOLA IN SAN FRANCISCO 


Boy Pianist Still the Wonder of All 
Westerners Who Hear Him 


SAN Francisco, May 15.—The first con- 
cert of the return engagement of Pepito 
Arriola took place Sunday afternoon in 
Scottish Rite Hall. The child is still the 
wonder and astonishment of all who hear 
him, for his remarkable technic and inter- 
pretation is little short of marvelous in one 
so young. 

Members of the Mansfeld Club gave 
their fourteenth piano recital Wednesday 
evening at Century Hall. The program 
consisted of works from Chopin, Beetho- 
ven, Liszt, Brahms and others, including 
our local .composer, Albert Elkus. The 
participants were Edith Sellers, Josephine 
Coonan, Frances Wilson and _ Frances 
Buckland. The young ladies showed, with- 
out exception, a high degree of skill and 
finish, and the audience which crowded the 
hall to its fullest capacity were enthusiastic 
in its applause. 

Beatrice Clifford, pianist, who has re- 
cently returned from Europe, gave a con- 
cert in Century Hall, Thursday evening. 
Miss Clifford proved herself an artist of 
ability possessing both technic and tempera- 
ment. She was assisted by Hother Wis- 
mer, violinist, and Evangeline Sale, vocalist. 

Estelle Neuhaus gave a piano recital at 
the home of Mrs. Eleanor Martin Thurs- 
day afternoon, which was attended by a 
large and fashionable audience. 

Mrs. Richard Reese was soloist at the 
lecture given by William Greer Harrison 
under the auspices of the Board of Educa- 
tion Saturday night. The subject of the 
lecture was “Wagner,” and Mrs. Reese 
sang selections from that master’s work. 

R. S. 


Miss Cracroft Returns to England 


Mary Cracroft, the English pianist who 
appeared in this country lately, has arrived 
in London, where she will rest. Next De- 
cember this pianist will return to America 
for an extended tour. Her manager, E. S. 
Brown, announces that she will produce 
several novelties here. 


CHICAGO SINGYEREIN 
MAKES ITS DEBUT 


“The Creation” Sung in German 
by New Chorus with Noted 
Soloists Assisting 


Cuicaco, May 21.—The largest, the new- 
est and the most important of local Ger- 
organizations, the Chicago 
Singverein, celebrated its advent in the 
musical life of this city last Friday even- 
ing at Orchestra Hall, the large house 
being well filled, despite the intense heat 
that prevailed and the lateness of the sea- 
organization has 112 female 


man choral 


son. The 
singers and eighty-four male singers, the 
voices all having been carefully selected by 
Director William Boeppler. The Sing- 
verein has made two appearances before 
this season, but this was really the test, as 
Haydn’s “Creation” gave an index of the 
ensemble work more satisfactory than at 
the previous appearances. 

“The Creation” was given in German, 
but the distinguished American singers 
who had the solo parts were heartily com- 
mended by a critical audience, indicating 
that they had labored wisely and well in 
this association. 

The various parts of the big choir seem 
to be well adjusted, the bassos were par- 
ticularly strong and resonant, the tenors 
wholesome and reliable, giving a tone com- 
mendably free from strained quality. The 
contraltos were excellent, and the so- 
pranos had a certain roundness of tone 
that was inspiring. In fact, the ensemble 
had a strength and life that made the old 
work live again through their vigorous and 
well tempered ministration. 

Mrs. Hanna Butler gave a fine and 
finished reading of the soprano part, her 
enunciation and the purity of her upper 
tones having a contrast that made _ it 
stand apart from the conventional soprano 
quality of the choral body. John B. Miller, 
the sterling tenor, again demonstrated his 
capability as a leading singer and made 
Uriel a significant and vital factor in the 
momentous melody of the night. Albert 
Borroff doubled in the roles of Raphael and 
Adam, giving distinction to both by rea- 
son of his admirable enunciation as well 
as vocal resonance. C. E. N., 


Martha Gissel Pleases in New Jersey 
Concert 


A concert was given at Woodridge, N. J., 
on May 26, in which Charles Kerr, tenor; 
Emma Gissel, reader; Martha Gissel, so- 
prano, and Elizabeth Heller pianist, took 
part. The program was admirably pre- 
sented, especially worthy of note being the 
work of Martha Gissel, the soprano, who 
sang with much sweetness and fervor songs 
by Bohm, Spross, Arditi, Woodman and 
Van der Stucken. 





An “In Memoriam” concert for King 
Edward VII was given in London on 
May 6, the first anniversary of his death. 
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PARIS DEBUT OF CANADIAN VIOLINIST 


Margaret McCraney Passes Ordeal 
Successfully—Soon to Return 
to America 


Paris, May 11.—Margaret McCraney, 
the gifted young Canadian violinist, 
gave a recital recently with the Co- 
lonne Orchestra. She has been study- 
ing in Paris for the last two _ years, 
and although this concert was practically 


her début she has nlaved continually at pri- 


vate musicales and has gained for herself 


friends and admirers that at her 
appearance on a large scale 
the Salle des Agriculteurs was packed 
from end to end. Her program numbered 
three concertos, rather a heavy task, espe- 
cially as the atmosphere of the hall was sti- 
fling, the weather having turned very warm. 

The Nardini Concerto was played by 
Miss McCraney with all the necessary 
sprightliness and delicacy in the two Al 
legro movements and the Andante was 
beautifully phrased. Two movements of 
the Bruch Concerto in G Minor were most 
interestingly played, and it is certain that 
the audience deeply regretted losing the 
last movement, the young artist being un- 
fortunately overcome by the heat of the 
hall and for the moment unable to con- 
tinue. However, she pulled herself to- 
gether most valiantly and after a little rest 
delighted the audience with a most grace- 
ful interpretation of Saint-Saéns’s 


charm- 
ing Concerto in A Major. 
Miss McCraney is returning to America perseverance and capacity for hard work, a 
good ear, a natural musical gift and a 


in July to fill engagements in her own 
country, where she will doubtless take the charmingly simple stage presence. She has 


so many 
first public 








Margaret McCraney, Violinist 


place she truly deserves, high in the ranks been in Europe for about four years and 
of violinists now before the public; for has been trained by Sevcik, in Prague, 
she possesses all the qualities which lead to Ysave in Brussels and Jean Ten Have in 
success in her profession, an unflinching Paris. 





Poughkeepsie’s Last Symphony Concert 


PouGukeepsirz, N. Y., May 15.—The Sym- 
phony Society gave the last concert of the 


American Pianist in Berlin Musicale 


May 6—A 
Benita 


promising young 
Conlin, furnished 


BERLIN, 
American pianist, 


the music at a tea and musicale given last season on Monday evening, the &th, before 
Tuesday at the home here of the American a large audience in Collingwood Opera 
Consul-General, A. M. Thackara, and Mrs. House. The work of the society was the 
Thackara. A large number of guests, both best that has yet been attained. The color 
Americans and Germans, applauded Miss __ effects were beautifully brought out under 
Conlin warmly. Her program included’ the conductorship of William Lyon Dobbs 
numbers by Chopin, Liszt, Brahms, Suk and the deliehted audience responded 

and Schumann, those by Chopin and Liszt abundant applause. The harpist, Van 


hton Rogers, achieved a decided suc- 


cess with his solos and was repeatedly en- 


Veacl 


seeming especially well adapted to her art- 
istic individuality. 3 ie mm & 
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was as follows: 


Verdi 


cored. The 
Overture, “La 


program 
Forza del Destino,” 


waltzes, “Tales from the Vienna Woods,” 
Strauss; harp solo, “Impromptu,” Thomas; 
Italian Symphony, Mendelssohn; “Heim- 
kehr aus der Fremde,” Mendelssohn; * av 
atina,” Raff; “Berceuse,’ Hauser; harp 
solo, “Rondo Brilliante,’ Rogers; “Love 
Dance,” Hoschner: “Last Hope,” Gott- 


schalk; “Voice of Chimes,” Luigini; “Rus- 
sian Fantasia,’ Tobani. The officers of the 
society are: E. E. MacNamee, president; 
Charles T. Miller, first vice-president ; 
Frank J. Bub, second vice-president; V. A. 
Reed, third vice-president; DuBois Car- 
penter, secretary and treasurer; F. A. 
Wiethan, librarian; William Lyon Dobbs, 
conductor, and James \WV. Watts, concert- 


meister. 


HUBERTY FOR MONTREAL 


New Orleans Basso Captured for 
Canadian Opera Company 
\MONTREAI lay 22.—M. Huberty, the fine 


} 


basso of the 
has been engaged tor the 
for next Fall 


yew Orleans Opera Company, 
\lontreal Opera 
His Colline in “La Bohéme” 


has been immensely admired here, and his 
VWephistopheles, in the closing performance 
of the Layolle company’s Montreal engage- 
ment, was marked by a fine sardonic power 
that made it very memorable. As it is un- 
derstood that Mr. Varillat has been re 


engaged there will be an ample supply of 
french 
The story is current here that Esther 


Ferrabini, though she is on the salary list 


bassos. 


at Covent Garden for this season, 1s not 
likely to have a chance to sing—at any rate 
in anvthinge ambitious [he reason as- 
signed is jealousy on the part of the old- 


established conductors towards Signor Jac- 


chia, Ferrabini’s husband, whose work was 
the making of the .wiontreal Opera, and 
who, they feel, 18 certain to come to the 
front in London if once his wife gets a 
footing there. Montreal, by the way, ts 
enormously proud of the hit made by Ed 
mund Burke, Canada’s’ splendid — basso, 


whose \ tlakantha was one of the most 
eulogized features of the opening perform- 
ance of “Lakmé” at Covent Garden 

There is a revival of the project to de- 
vote the King Edward Memorial Fund to 
the erection of a great hall. Montreal has 
no more urgent need than this. It was 
definitely stated last week by Mr. Ruben, 
who negotiated the recent visit of the Met- 
ropolitan Opera, that there would be no 
return of that organization until the city 
had an auditorium of tolerable size in which 
to place it K. 


Laurels for Nicola Thomas 


Nicola Thomas, violinist, met with signal 


Success at the Banks Glee ( lub concert 
conducted by H. R. Humphries, given at 
Carnegie Lyceum, New York, on May 10. 


Viadimir de Pachmann dubbed his re- 
cent eager ge recital, at which he played a 
number of Schubert-Liszt transcriptions, a 
“pianoforte song recital” 


ENGLISH “BUTTERFLY” 
PLEASES BROOKLYN 


Title Role Admirably Sung by 
Vicarino and de Fillippe— Adkins’s 
Strong ‘‘ Sharpless ”’ 


Puc- 


itterfly,” 


performance of 
“Madama_ Bi 
given by the Aborn Opera Com- 
\cadem\ of Music, 
May ‘= @ 


some of the 


\ very creditable 


cini’s masterpiece, 
was that 
pany in the Brooklyn, 


\londay 


that, in 


evening, performance 


smaller Iuropean 


cities, would undoubtedly have been ac- 
claimed as excellent The audience was of 
very good size and it showed considerable 
enthusiasm after every act. It should be 


noted, however, that attempts to hold up 


the performance with ill-timed applause 


were few—a rare occurrence at “popular” 
operatic presentations, 

Che scenic features of the production 
were very satisfactory, all things consid- 
ered, and the orchestra, numbering about 
forty under the direction of Giuseppe An 


gelini, treated the score in a manner that 
did no excessive violence to the feelings 
f Puceini enthusiasts he chorus acted 
and sang its little share acceptably. Th 
costuming was sulficient unto the purposes 
of the evening. 

lhe title role was in the hands of Regina 
Vicarino, the young soprano \liss Viea 
rino accomplished the feat of singing the 
entrance song without lapsing from the 
pitch and poe on a high D Flat that 


brought her a salvo of appl: Her voice 
gained in purity and richness as the eve- 
wore on and her 


iuse 


, 
Was a 


ning enunciation 

ways admirable Hler acting was marked 
by intelligence and discretion Suscuki was 
efhciently done by Ellen James. Henry 
lfaylor was Pinkerton. He has a voice of 
excellent quality, though it is not always 
handled with discretion. Rudolph Koch 


satished as Goro 


The role of Sharpless was in the hands 
of Morton Adkins, the baritone, whose 
work on the concert stage has made him a 
familiar figure. He sang the music with 
all his customary beauty of tone and 
phrasing and his delivery of the text was 
exemplary, showing striking improvement 
over his enunciation of less than a year 


his lack of experience on 
stage he succeeded in acquitting 
credit as far as the dramatic 


ago. In spite of 
the opera 
himself with 


requirements of the role were concerned. 

\t the Tuesday evening performance the 
title role was assumed by Dora de Fillippe. 
She acted the part with pathos and inten- 
sity of dramatic fervor and sang the music 
with freshness and tonal beauty, artistic 
phrasing and conscientious English enun- 
ciation 

“Parsifal” is to have entirely new stage 


settings at Bavreuth this Summer 
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Sousam Band 


After a Triumphal Tour throughout 


South Africa 
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“MUSICOLONY” 
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“T had been looking a long time for a Summer 
place, and when I saw this spot I was so en- 


chanted that I became a — at once and in- 
vested In one ot the 1 = = 
‘or partici oilios s - Ss Mus sicol ny, ak East 
d St., New York I 6244 Bryant. 
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NEW MUSIC—VOCAL AND INSTRUMENTAL 





,ARTLETT has just pub- 

lished with the Oliver Ditson Com- 
pany a new “Caprice-Humoreske’* for the 
piano. It is interesting and does not make 
severe demands on the skill of the per- 
former. 

The composition opens in G Flat Major, 
2/4 time, allegro con brio, with four in- 
troductory measures, which foreshadow 
rhythmically what is to follow. The first 
theme is given out “moderato” and is akin 
in character to the themes which Dvorak 
used in the first movement of his sym- 


OMER N. I 


phony “From the New World.” The re- 
peat follows. A second subject is now 
heard in the bass, accompanied by highly 


syncopated chords in the right hand, the 
theme of course in the dominant key. A 
development, of a very free nature, ap- 
pears, eventually leading back to the second 


subject, which is altered slightly and 
which brings back the first theme again 
in turn. The first section is restated, a 
“con fuoco” period ensuing, and then a 
“presto” movement, some eight measures, 
which bring the composition to an effect- 


ive close. é rat 
Mr. Bartlett comes before his public in 


this composition in a new light. As far 
as the reviewer knows he has not made 
use of “negro rhythms” or “negro color- 
ing” before; this piece, which is of course 


light in character, shows the composer in 
a particularly happy mood and proves that 
he can write any kind of music that he 
wishes to. One thing is again demon- 
strated and that is that Mr. Bartlett knows 
what he is writing for: his songs are al- 
ways for the voice, his organ composi- 
tions.are written with a complete knowl- 
edge of the instrument and his piano 
works pianistic. 
* * * 

charm and beauty is 
“| kiss’d my love,’t by Clyde Van 


Fogel, to a poem by Frederick H. 
spirit of Mr. Martens’s 


SONG of rare 


Nuy Ss 
Martens. The 


being added at the close; it is indeed one 


of the finest little songs in lighter vein 
that the reviewer has lately seen and has 
been sung by prominent artists during the 


present Winter. 


A. F. 


* * * 


PINTO, the well-known harpist, 


has just issued, through the press 
of the Oliver Ditson Company, a Para- 
phrase for harp solo on the old _ ballad 
“The Sweetest Story Ever Told.” The 
transcription is well done and shows both 


good musicianship and a solid knowledge 
of legitimate harp effects. The paraphrase 
opens with an “Introduction” in free style, 
andante; the theme follows and is then 
varied. A scherzando section is next given 
out, leading to some cadenza _ passages 
which bring the composition to an effective 
close. 


* * * 
HE SOUL OF LOVE,’§ by Hans 
Kronold, op. 24, is a song of mel- 
odie content, which singers will find dis- 
tinctly pleasing. It is well written, in con- 


ventional style, with an accompaniment 
varying between eighth notes and triplets, 
which latter, though giving the song power, 
do not add to its refinement. It is very 
singable and is published for high and 
low voice. 
* 7 * 

AMONG the Oliver Ditson Company’s 

recent publications for the organ 
S 


John Carver Alden’s “The Sandman,’§ is 
issued in an effective transcription § by 
Clarence Eddy, the celebrated organist. It 


is a simple composition, in three-part song 
form, the first melody in A Major, with 
the contrasting subject in F Sharp Minor. 
It is facile in execution and will be of use 
to the average church organist. 


x * x 
“* AUTUMN LEAVES,|) for the organ, 
by R. Spaulding-Stoughton, is a con- 


less 


more or melodic 
A Major is given out 


ventional piece of 
value. A melody in 





lines is one of delicacy, and the composer’ in the left manual, accompanied by syn- 
has reflected it with signal success in his copated chords in the right manual; a “Piu 
music. The song opens in 3/2 time, alle \Mosso” section in E Major forms the con- 
gretto con moto, with one measure of pre- trast, and though slightly banal in its gen- 
lude in the piano; the voice enters buoy- eral outline it is acceptable as a little re- 
antly, while the accompaniment runs on cital number 
in a delightful fashion, rich in harmonic — . Gd al Roe OL 
aving and i fie ntrat tallv: it THe Sweertrest* Story Ever Torn Para 
weaving an interesting con rapun a \ » & phi TT for Harp Solo. By y EF. Pinto. Pub 
is one of those accompaniments which one lished by the Oliver Ditson Co. Price 60 cents. 
delights in playing. The second stanza is {THe Sour or Love.”” Song by Hans Kronold, 
slightly changed, an additional measure yp. 24. Published by Carl Fischer, New York. 
- Price 60 cents. 
a eo b §*THeE SanpMAN.” By John Carver Alde 

**CAPRICE-Ht MORESQUE. For the piano. By Tr ae cribed for the organ by Clarence ke Sie. 
Homer N. Bartlett, op. 227. Published by the Published by the Oliver Ditson Co., Boston, Mass. 
Oliver Ditson Co., Boston, ~ Mass. Price 60 cents. Price 50 cents, 

‘*I Kirss’> My Love.” Song by Clyde Van ‘“AutuMN LegAvES.” For the organ. By R. 
Nuys Fogel. Published by G. Schirmer. New Spauldine-Stoughton. Published _ by the Oliver 
York. Price 40 cents, Ditson Co., Boston, Mass Price 50 cents, 
Jomelli Sings Gilberté Song with Much most renowned critics, Ernst Fligel, com- 

Success in London mented on the pli inist’ > work in terms ol 

S : the highest praise, saying that Breslau 

_ Hal +) Gilberte has just received word made the acquaintance in Mr. Jonas of a 
from Mme. Jeanne Jomelli from London pianist whose “colossal technic inclines 
that his “Muinuet-La Phyllis, which she towards virtuoso tasks which demand 
has sung with great success during her power and bravura.” Jonas’s rendition of 
present season in this ee was one Of pieces like the G Flat Major Etude, op. 24, 


the most admired songs at her Bechstein 
Hall Recital on May 2; it was so success- 
ful that she has been asked to repeat it at 
her next recital, which has by this time 
already taken place. Mr. Gilberté left town 
on Thursday, May 18, for a short recital 
tour. He appeared in Allentown, Pa., on 
May 19; Harrisburg, May 20, and then pro 
ceeded to Carlisle, where he had so much 
success early this Winter. He leaves next 
week for his Summer home, “Melody 
\lanse,” at Lincolnville, Me., where he will 
rest after a most arduous though gratifying 
\WWinter’s work. 


Alberto Jonas Concludes Tour of Ger- 
man Cities 


Bertin, May 6.—Alberto Jonas, the Span 
ish-Ameérican pianist, has just concluded 
his German tour which began in Cologne 
and included cities like Hamburg, H.: ‘ile 
Dresden and Breslau, besides smaller 
towns. In Breslau, especially, in which 
his tour came to an end, Mr. Jonas’s suc- 


ess was extraordinary. One of Germany's 


Moszkowski, and the Liszt “Cam- 
Etude was termed brilliant and 
characterized by a broadness of 
hearer of Rubin- 
also was the mention 
made of the first interpretation in Breslau 
of a suit, op. 26, of Paul Ertel, the Berlin 
critic, in which Jonas’s playing was likened 
to an improvisation. In fact, all his rendi 
Rubinstein A Minor Bar- 


No. I, by 
panella” 
said to be 
style which reminded the 
stein. Interesting 


tions, also of the 

carole and Saint-Saéns’s Capriccio on 
Gluck’s “Alceste,” were said to be imbued 
with artistic freedom, clear-sightedness and 
pronounced individuality. 





Florence Easton Sings Wagner Rodles in 
English 


May 4.—Florence Easton, the 
yprano of the Berlin Royal Op 
returned from a three weeks’ 
ngland—Manchester, Leeds 
where she sang Steglinde 


English with extraordinary 
O. P. J 


BERLIN, 
\merican s 
era, has just 
tour through F 
and Glasgow 
and Gutrune in 


success. 
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Two New Song Cycles 


A welcome addition to the library 
of the music lover 


LOVE’S DIAL 
By Reginald De Koven 
FOUR SONGS 


Dawn Noon Twilight 


A WREATH of SONGS 
By Adolph M. Foerster 
SIX SONGS 


Finland Love Song O Fair, O Pure 
With Moonlight Beaming Cupid Armed 
Nubian Girl Song Hidden Love 


Moonlight 


Price $1.25 each. Special Discount 
to Teachers. Write for our New Catalogue 


Jerome H. Remick & Co. 


DETROIT AND NEW YORK 





A New Setting of Three Lyrics 


By ROBERT BROWNING 


‘AH! LOVE BUT A DAY" 
** 1 SEND MY HEART UP TO THEE” 
"THE YEARS AT THE SPRING” 
Music by DANIEL PROTHEROE 
Price, Complete, - - + + 75c. Gambleized 
Being sung with tremendous success, by Alice 
Nielsen, Evan Williams, Daniel Beddoe, Alfred 
Hiles Bergen, and many others. Published by 
THE CAMBLE HINGED MUSIC CoO. 
Publishers and Dealers. 18 Van Buren St., Chicago, III. 
**You'll like Gambleized Sheet Music."’ it Costs No More. 
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BRAVE GREAT HEAT 
10 HEAR HERBERT 


Torrid Atmosphere Doesn’t Affect 
the Enthusiasm of Memphis 


Audience 
MempPHis, TENN., May 20.—In spite of 
the oppressive heat, the audience that 


greeted Victor Herbert and his orchestra 
last Thursday demonstrated his great pop- 
ularity as a conductor and composer. It 
was Victor Herbert himself, his magnetic 
personality and wonderful gift of pleasing 
that drew the splendid audience to the Ly- 
ceum Theater for the two concerts. It is 
twenty-two years since he visited Memphis. 
His orchestra, of course, is a different or- 
ganization entirely; but he himself is an 
unfailing source of interest. Such a man 
could only gather about him a fine orches- 
tra, and the two programs were given a 
most satisfactory and delightful rendering. 
The three overtures played were the Leo- 
nore No. 3, Beethoven; “Tannhauser,” 
Wagner, and Tschaikowsky’s “1812,” and 
these numbers alone would have fully re- 
paid one for braving the extreme heat. 
lhe first part of the eveneng program was 
composed of Wagnerian music, and Mr. 
Herbert's interpretation and the work of 
the orchestra satisfied the most critical 
listeners. In the selection of encores Mr. 
Herbert’s instinct never errs, and the Ru- 
binstein Melody, Chopin Waltz and Men- 
delssohn “Spiing Song” were exquisitely 
played to the delight of the audience. The 
Massenet Suite from “Le Cid” and the 
Dance Suite from “Natoma” were interest- 
ing numbers and were enthusiastically re- 
ceived. The singers who appeared with the 
orchestra were Mrs. Agnes Kimball, Lillia 
Snelling, Evan Williams, Frederick 
Wheeler, Harry Fellows and Frank Crox- 
ton. Mrs. Kimball’s clear, beautiful 
prano voice showed to great advantage in 
Barbara's Song from “Natoma.” All the 
singers gave, with fine effect, the quartet 
from “Rigoletto” in the afternoon, and the 
Sextet from “Lucia” at night. W. W. 
Boutelle, under whose management the or- 
chestra plaved here, is to be congratulated 
upon the success of his venture 

The Beethoven Club, at its annual meet- 
ing, elected Mrs. Benjamin Parker for pres 
ident, Mrs. J. T. Hon corresponding secre- 
tary and Mrs. Samuel Moore treasurer. 
When the new officers qualify and take 
charge of club affairs the plans for next 
year will be made. S. B. W. 


So- 





Mme. Theresa Rihm Wins Laurels at 
New York Musicale 


\lme. Theresa Rihm, dramatic 
was soloist at the last musicale of the sea- 
son of the New York Tonkiinstler Society 
on the evening of May 16. She sang songs 
by Klein, von Fielitz, Saar, Kaufman, Re- 


soprano, 


ger and Converse, and was ably accom- 
panied by her husband, Alexander Rihm. 
Although Mme. Rihm has appeared many 
times at these musicales this appearance 


was probably the occasion of her biggest 
success. The numbers which she sang were 
most comprehensive in their demands on 
her ability as an interpreter and the ap- 
plause which came as a recognition of her 
powers as a singer was but the more in- 
dicative of her growth as a musician dur- 
ing the last year. Her voice is a dramatic 
soprano of extensive range and rich qual 
ity and was handled with and _ ski 

Her enunciation, in both English and Ger 
man, was excellent. 


ease 


A Pueblo (Col.) “Messiah” 


Puresio, Cot., May 20.—This old city was 
treated to a high-class rendering of “The 
\Mlessiah” May 18, probably the first time it 
has been given here lhe director, recently 
of New York, and his wife, Mr. and Mrs 
EF. Killin-Keough, had drilled the chorus 
for three months. Mrs. J. A. Van Arsdale, 
at the piano, was an important factor in 


the success of the performance. The 
“Pastoral Symphony” was _ beautifully 
played by the Central Orchestra, A. Glenn 
Hoskins directing. More than a thousand 
persons heard the oratorto. The soloists 
were: Sopranos, Mmes. W. L. Hartman, J. 
D. Kellogg, Richie Ferguson, the latter 
giving an aria from “Samson” accompanied 


by Florence Baldwin; altos, Mmes. W. A 


Middlekamp and Neugebauer and Miss 
Whiton: tenors, M. T. Foster, ( r. Van 
Arsdale. F. M. Sloan and Geo. E. Morgan; 
bassos, Rev. O. B. Pershing F. Robert Coe, 


George C. Litz, D. R. Slausen. Ellen Ald- 
erson was violin soloist. One hundred 
voices were the chorus and many of this 
city’s best lent their talents for 
this event. The quartet in part third de- 
serve special mention—Mesdames Kellogg 
and Middlekamp and Messrs. Foster and 
Coe. - F, 


soloists 





KELLERMAN A STAR 
OF ORCHESTRA TOUR 


Bass-Baritone Makes Good in Many 


Cities as Soloist with Minneapolis 
Festival Forces 








Marcus Kellerman, Bass-Baritone, Now 
Touring with Minneapolis Orchestra 


Marcus Kellerman, the distinguished 
bass-baritone, is meeting with tremendous 
success on tour with the Minneapolis Sym 
phony Orchestra. This organization has 
appeared in many of the leading cities of 
the Middle West and Director Emil Ober 
hoffer has made a specialty of \Wagnerian 
programs, taking advantage of the unusual 
opportunity of having an artist of Mr. Kel 
lerman’s caliber to assist. 

\t several of the festivals an entire pro 
gram by Marcus Kellerman has been a 
special feature, and he has been compared 
with the best lieder and ballad singers that 
have appeared before the public. 


Eugene Kuester, under whose manage- 
ment Mr. Kellerman continues, is rece1\ 
ing a great many requests for the services 


of this artist for the coming season 


Elman Aids Newark Singing Society 
Newark, N. J., May 17.—Mischa Elman 


7. 
played at the highly successful concert of 
the Halevy Singing Society at Kreuger 
\uditorium on Tuesday evening As the 
concert were intended for 
free school of music, under 
the direction of M. Vasa, the results were 
most gratifying. The program \ 
throughout and was greatly enhanced 
appearance of Elman, who was 
\Miendelssohn’s EK Minor Concerto, 
fartini’s “Devil's Trill” sonata and a 
group of smaller pieces, which he played 
with charming effect. This was his second 
recital here this season and he met with so 
much enthusiasm from an audience, made 
up for a great part of his own countrymen, 


proc eeds of the 
establishing a 


Was ent 
able 
by the 


heard in 


that his program was prolonged consid- 
erably. The Halévy Society, under the 
able conducting of Leon M. Kramer, gave 


creditable performance of the finale 
to the first act of Mendelssohn's unfinished 
opera, “Loreley,” and sang MacFarren’s 
“May Day” with freshness and buoyancy. 
Vera Cameron Curtis, wl used 
her well-rounded soprano in a musicianl) 
manner. Beside her part in the “Loreley” 
the aria from Puccini’s “Madama 
splendid effect ( H., 


a most 


assisted, 


she sang 
Butterfly’ with 


Reinhold von Warlich, who has 
America this 
recital for the 


SCasol 


a Lond n 
y 


*too, had to respond to an extra. 


PATERSON’S BRILLIANT FESTIVAL 


Alma Gluck, Louise Homer, Mischa Elman, Dan Beddoe, Allen Hinckley 
and Other Celebrities Participate in Annual Concert Series 


PATERSON, N. J., May 22.—With Louise 
Homer, Aima Gluck, Mischa Elman, Dan 
Beddoe, Carl Jorn, Allen Hinckley and a 
number of other prominent artists as solo- 
ists, the annual three-day music festival 
took place in the Fifth Regiment Armory 
Thursday, Friday and Saturday evenings of 
last week. 

[here was an 
mixed chorus of 
of C. Mortimer Wiske. The 
tributed as its share of the 
Bach's cantata, “God’s Time Is the Best,” 
and Mendelssohn’s “Come, Let Us Sing. 
In spite of the evident careful training the 
singers had received and although their 
intonation was pure they did not seem 
over-scrupulous in the matter of shading 
and tone quality, particularly in the Bach 
cantata. 


fifty and a 
the direction 
latter con- 
first concert 


orchestra of 
400 under 


More satisfactory in these 
the Mendelssohn, in which Alma _ Gluck, 
Louise Homer and Dan Beddoe sang the 
leading parts. Inthe Bach the solos were in 
the hands of Messrs, Beddoe, Hinckley and 


respectS was 


Mme. Homer. All of these artists acquit- 
ted themselves in splendid style. Later 
Mme. Homer sang Gluck’s “Che Faro.” 


lew contraltos of to-day can equal her in 
the rendering of this number. The audi 
ence insisted upon an encore, and she gave 
them “Annie Laurie.” In the second part 
of the program she gave Meyerbeer's 
“Nobil Signor” as her regular number and 
“Old Black Joe’to her own accompani- 
ment—as an encore. 

Mme. Gluck sang “Caro 
“Rigoletto,” with delightful 
tone and flexibility of colorature. She 
Dan bed 
doe’s consisted of Méhul’s “Vainly 
Pharaoh Attempts” and “Ridi Pagliaccio.” 
He gave the first with admirable breadth 
and distinction. To the second he brought 
the necessary amount of poignancy. Mr. 
Hinckley did himself credit with an aria 
from “Don Carlos.” 

lhe 


Nome,” trom 
limpidity of 


solos 


orchestral numbers consisted’ of 


Weber's “Jubel” overture and Raff’s “Le- 
nore” symphony, both efficiently played. 

Mischa Elman made his appearance at 
the second concert, playing two movements 
from the Mendelssohn E Minor Concerto, 
Schubert’s “Serenade” and ‘“Wiegenlied, 
“Gavotte” and Beethoven’s Min- 
uet. He played them masterfully, and after 
he had concluded the demonstration that 
arose was such that he found himself forced 
to play several extra numbers 


Gossec’s 


Marie Rappold, the American soprano, 
gave “Dich Theure Halle.” from “Tann- 
hauser,” and the waltz song from “Romeo 


and Juliet.” She was much applauded for 
her work. Mme. Homer equaled her suc- 
cess of the might before by her admirable 
delivery of “Mon Cceur s’ouvre a ta Voix” 
and “Comin thro’ the Rye.” Mr. Jorn sang 


“Celeste Aida,” “Ridi Pagliaccio” and “O 
Paradiso” with fine fervor and good taste, 
Herbert Witherspoon’s bass was heard at 
its best in the “Don Juan” serenade, and 
numbers from “Faust,” “Le Caid” and the 
“Daughter of the Regiment.” The four 
artists then combined forces in a capital 
rendering of the “Rigoletto” quartet and, 
further assisted by Frederick Gunster, 


l‘rederick Weld and the chorus, gave the 
prayer from “Lohengrin.” 

The chorus did its best work in 
Strauss’s “Blue Danube" waltz. The or 
chestra played Wagner's “Kaisermarch,’ 
though with much dragging of tempi, a 
defect which was also noticed in its accom 
paniment to the Mendelssohn Violin Con 
certo, 

On Saturday evening the feature of the 
concert was the rendering of the cantata, 
“King Reneé’s Daughter” by the Manhattan 
Ladies’ Quartet. hese artists, whose ar- 
tistic reputation is so firmly established 
throughout the country, were at their very 
best, and their singing was the quintessence 
taste, refinement and beauty of 

The audience was most cordial 
\nother feature of the 
playing of the Young 


of good 
ensemble. 
in its reception 
evening was the 
People’s Orchestra. 




















DORA de 
PHILIPPE 


New York Success 
with the Aborn 
Opera Co.—As 
“Mme. Butterfly.” 








Excellent Perfor- 
mance of Puccini 
Opera with Miss Dora 
de Philippe in the 
Title Role. 


Dora de Philippe, the 
Vadame Butterfr, sang 
the part with the Savage 
Opera Company when the 
work was first presented 
in this country. She has 
an excellent voice, sings 
with intelligence and acts 
with sincerity. She made 
the dramatic outbursts of 
the second ict effective 
and her act in ft last 
sce es h the right 
touch f pathos Veu 
Yor Hera 


Dora de Philippe 





Excellent 
I he chief merit last 
ight lay in the very ex 
cellent singing and 
terpretation of Dora de 
Philippe, wl has lost 
none of the excellent 
training she received it 
ihe hands of Walter Roth 
vell She sane with au 
t W ibsolute 
f with a dramat 
yn ind convik 
‘ th i V ce she 
S eeding] well 
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JOSEPH 


GOTSCH 


Solo ’Cellist 
CONCERT—INSTRUCTION— ENSEMBLE 


Head of ’Cello Dept. Conservatory of Musical 
Art, New York and Brooklyn 


Persona! Address; 72 East 86th Street Telephone 4024 Lenox 


EDITH _ 


Chapman Goold 


SOPRANO 


2314 Broadway *Phone 1630 River 


WALTER L. BOGERT 


BARITONE 
TEACHER OF SINGING 


Lectures and Recitals 








644 Madison Ave., New York, Tel. 5430 Plaza 


ISABEL 


HAUSER 


Concert Pianist :: Season 1910-11 


Residence Studio, THE APTHORP, Broad- 
way and 79th St., New York 


Direction, Mrs. Paul Sutorius, 1 W. 34th St 
LAMBERT 


MURPHY 


TEN OR Oratorio Concert Recital 


Soloist, St. Bartholomew's 


Management: WALTER R. ANDERSON, 
5 W. 38th St., New York 


i PARSO NS 


BASSO CANTANTE 


TEACHER OF VOICE 
Studio: No. 126 West 70th Street, New York 





OPERA 
5 COMPOSER 
Singing in all 

Branches 


Residence: 450 Riverside Drive, New York Tel. 4208 Morningside 
Organist Tompkins Ave. Congregational Church 


EARL 


Concert, Recital, Oratorio 
BARIT ONE Teacher of Singing 
Lang Studios : : : : : 6 Newbary Street, Boston 
Management WALTER R ANDERSON SW 38th St New York 


© OmMz4rDp 


DOROTHEA 


THULLEN 


SOPRANO 


Management : anTonia SAWYER, 1425 Broadway, New York Gity 


VIRGINIA ROOT 


SOPRANO 


Soloist with Sousa’s Band 
International Tour, 1910-1911 


CLARK 


American Tour; April and May, 1911 
REDPATH CONCERT BUREAU CO., Gate Bidg., Chicago, itl. 





WELDON HUNT 


BARITONE 


CAROLINA WHITE, Soprane 


of Chicago Opera Co. 
Studlo, Steinert Building BOSTON, MASS. 


DUDLEY 
Carnegie Hall 
New York, N. Y. 


TEACHER OF SINCING 
Summer Course at Special Rates, June ist to August 10th 


American 
Teacher of 





and Nunc Dimittis,” 





YOUNG CHICAGO COMPOSERS 


Students of the American Conservatory Show Talent in Creative 


Field—Pupils’ Recitals 


HICAGO, May 21.—A _ program of 
compositions by members of Adolf 
Weidig’s class of the American Conserva- 
tory of Music was given in Kimball Recital 
Hall last Tuesday evening, being made up 
ag follows: Anne Pearson’s Passacaglia 
in C for the organ; Leroy Wetzel’s “Mag- 
nificat and Nunc Dimittis,’?’ which was 
sung by members of the Rogers Park 
Methodist Episcopal choir, of which Mr. 
Wetzel is organist and choirmaster ; Mrs. 
Elizabeth Garnsey-Harvey’s “Four Pre- 
ludes” for piano in F Major, G Minor, F 
Sharp Minor and F Minor, which were 
played by Mrs. Harvey; Marie bBergersens 
four songs, “Ere the Moon Rises,” “A 
Lily of White,” “The Violet Loves the 
Sunny Bank” and “Love in a Cottage,” 
which were sung by Miss Hattstaedt and 
Miss Bergersen; Clarence Loomis’s Piano 
Sonata in F Minor; Marie Alice Rice’s 
“Humoresque” and “Canzonetta,” for 
violin; F. Mary Canfield’s “Prelude,” 
“Berceuse,” “Danse Characteristique” and 
“Impromptu,” for piano, played by Miss 
Canfield ; Elizabeth Garnsey-Harvey’s 
“Romanze” and “Reverie,” for violin, 
played by Miss Rice and Mrs. Harvey; 
Mary Cameron’s “Sonatina in E,” for 
piano, and Herbert E. Hyde’s “Magnificat 
which was sung by 
members of St. Peter’s Episcopal Church 
choir, of which Mr. Hyde is organist and 
choirmaster. 

Anna and Grace Vance, talented pupils 
of Jeanette Durnow, gave an interesting 
program at her residence, No. 4621 Lake 
avenue, last Sunday afternoon. Miss 
Durnow expects to spend all Summer at 
her studio in this city in the Fine Arts 
Building, except in September, when she 
will take a vacation. 

Sarah Burdick was the vocalist in a 
musicale given at the Aeolian pipe organ 
rooms in the Fine Arts Building last Sun- 
day afternoon. She sang the big aria from 
“Samson and Delilah.” William Zeuch, 
the well known organist, was the ac- 
companist, and Manager Schmidt, of the 
Aeolian Company, who was for years a 
member of the Thomas Orchestra, plaved 
a number of organ selections, which 
showed the fine instrument to advantage. 

“Olympus, Up-to-Date,” is an interest- 
ing one-act musical play written by Ruth 
Schaeffner, Helen Stevens and Blanche 
Tolman, all members of the Faulkner 
Music School, which was presented last 
Friday night at the Kenwood Parish House 
in Woodlawn Prominent among those 
who took part were Susan Burns, Hosalia 
De Beck, Constance Hartman, Adelyn 
Joseph, Marguerite Lanyon, Elizabeth 
Martin, Aimee Morris, Virginia Porter, 
Marcella Spry, Isabel Richardson and 
Agnes Murray. 

The students of the American Conserva- 
tory participated in a test last Saturday at 
Kimball Hall in the annual contest made 
by advanced students for positions at the 
commencement concert, which takes place 
later. There were ten contestants and the 
playing throughout was of decidedly high 
order. The tests presented were; ‘The 
Liszt E Flat, the Tschaikowsky, the Saint- 
Saéns G Minor, the Schumann A Minor, 
the Chopin E Minor and the Moszkowsk1 
Concertos. The successful contestants 
were Clarence Loomis, Marie Bergersen 
and Renzina Teninta. The adjucators 
were Arne Oldberg, Jeanette Durno and 
Harold Henry. 

Che piano pupils of Della Thal will give 
a recital Saturday afternoon at her studio 
in the Fine Arts Building. The program 
will be presented by Francis Cutwilling, 
Dorothy Hermann, Fay Herzog, Gertrude 
Mortz and Dora Heyman. 

One of the pleasant events of last week 
was a violin recital given by Gertrude 
Consuelo Bates, a gifted pupil of Max 
Fischel, at the Assembly Hall in the Fine 
Arts Building Friday evening. This young 
lady has not only technic of high order, 
but is rarely gifted temperamentally. The 


vocal features were furnished by Helen 
Protheroe, soprano, who gave two groups 
of songs in delightful fashion. 

The pup‘ls of Agnes Hope Pillsbury, of 


Conserv: n+ gave a re- 
presenting 
and worthy 


the Bush Temple 
cital there last Friday evening, 
a varied program in interesting 
fashion 

The Euterpean Glee Club, of Morgan 
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) Schools 


TALI ESEN MORGAN 


1947 Bruadway, 
New York ¢ 
Phone 2277 Col. 


the Order of the Day 


Park, gave its twenty-fifth concert last 
Saturday evening under the direction of 
Edward Clissold. The soloist on that oc 
casion was Clara Louis Thurston, harpist. 

John W. Phillips, formerly of this city, 
but now director of the school of music 
at DeLand, Fla., writes that he will not 
be able to return to this city in accord 
with his usual custom, but will teach at 
the conservatory in Gainesville, Ga. 

The Drake School of Music gave its sec- 
ond orchestral concert last Wednesday 
evening in Association Hall, No. 153 Le 
Salle street. 

The forty-fifth annual commencement 
exercises of the Chicago Musical College 
will be held Saturday evening, June 17, in 
the Auditorium Theater. 

A happy incident of the Teachers’ Train- 
ing College at Normal Park last Monday 
was an Ethelbert Nevin program furnished 
by the classes under the direction of H. 
W. Fairbanks and Miss Garth. The enthu- 
siasm of the 1,000 girls in attendance was 
unlimited and the success very marked. 
Charles E. Watt gave a lecture-recital on 
this occasion. . 

W. C. Schoffield, who for five years was 
the teaching assistant of the late Sig. 
Maraschelki, has located a studio at No. 
408 Kimball Hall Building. 

Isaac Levinne expects to keep his studio 
at No. 505 Kimball Hall Building open all 
Summer. 

Final examinations in the Chicago 
Musical College commenced Saturday 
morning in Ziegfeld Hall. They will con- 
tinue until May 27. Fifty diamond, gold 
and silver medals will be awarded this 
year. 

An event of more than ordinary 
scholastic interest was a students’ recital 
by the pupils of Walton Perkins in piano 
and Gertrude Grosscup Perkins in voice 
last Friday evening in Auditorium Recital 
Hall. The program opened with an aria 
from Donizetti's “Linda di Chamounix,” 
by Mrs. R. L. Cairncross; two brief but 
brilliant selections by Mrs. Imogene Marre, 
Brahms’s “Sapphische Ode” and an old 
Irish song, “When Love Is Kind,” this 
being followed by Verdi's “Peace, Pe: ace, 
elegantly sung by Kathleen McArdle. Two 
songs of Weil were given by Mrs. M. P. 
Byrne with violin obbligato furnished by 
Walter Braham, and Edwin G. Golbeck 
gave a ihe reading of “The Two Grena- 
diers.” The showing of the piano pupils 
compared very favorably with that of the 
vocal. Marjorie Johnston gave Liszt’s 
Sixth Rhapsody; Bernice McNab played 
Liszt and Chopin, and Frederick C. Trein, 
one of the most promising young pianists 
who have been heard here in some time, 
gave the first and second movements of 
the Liszt Concerto in E Flat with Miss 
Pratt at the second piano. Madge Hoyt 
gave an exception: illy fine reading of the 
Liszt Fantasie, “Lucia di Lammermoor,” 
and LaVerne Pratt gave a brilliant read- 
ing Of Saint-Saéns’s Concerto in G Minor 
with Mr. Trein at the second piano. 

c &. On, 





DANISH CHOIR BEGINS TOUR 


Students from Copenhagen Sing Folk 
Songs to Big New York Audience 


Danish singers from the University of 
Copenhz igen were welcomed by an audience 
composed in great part of their fellow- 
countrymen and big enough to fill Carnegie 
Hall to its utmost capacity when thev gave 
the initial concert of their American tour, 
in New York, on Thursday evening of last 
week. They were under the musical di- 
rection of S. Levysohn, choirmaster of 
the Royal Danish Opera, and they proved 
that they had been well drilled and sang 
with spirit and excellent tone. Part songs 
and student and folk songs made up the 
program. The soloists were Helge Nissen 
who possesses a resonant baritone, and 
Olaf Holboll, a sweet-voiced tenor. 

Danish and American flags decorated 
the stage and the students carried the caps 
of their corps and wore their university 
colors. Enthusiasm reigned throughout the 
evening. 


Marta Wittkowska, a New bth con- 


tralto, sang in a concert performance of 
Raymond Roze’s opera, “Joan of Arc,” 
on May 24. 


in London, 
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SOPRANO 


WALTER Rr. _ANDERSON, 5 West 38th Street 


THOMAS W. 


MUSGROVE 


Accompanist 


Address c/o GIUSEPPE CAMPANARI 
668 West End Avenue New York 





CECILE AYRES 


PIANIST 


Touring Europe Season 1910-11 
21 Neue Winterfeld St.. BERLIN, Germany 


MISS JESSIE 


DAVIS 


Pianiste and Teacher 
Studio: 501 Huntington Chambers, BOSTON 
The Mason and Hamilia Piano 


‘CRACROFT 


ENGLISH PIANIST 
Gave Premier Performances of many DEBUSSY 


works in London. 


-E. S. BROWN, Concert Direction 
42 West 39th St., New York 


ASHLEY 


ROPPS 


BASS-BARITONE 
Oratorio, Concert, Recital 
Management: 

5 West 38th St., New York 


ABRAHAM 


FRANKEL 


Orchestral and Choral 
CONDUCTOR 


IN AMERICA 1911-12 
Address: 521 W.179th St., N. Y 
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GEORGE FOLSOM GRANBERRY, Director 
Faelten System of Instruction 
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The Milwaukee Mannerchor has elected eight hundred pupils in the New York 
PITTSBURG CHORUS Hugo Kaun, of Berlin, Germany, a life MUSIC SETTLEMENTS settlement, and Mrs. Mansfield emphasized 
m 4 lati ser the good that was being done these chil- 


member in appreciation of his great set | 


vices to the choir and his high rank in the dren by keeping them from the dangerous 
IN FINAL CONGERT world of music. It will be recalled that FORM A FEDERATION influences of their environment 
Mr. Kaun is a Milwaukeean, although a David Mannes, director of the New 

















1S 
—— native German. He lived in Milwaukee for York school, discussed the methods of 
: ‘ ‘ . fifteen years and several brothers and a ; : : work at the institution, and Dr. Henry 
Ringwalt Choir Union Sings Old = joct of telatives are citizens of Milwark National Organization Effected and \Moszkowitz, an associate of Dr. Felix 
. He was for a long time director. of the . : Adler in the work of the Ethical Culture 
Favorites—The Summer 2 ws | pe | Ww \dl 
Milwaukee Mannerchor. Albert S. Kramer, ork for Social Uplift Society, spoke of the moral significance 
Night Orchestras the present director, was also elected an Discussed of the work of the settlements and of its 
ey honorary member. M. N. S. value as a civic force. 
PittspurG, Pa., May 22—The Ringwalt Representatives’ of music school settle- In the afternoon session representatives 
I I 
Choir Union, BM. Le Ringwalt director, gave MME. HASSLER- FOX'S SUCCESS ments in New York and other cities met in ol hw out ot town schools discussed the 
the third and last concert of the season at — conference at the parent school, No. 55 PrO?;es confronting them, The speakers 
i 1 Wi F . Buffal ; ; a were Miss A. E. Nourse, of the South End 
Carnegie Music Hall last Thursday night, Contralto ins avor in uflalo) East Third street, New York, on Sunday, Music School Settlement. Boston: Miss 
presenting a miscellaneous program much Orpheus Society Concert May 21, and formed the National Federa- Van Ingen, of the Brooklyn branch; Na- 
to the enjoyment of the large audience tion of Music School Settlements. The sa Curtis and David Martin, of the 
‘Tk : : ° » . e ‘ “anc or oToOeS IN € 4 ork * ( ; 
present. The first part was given over to object of the Federation is to exchange in- he Phil de ipl ‘ T Pa > es J ao 
Qe s ; 7 nO, rAd ¢ lla > J eB OO age, S- 
the singing of such Scotch songs as “Robin formation as to the progress of the work field,’ Mass.; Mrs. Anne Gilbreth’ Cross, 
Adair,” “Annie Laurie” and others, all in the several fields to the end of supply- Providence, R. I.: Miss Leonard. of the 
given in fascinating style by the choir’s own ing an important influence for the uplift ae school, and Mrs. Duff, of New Ro 
‘ . . A ‘he le 
quartet. The soloists on this occasion were O > poorer classes ; , ‘ , ; 
: , t the poorer cla eck Kleanor J. Crawford, of the New York 
Mrs. Vida McCullough McClure, Mabe A. At the morning session, music by the school, spoke of the interest the children 
Shoup, David Stephens, H. B. Brockett and senior and junior orchestras of the New’ o* the East Side take in music. Manv of 
Charles F. Miller, all of whom appeared York Music School opened the program {lie youngsters, she said, study for hours 
to advantage. A number of special interest and was followed by addresses. Mrs. in the evening after working all day in 
was “Within a Mile of Edinboro Town,” Howard Mansfield, president of the New — shops or factories. 
sung by a selected group of the men's York Music School Settlement, presided, Letters were received from representa 
chorus. Che Owl and the Pussy Cat, and outlined the work done on the East tives of similar schools in Chicago and 
one of Dudley Buck’s numbers, as sung by Side of New York. There are at present Kansas City. 
a chorus of eight women, pleased every- 


body. The second part of the program was 
made up of parts from the opera “Fra 
Diavolo,” the solo parts being taken by the 
artists already named. The Ringwalt Choir 
Union is one of the oldest musical or- 
ganizations in Pittsburg and was organized 
by the man whose name the choir bears 
and who directs it. 

The Summer night concerts of the Pitts- 
burg Festival Orchestra, which begins 
June 20, and of which orchestra Hans 
Zwicky, at present conductor of the Phil- 
harmonic Society Orchestra, is to be the 
director, will be supported by the East 
Liberty Business Men’s Association, the 
uptown business organization of Greater 
Pittsburg. 

The Musical Festival Society Orchestra 
of New York, Vladimir Dubinsky director, 
will play at the Schenley lawn, where the 
Pittsburg Festival Orchestra held forth last 
year. BE & &. 


MILWAUKEE’S SEASON 


HAROLD 


Bauer 


“Rightly lo he considered One o} 
the great personalities on the key- 
board.’’—Berlin Tageblatt. 





In America, Season 1911-12 


Most Important in Its History, with Big 
Sangerfest Still to Come 4 








MILWAUKEE, May 22.—Although Mil- Regina Hassler-Fox, Contralto , , 
waukee's regular musical season is now BurFALo, May 18.—Regina Hassler-Fox, Already engaged for appearances with such important 
over, there is one event yet to come, and = contralto, was soloist at a concert of the . . 
this will be without doubt the greatest mu- Buffalo Orpheus Society in Convention organizations as the Boston Symphony Orchestra, the 
sical event Milwaukee has ever had the  jyay recently, proving himself an artist of . . . , Y k 
privilege of giving—the thirty-sixth annual  joteworthy abilities. She sang Saint- Philharmonic Society of New Y ork, and the New or 
sangertest of the Nordamerikanischer Sang-  Saéns’s “Amour, viens aider,” Lange’s “Er- 


Symphony Orchestra. 


erbund, June 22 to 20. The season just innerung” and some songs by Henschel, 
passed has fallen below other seasons in Grieg, La Forge and Hildach, revealing a 
actual number of events, but it has been  \ojice of considerable range, excellent qual- oe 
the most important in the history of music ity and flexibility. Mme. Fox will sing in RECENT FUROPEAN SUCCESSES 
for this city. Milwaukee had a series of philadelphia and New York next season. 

grand opera performances with metropol- once . 


itan stars and ensembles and other large Signor Guetary Impresses at Brooklyn Soloist London Philharmonic (Richter), Berlin Philhar- 





events which made up in value what the Cc 

: ; oncert . 2 . 
soubor Sost ih NGMDErS. Gong recmie were ill , monic (Nikisch), Brussels (Ysaye), Paris (Lamoureux), 
plentiful this season, but there was a dearth At the Brooklyn Academy of Music on ; 
of oe a crag’ agg = May 15 a concert took place in eo we 18 Concerts Denmark, Sweden. ‘Toured Spain, 
to have lost 1tS popularity here, the few peared a promising young pianist, faze 
concerts of this type having been poorly Carpenter, a pupil of Carl Fique; Kath- France, England, Holland. Soloist Schumann Festival 
patronized. One even that stands out  erine Noack Fique, soprano, and Pedro 
above most others was the first rendition Guetary, the Spanish tenor. Miss Car- under Richter. 
in the German text in its entirety of Han-  penter played a Beethoven and a Haydn 
del’s “The Messiah” by the A Capella sonata, a Chopin Ballade and Scherzo, 
choir, Milwaukee's leading German-speak- Mendelssohn's G Minor Concerto and some FOR TERMS AND DATES WRITE 
ing choral organization. The visit of the short pieces by Fique and Grieg. Mr. 
Sheffield choir was also an event of im- Guetary gave, together, with the soprano, a 


portance. scene trom “Cavalleria Rusticana,” in very 
One of the important developments of dramatic style, with a voice of much pu- 


LOUDON CHARLTON, Carnegie Hall, New York 





the season was the introduction of a series rity and warmth and with tasteful phrasing. ; 
of “popular concerts” under municipal aus- Subsequently he gave an air from “Komeo St. Louis Office: 1120 Olive Street. David Montagnon, Manager. 
pices in the Auditorium, at a flat ten-cent and Juliet” with considerable skill and 

admission rate. This series was a success fervor. His high notes were of a quality 

and will be resumed in the Fall. to delight his hearers. 











EVAN WILLIAMS — === 


Exclusive Management 
MME. MME. 
BAMA M } FREDERIC SHIPMAN LILLIAN NO R Dil A 


Concert Direction 





Assisted by 


Emilio 3835 FLOURNOY STREET, MYRON W. WHITNEY and ROMAYNE SIMMONS 
" . Bass st 
DE GOGORZA CHICAGO, ILL. AVAILABLE FOR DATES AFTER NOVEMBER 10, 1911 


NOW BOOKING IN JOINT RECITAL FOR 1912 VAIL. ; 


MEZZO SOPRANO 
MISS DAISY GREEN, Accompanist 
Management: R. E. JOHNSTON, Broadway & 26th St., New York Cite 
QUINLAN sgeaniinsseman weveneat. AGENCY 


Personal Address: - . Box 24, Singac, N. J. 

manacement: { THE QUINLAN INTERNATIONAL Musical AGENCY | 5 west 24TH ST., NEW YORK CITY 
= TOUR 1910- 1911 BEGINNING OCTOBER 1 NOW BOOKING 

IN AMERICA ENTIRE SEASON 











rn aioe) 





32 


MUSICAL 


AMERICA 


May 27, Igrt. 





PHILADELPHIA TURNS 
TO OPEN-AIR MUSIC 


Park Concerts the Attraction Now. 
Encouraging Report for 
Pohlig Orchestra 


PHILADELPHIA, May 22.—The season is 
practically at an end, a few recitals and 
conservatory concerts being the only events 
to attract music-lovers, unless they wend 
their way to one of the parks and “listen 
to the music of the band.” The dazzling 
lights of Woodside, that gay resort in the 
middle of Fairmount Park, flashed forth 
for the first time this season last Saturday 
evening and attracted a big crowd. ‘There 
was much applause for Kryl and his band. 
Kryl is a newcomer here, but already a 
favorite, for he and his musicians make 
good music. Kryl is decidedly of the 
“freak” variety of leader—a big man, with 
a big face and a great mass of blondish 
hair sweeping back from his massive fore- 
head and falling to his shoulders. He does 
not “put on” over much in his conducting, 
however, though he has a few pronounced 


mannerisms. 

Willow Grove, the loveliest of our park 
resorts, opens next Saturday. There is 
disappointment because neither Damrosch 
nor Herbert will be there this Summer, but 
the lovers of orchestral music will hear the 
Chicago Orchestra later in the season, and 
for the start we are to have Ohlmeyer’s 
Coronado Band. 

An announcement which has been re- 
ceived with satisfaction by music critics, 
newspaper men and many others, comes 
from Manager Ulrich, of the Metropolitan 
Opera House, to the effect that Howard 
Shelley is to return to that house as press 
representative next season, beginning in 
August. Mr. Shelley was with Mr. Ham- 
merstein during his two seasons’ régime 
here and won a popularity that has en- 
dured. 

Rodolfo Pasquale Pili, a young violinist 
of marked talent, met with cordial appre- 
ciation at a recital which he gave in the 
New Century Drawing Room last Monday 
evening. Among those who assisted him 
were Katherine Haeberle and Florence 
Ripka, pianists; P. Ellwood Franklin, 
tenor, and Vincenzo Tiracchia and his 
mandolin club. 

At the annual meeting of the Philadel- 
phia Orchestra Association last week en- 
couraging reports of the season just passed 
were given and it became evidenced that, 
in addition to the recognized artistic suc- 
cess of the orchestra under Mr. Pohlig’s 
leadership, the financial outlook had been 
encouragingly brightened, the season hav- 
ing marked a good step forward. The 
financial results, in fact, were better than 
had been anticipated at the beginning of 
the year, in view of the increased cost due 
to the three weeks’ extension. The total 
cost of maintaining the orchestrh for twen- 
ty-five weeks was $146,942.34, while the to- 
tal income, including the guarantee fund 
and special contributions, 100 per cent. of 
the guarantee being called upon this year 
as in the season of 1909-10, was $140,602.45, 
leaving the final deficit for the year ending 
April 30, $6,340, which amount has already 
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been reduced to $4,340 through the gen- 
erosity of one of the members of the as- 
sociation. It is hoped to make the guaran- 
tee for the coming year even larger than it 
has been. In addition to the financial re- 
sults, the annual report called attention to 
the strengthening of the orchestra through 
the engaging of Francis J. Lapitino, a new 
harpist; Christian Rodenkirchen, as a mem- 
ber of the trumpet section; Herman Ries- 
tel, who joins the wood-wind choir, and 
Hedda van dem Beemt, a local violinist, 
who joins the first violins. William 
Schmidt replaces one of the first ‘cellists 
who has been ill during the year, and an 
addition to the ’cello choir will also be 
made. Aside from this the orchestra re- 
mains as before, having probably fewer 
changes in the important members of its 
personnel than any other of the great or- 
chestras in the country. In all, during 
1910-11, the orchestra gave seventy-nine 
concerts, in town and out, and while the 
increase in the coming year will not be 
marked in the city itself, the greater de- 
mand for concerts outside may be heeded, 
if the policy not to allow any other en- 
gagements to interfere with the regular 
series can still be fully maintained. 
a  & 


"A NEW DEBUSSY” 
STANDS REVEALED 


[Continued from page 1] 





angels sing hallelujahs. The chorus in that 

gradually grows in strength until it reaches 

a force that was unknown until Debussy 

reclassified orchestral instruments. 
Sonorous Prelude 


“The second act shows the chamber 
where magicians and astrologers try to 
decipher the future, hidden behind a mystic 
door. There is a new sonority in the pre- 
lude that is quite astonishing, when it is 
taken into consideration that Debussy em- 
ploys no tricks, as Strauss does, in search 
for effect. The pathetic scene in this act 
is provided by the death, through torture, 
of a young maiden whom Sebastian had 
converted. Her death prayer is an Italian 
song of the Middle Ages. 

“As the action proceeds Sebastian enters 
and batters down the mystic door. Behind 
it rises a new force—Christianity. Debus- 
sy’s music at this point—the portraying of 
the battle of Christ’s teachings with the 
spirit of heathendom—is so thrilling that, 
although no word is spoken, the scene is 
of the highest dramatic effect. 

“The prelude to the third act prepares 


the hearer for the coming scene, which 
pictures the court of Cesar Augustus in all 
its splendor and brilliant grandeur: Cesar 


offers honors to Sebastian, which the latter 
refuses. A hymn to Apollo follows, and 
then Sebastian portrays the march of 
Christ to Calvary. Not a word is said. 
The care of describing the different emo- 
tions of the saint, the tyrant, and the crowd 
is left entirely to the music. It is only 
after several minutes that the crowd takes 
up the plaint of endless suffering and limit- 
less pity. 
The Concluding Acts 


“The fourth act pictures the real mar- 
tyrdom of Sebastian. He is bound to a 
cross and archers shoot arrows into him 
while chorus and orchestra are painting in 
tones his sufferings, musically speaking. 
The most remarkable thing in this act is 
the orchestral description of the meeting 
of Sebastian and an old priest just before 
the former’s death. 

“The fifth act pictures paradise. The 
whole act passes without a word. 

“It is here,” concluded M. Caplet, “that 
Debussy resembles Palestrina most. What 
sublime simplicity and remarkable brilliancy 
he reaches can only be judged on hearing 
the work, and Americans shall have such 
an opportunity, for I expect to give ‘St. 
Sebastian’ in concert form at the Boston 
Opera House next season. 


The M: Dowell Club al Claremont, 
N. H., gave two interesting concerts re- 


cently. Choral works by Coleridge-Taylor, 
Elliott, Garrett, Geibel and Pinsuti were 
sung. 


“AIDA” OPENS OPERA 
SEASON ON BOWER. 


A Splendid Performance, Finely 
Conducted, Marks Launching 
of New Company 


The genuine article in grand opera blos- 
somed on New York’s famous Bowery last 
Monday evening when Louis Zuro’s “New 
Grand Opera Company” gave its first per- 
formance at the People’s Theater. “Aida” 
was the work selected to initiate the sea- 
son. It drew an audience that packed the 
applauded 


little house -to — suffocation, 


with real Latin enthusiasm when applause 
was necessary and hissed mercilessly any 
who dared interrupt the music prematurely. 

The applause was well merited, it must 
be said, for the performance was ,really 
excellent, not even considering the nominal 
prices at which it was given. Probably 
the greatest credit for all this is due to 
Josiah Zuro, who conducted. The young 
man, who has already won his spurs as 
chorusmaster in the days of the Manhat- 
tan, has in. him the materials of which 
great conductors are made. He has au- 
thority, energy, musicianship and, above 
all, enthusiasm. With a _ comparatively 
small orchestra he managed to accomplish 
considerable in the way of shadings and 
refinements, and his control over the stage 
ensemble was no less apparent. The big 
choruses in the second act were really quite 
rousing. 

A very favorable impression was made by 
Dianetta Alwina, as Aida. She is a clever 
actress, and has a voice of no mean purity 
and charm. Alice Gentle acquitted herself 
very creditably as Amneris. Werner Al- 
berti’s Rhadames would have been better 
if he forced his voice less and made some 
pretentions to phrasing. Both Giuseppe 
Pimazzoni as Amonasro and Giovanni Gra- 
vina as Ramfis disclosed vocal equipments 
of a very worthy nature. The little chorus 
could sing in time and tune, and nobody 
minded scenic solecisms. 





DANES SING IN CHICAGO 


Student Chorus Presents Songs of the 
North with Fine Spirit 


Cuicaco, May 21.—The Danish students, 
singers from the Royal University of Co- 
penhagen, gave a concert Sunday afternoon 
in Crchanies Hall that attracted an im- 
mense and enthusiastic audience of Scan- 
dinavians as well as their sons and daugh- 
ters, Americans of Danish descent. The 
latter presented the students with a beauti- 
ful American flag. 

Fifty members are now touring this 
country, under the patronage of Prince 
Christian. Hilge Nissen, the baritone of 
the Royal Opera, is the only professional 
singer in the chorus. The tenor is Olaf 
Holboll and the conductor is Solomon 
Levysohn. The program was devoted to 
Northern composers, with folk songs that 
proved quite delightful both in revelation 
of delicate pianissimo and rhythmical ac- 
cent, the tonal body generally being charac- 
terized by a certain brilliancy and virility 
in quality, together’ with a simplicity and 
directness of presentation more remarkable 
for its sincerity than its finish, Among 
their most rem: arkable contributions was a 
Danish folk song, “Agnete,” and the “Mer- 
man.” The Norwegian folk song, “Oh! 
Ola.” A unique dance was a folk dance 
by Heise, which gave the chorus an oppor- 
tunity it took fine advantage of. One of 
the big hits of the afternoon was Grieg’s 

‘The Great White Host.’ C. E. N. 





Victor Herbert Rebukes Governor 


NASHVILLE, May 20.—Victor Herbert had 
occasion to-day to administer a quiet re- 
buke to Governor Hooper and others in his 
audience as he was leading his orchestra 
in the last number of his program. The 
Governor and his party were starting to 
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leave when Mr. Herbert laid aside his 
baton and stopped his musicians. “It will 
take ten minutes to play this piece,” he 
said, “and those who are in a hurry to 
leave had perhaps better go now.” The 
Governor and the others resumed their seats 
and waited until the number was over. 





PHILHARMONIC CHORAL CLUB 


Walton Hodkinson Conducts 
Last Concert of Season 


A concert was given by the Philharmonic 
Choral Club of New York, Emma Walton 
Hodkinson conductor, on the evening of 
May 109, at Duryeas, No. 200 West Seventy- 
second street. This was the last event of 
the organization this season. The chorus, 
which has been together less than a year, 
has made great advances under Miss Hod- 
kinson’s training. The program of the con- 
cert was as follows: 


Emma 


Chorus: (a) “*The Mariner’s Christmas,’”’ Cham- 
inade, (b) Barcarolle from ‘“‘Tales of Hoffman,” 
Offer nbach-Judge, Incidental Solos, Mrs. Alfred 
Hermann. Songs for Soprano: (a) “Mon Cceur 
Palpite,”’ from ‘Rodelinde,’’ Handel, (b) ‘*Willst 
du Dein Herz mir Schenken,’”’ Bach, (c) ‘Un 
Aura Amarosa,” Mozart, (b) “Der Kuss,” Beet 
hoven, Mrs, Alvin Hunsicker. Chorus: (a) “The 
Snow,” Sir Edward Elgar, (b) “‘Love’s Dream 
After the Ball,” Czibulka-Houseley, Mr. Harry 
Howe Whittaker at the piano. (a) “Vainka from 
Stultzman, Russian Folksong, (b) “Irish Mother’s 
Lullaby,” Margaret Lang, (c) ‘‘Upon One Stormy 
Sunday,” Darley, (d) Leezra Lindsay, “Tradi 
tional Scottish Melody,’? Mrs. Alvin Hunsicker; 
Cantata, ‘“‘The Fisher Maidens,” Henry Smart; 
Introduction (instrumental), Mr. Whittaker. 


Mrs. Hunsicker’s singing was much en- 
joyed and she responded with encores after 
each of her groups, the first time with “Go 
no More a’Rushing,” from Queen Eliza- 
beth’s Virginal Book and the second time 
with Liza Lehmar’s “Cuckoo.” Mrs. 
Charles Cullen Roberts was the accom- 
panist. 

Among the singers taking part in the 
cantata were Mrs. Alfred Hermann, Mrs. 
Elsie Wheeler, Mrs. Ethel Goree, Mrs. 
Ida Woodbury Sevmour, Mrs. Sarah Pot- 
ter Clark and Mrs. H. Calkins, Jr. Also 
Anna Flugel, Ellen Anderson, Clara F. 
Shaw, Elizabeth Struckmann, Katherine 
Rhodes and Dorothy Kenney. 

The program was enjoyed by a large 
audience, among whom were Mr. and Mrs. 
John D. Bancroft, the original guarantors 
of the Philadelphia orchestra, who came 
over from Philadelphia for the event. 





Lucky Players! 

Hans von Bilow’s widow relates in Die 
Musik how he was irritated by the music 
on ocean steamers during meal hours. 
“How I envy those players,” he said; “they 
can eat their own meals without having to 
listen to music.” 
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A RECITAL OF DANCES 


Virginia Tanner, of Boston, Interests 
Columbia University Audience 


Virginia Tanner, the dancer, whose tal- 
ent first brought to light in the Boston 
pageant “Cave Life to City Life,” gave a 
recital of dances on the afternoon of May 
17 at Thompson Gymnasium, Teachers’ 
College; Columbia University, New York. 
The program was under the auspices of 
the University Department of Music and 
Physical Education. Miss Tanner brings 
an unusual amount of educational attain- 
ment to the art of dancing and one which 
made itself felt in her work in this pro- 
gram. She hold the degrees of A. B. and 
A. M. from Radcliffe, where, through her 
studies in dramatic literature under Pro- 
fessor Baker, she became interested in the 
classic dance. Her dancing at the Boston 
pageant was one of the most memorable 
features of the event. 

On Wednesday afternoon Miss Tanner 
danced a Russian Wedding Dance and a 
Trepac, both foik dances, with music by 
Lazarus and Tschaikowsky respectively. 
She danced also an old English court dance 
of the seventeenth century, an ancient 
Egyptian dance to music of Mozkowski and 
an Arcadian Idyl to music of Schumann. 
She closed with a “Song of the Siren” to 
music by Chopin. The dancer wore cos- 
tumes of a nature appropriate to the dif- 
ferent dances. The program called for a 
wide variety of expression and Miss Tan- 
ner demonstrated that she had abilities of a 
very superior order. She will be the prin- 
cipal dancer for the pageant to be held Au- 
gust 12-15 at Thetford, Vt., of which Will- 
iam Chauncy Langdon is the master. 





Royalty Honors Elena Gebhardt 


Lonpon, May 20.—Elena Gebhardt has 
arrived in London to give a series of con- 
certs under the direction of Daniel Mayer. 
Miss Gebhardt sang recentiy at the Anitsh- 
koff Palace in St. Petersburg, at the com- 
mand of the mother of the Czar, and at 
the conclusion of the concert was presented 
with a diamond necklace. 














Wilhelmine Seebach 


Wilhelmine Seebach, who began her ca- 
reer on the stage as a singer and who 
was a sister of the famous Marie Seebach, 
succumbed recently in Berlin to a long 
illness at the age of seventy-eight. she 
made her professional début as Aennchen, 
in “Der Freischiitz,” at the Stadt Theater, 
in Hamburg, but afterwards turned her 
attention to the drama. After the death of 
Marie Seebach she devoted herself to the 
various charities established or planned 
bv her sister in behalf of her profession. 


Joseph De Grande 


Joseph De Grande, an old singing master, 
died at the Hotel Trafalger, New York, 
May 21, after several months’ illness. De 
Grande was on terms of friendship with 
many prominent musicians, including 
Enrico Caruso and the late Gustav Mahler 
He was a graduate of the University of 
Milan and there are said to be about 
thirty-eight of his old pupils now on the 
stage. He was about seventy-two years 


old. 


Walter Cummings 


Walter Cummings, forty-five years old, 
a teacher of piano, was found dead at his 
room, No. 34 South Oxford street, Brook 
lyn, May 20, a victim of asphyxiation by 
gas. He had been ill and was despondent 
because of the loss of his pupils and his 
inability to continue his work. The case 
was reported as suicide 


Lewis W. Allen 

AMHERST, Mass., May 16.—Lewis W 
Allen, seventy years old, died yesterday at 
his home here. When a young man he 
gained a reputation as a teacher of singing 
schools and for over twenty years was the 
leader of a choir of the Second Congre- 
gational Church W. E. C. 


Mrs. Constance F. Runcie 
Mrs. Constance Fauntleroy Runcie, club- 
woman, author and composer, of St. Jo- 
seph, Mo., died in a sanitarium at Winnet- 
ka, Ill., May 18, at the age of seventy-five. 
She was the widow of Dr. James Runcie, 
an Episcopal minister. 


CINCINNATI BYBNING 
‘OF STRAUSS MUSIC 


Varied Program of His Songs and 
Chamber Music at Con- 
servatory 


CINCINNATI, May 20.—A_ concert on 
Thursday evening at the Odeon marked 
close of the series given by the Mozart 
Club under the direction of J. Alfred 
Schehl. The soloist was Mrs. Corrine 
Moore Lawson, a Cincinnati soprano. The 
club chorus sang with a degree of finish 
and perfection of ensemble for which Mr. 
Schehl! is entitled to greatest credit. 

\side from this concert we have had the 
usual number of student affairs. The an- 
nouncement is made of a change in the 
College of Music faculty. Johannes 
Miersch, violinist, will take the place of 
Henri Ern, who has resigned as head of 
the violin department. 


will be conductor of the College of Music 


Professor Miersch 


Orchestra and first violin of the College 
of Music String Quartet. 

On Monday evening, at Memorial Hall, 
Frederick Preston Search was heard in re- 
cital. He has just returned to Cincinnati 
after four years abroad and is a _ very 
promising artist. He.was assisted by Jo 
seph Adler, pianist, and by Douglas Powell, 
baritone, of the College faculty. 

The Mendelssohn Singing Society of 
Covington, Ky., gave a splendid concert in 
the Covington Auditorium Wednesday un- 
der the direction of Edward Strubel. The 
concert opened with the “Soldiers’ Chorus” 
from “Faust,” which was very well done, 
and the program included a number of 
German songs and the Sextet from “Lu- 
cia.” The soloists were Clarence Adler, 
pianist, of Cincinnati, and Florence Harde- 
man, the Covington violfnist. Mr. Adler 
played the Fantasie in F Minor by Chopin 
in a splendid manner. 

The Woman’s Club gave a program on 
Wednesday, May 10, devoted to twentieth 
century composers. The works offered 
were by G. Leken, Debussy, Fiona Mac- 
Leod, Scriabine, Reger, Rimsky-Korsakoff, 
R. Strauss, and Weingartner. 

On Friday evening the Conservatory of 
Music presented Olive Myers Gooch, pupil 
of Albert Berne, in a piano recital which 
reflected credit upon teacher and_ pupil 
alike. On Thursday evening Helen Pierce 
Sisson, soprano, pupil of John A. Hoff- 
mann, of the Conservatory, gave a program 
which displayed a voice of exceptional 
beauty. She had the efficient assistance, as 
accompanist, of Signor Tirindelli’s talented 
pupil, Edwin Ideler. 

The Strauss program given by Theodor 
Bohlmann, pianist; Bernard Sturm, vio- 
linist; Max Schultz, viola; Julius Sturm, 
‘cellist, and John A. Hoffmann, tenor, at 
the Cincinnati Conservatory of Music last 
week, made a _ break in the chain of 
students’ concerts in progress at that in- 
stitution. The ’cello sonata, op. 6, which 
was given authoritatively by Mr. Bohlmann 
and Julius Sturm, had the added attraction 
of novelty, this being its first performance 
in Cincinnati. Mr. Sturm’s fine, rich tone 
and broad musicianship were in full evi- 
dence and combined with Mr. Bohlmann’s 
mastery in this genre of music for an 
ideal production. The Quartet, C Minor, 
op. 13, full of melodic charm, fascinating 
rhythms and abounding in almost every 
difficulty known to the répertoire of mod- 
ern chamber music, was given a notable 
reading, with a perfection of ensemble and 
nobility of conception altogether mem- 


orable. Never have Mr. Bohlmann’s powers 
been more strongly felt, while Bernard 
Sturm’s beautiful tone and __— sincerity 
throughout the difficult work won him 
warm admiration The group of five 


Strauss songs, given by John Hoffmann, 
the young tenor who has this Winter made 
an enviable reputation both as the possessor 
of a remarkably beautiful lyric tenor voice 
and as an interpreter par excellence, lent 
diversity to the program. The songs se- 
lected represented Strauss at his best as a 
song writer and were cleverly arranged and 
given with beauty of tone and color and 
the ease which comes from wide experience 
on the concert stage F, E. E. 





Many Celebrities Interested in New 


Summer Musical Colony 


Dr. Franklin Lawson’s Summer colony 
project named Musicolony has interested 
musicians of prominence all through the 
East and up to date many musical celeb- 
rities have joined the colony. Among these 
is Dr. Gerrit Smith, who writes: “The 
combination of out-door life and musical 


association with well-known artists must 
surely be of great value to all concerned.” 
It is Dr. Lawson’s idea to make this Sum- 
mer colony a center for recreation and rest 
as well as for concerts and Summer study. 


AMERICAN BARITONE 
WINS FAVOR IN OPERA 
WITH ABORN COMPANY 























Edward Skedden as “Amonasro’ 


Among the young baritones who have 
been attracting attention during the pres- 
ent:season is Edward Skedden, who has 
recently appeared with the Aborn Opera 
Company in Washington and _ Baltimore. 
He made his début as Amonasro, in “Aida,” 
and his work was of such a character as 
to call forth enthusiastic comment from 
the press in both cities. He has studied 
with R. Thomas Steele, of New York, and 
his enunciation and style have been praised 
highly, reflecting great credit on his teach 
er, who has specialized in these phases of 
vocal art. With so auspicious a beginning 
Mr. Steele expects great things of Mr. 
Skedden, and finds much satisfaction in 
the success of his pupil 


MANAGER AN ACTOR, ALSO 


Mortimer MKaphan’s’ Portrayals’ of 
Dickens’s Characters Are Note- 
worthy 


It is well known that music publishers 
have been musicians themselves; for ex 
ample, Diahbelli, Louis Gregh, Henry Lit- 
olff and others, but the case of a musical 
manager being a prominent actor or im- 
personator is rare. This is, however, the 
case of Mortimer Kaphan, who in a short 
time has built up a successful managerial 
busines. Mr. Kaphan, prior to his activity 
in the field just named, was connected with 
the stage in many ways. He has pro 
duced many plavs and for a long time 
toured in his realistic portravals of Charles 
Dickens’s characters With this he at 
tained much success, and it occurred to 
him that it would be worth while for him 
to take up the work again 

He has decided to tour the country next 
season in these portravals, and announces 
that Charles Dickens’s son is to come to 
this country at that time His tour is 
heing booked by Walter J. Lowenhaupt. 
\ number of excellent engagements have 
already been secured and throughout the 
Summer negotiations will be continued. 





Honors for Louis Ehrke’s Pupils 


NewarK, N. J... May 20.—The pupils of 
Louis Ehrke, one of the most prominent 
violin teachers in this citv, were heard in 
a recital at Wallace Hall Thursday eve- 
ning. Among the many who played there 
were some who showed promising talent, 
while his most advanced pupils did sur- 
prisingly well. The display of discipline in 
technic and a general good taste in inter 
oreting the selections of the various grades 
made the concert en] vable Alfred Gill, 
vhe plaved Sarasate’s “Zigeuner Weisen,” 
is of the tvpe which usually develops virile 
haracteristics Arthur Walsh. although a 
mere boy, plaved with the temperamental 
qualities of a man and surmounted the 
technical difficulties of De Bériot’s G Ma 
ior Concerto with incredible ease. Cor 
nelius Tackson, in Svendsen’s “Romance,” 
and Abraham Laub, in Hubay’s “Héire 
Kati,” showed rare musicianly ability 


Cc. Hi. 


NEW SONATA SHOWS 
NOTEWORTHY TALENT 


Mr, Lilienthal’s Composition for 
the Violin and Piano a 
Fine Achievement 





A new sonata for violin and piano (MS), 
having qualities to recommend it strongly 
to modern musicians and music lovers, was 
heard at the last musicale of the season of 
the Tonkunstler Society, which was held at 
Assembly Hall, No. 109 East Twenty-sec- 
ond street, New York City, Tuesday, May 
16. The composer of the new work 1s 
Abraham W. Lilienthal, and it was inter- 
preted in very musicianly fashion by Her- 
man Martonne and Alexander Rihm. The 
program contained also a group of songs 
sung by Mme. Theresa Rihm and a Svend- 
sen Octet, op. 3. 

Since the appearance of the violin and 
piano sonata by Joseph Henius, something 
over a year ago, no similar work of such 
commanding qualities as the present work 
of Mr. Lilienthal has presented itself. In 
this work the composer appears to have 
been chiefly animated by a true melodic 
sense, at times even a melodic ecstasy, an 
equally true sense of cyclical development, 
and a very good though not an ultra-mod- 
ern sense of harmony. Above all, the so- 
nata has qualities of freshness, buoyancy, 
virility and poetry, which are the first 
things to appeal to hearers in a work of 
this magnitude. The composer has given 
far more attention to counterpoint, double 
counterpoint, inversion, canon and contra- 
puntal devices generally than is common to 
present-day sonata writers, and his contra- 
puntal imaginings are all salient and valid 
musical features, with no smell of the 
lamp. 

The first and last movements are in so- 
nata form. Particularly rugged and heroic 
is the opening of the sonata. He is a 
fortunate composer who out of the vague- 
nesses of modern music can strike so bold 
and fresh a theme as this. The second 
theme is a true cantilena, broad in its out- 
lines. There is also a theme that can be 
regarded as a third theme, based upon the 
diminished seventh and treated with much 
contrapuntal interest. New melodies ap- 
pear also in the transitions and _ episodes. 
The composer observes a most laudable 
tenacity to his themes in the development, 
and he is fertile in the devising of new 
ways in which to present them, in which 
he is aided not only by a truly poetic imag- 
ination, but also by his skill in contrapuntal 
manipulation. The slow movement, adagio, 
is lofty and noble in feeling. The touch 
of ideal beauty is upon its first theme, 
which will make its appeal wherever true 
melody is loved. The composer has found 
true exaltation of spirit in this movement 
and through the expression of poignant 
human feeling and obvious mastery of the 
spirit he has found his way directly to the 
human heart. 

The last movement has a frisky first 
theme, built upon periods of three bars 
each in length. This theme lends itself ex- 
cellently to contrapuntal treatment and is 
very happily combined later with the main 
theme of the first movement. which is in- 
troduced in two of its forms into this 
movement, as are also other themes from 
the earlier movements of the sonata. This 
last movement is very vivacious in its 
rhythm and rich in the playful tracings of 
a fanciful mind, as well as interesting in 
its technical aspects 

Without being avowedly a virtuoso piece 
the sonata is of very considerable difficulty. 
It is the product of a high order of musical 
mind, not one which seeks out and aims to 
employ the newest devices of harmony, but 
one which looks aloft for the source of 
inspiration and is more concerned with ex 
pressing what is human than with impress 
ing by artificial means. 





R. E. Johnston Hears of Mr. Spalding’s 
Success in London 


R. E Johnston this week received a letter 
from a friend in Paris who heard Albert 
Spalding give his recital in London, and 
who says: “His playing is the most fin- 
ished, his stage presence the most refined 
and graceful, and he possesses an authori- 
tative manner in everything he does, which 
ought to make him the idol of the concert 
stage.” 

Miss Beaton to Play Own Compositions 


For the season 1911-12 Isabella Beaton 
is booked to appear in several recitals of 
her own compositions besides giving mis- 


cellaneous programs. 
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Alden Paul, baritone, sang at a 
meeting of the Browning Club, in Boston, 
last Tuesday, numbers including Bruno 
Huhn’s “Invictus” and Whelpley’s “I Know 


a Hill.” 


William 


x * 
A. D. Liefield, who is organizing a new 
orchestra in Pittsburg, Pa., has 
begun his rehearsals at No. Federal 
street, North Side. Mr. Liefield is instruc- 
tor of the orchestra at the Allegheny High 
School. 


women’s 


07 


i 

The Washington Saengerbund had a de- 
lightful outing on May 21 on a trip to 
Chesapeake Beach. Heinrich Hammer and 
his corps of singers were in attendance and 
several German songs made a pleasant pro- 
gram in the afternoon. 

* * * 

Grace McBride, violinist, and Ruth Mc- 
Bride, singer, of Omaha, Neb., made a re- 
cent appearance there in recital under the 
direction of the violinist’s teacher, Henry 
Cox, and proved their possession of talent 
that gives promise for the future. 

* *K * 


Amy Grant gave a reading of “Parsifal,” 
Miss Burbage playing the piano score, at 
White, 


the residence of Mrs. John Jay 
Washington, D. C., on Thursday afternoon, 
May 11. There was a long and distin- 
guished list of patrons and patronesses. 
* * * 
A piano recital of exceptional merit was 
Washington, D. C., on Friday 


given in 
last by Ella Pearl Meyers, of Syracuse, 
N. Y. She displayed excellent technic, 
good interpretation, and at times consid- 
erable temperament. 

* * * 

The cantata, “Joan of Arc,” was sung by 
the Schubert Choral Society, assisted by a 
chorus of one hundred voices at the Plaza, 
New York, May 18. The soloists were 
Flora M. Lyon, soprano; Wyckoff Suydam, 
tenor, and Carl Morris, baritone. 

x oo x 

A concert was given by the High School 
Chorus in Seattle, Wash., recently. Ros- 
sini’s “Stabat Mater” and a Gounod work 
were sung. The assisting soloist was Dan 
3eddoe, tenor, who sang songs by Braga 
and Eric Coates with fine effect. 

* + * 

Members of the piano class of G. L. 
McMillan gave a recital at the Polytechnic 
College, Fort Worth, Tex., on May 6. The 
elaborate program included works by Bach, 
Mendelssohn, Grieg, MacDowell, Chopin, 
Sinding, Schumann, Weber and Liszt. 

* * * 

Mme. Von Meyerinck presented her pupil, 
Florence Jenkins, in a song recital at 
Kohler & Chase Hall, San _ Francisco, 
Thursday evening of last week. Miss Jen- 


kins was assisted by Herbert Von Meyer- 
inck, clarinetist, and Hermione  Ricke, 
pianist. 
x * * 
A musicale was given May 17 at the 


Davis, No. 924 West 
North avenue, Baltimore. The participants 
were Mrs. Clifton F. Davis, mezzo; Elise 
G. Lowndes, mezzo; Arthur Conradi, vio- 
lin, and Austin Conradi, piano. 
* * x 

Mrs. Grace Walker Nichols, contralto, 
was soloist at a reception given by George 
Chadwick Stock to members of his chorus 


studio of Clifton F. 


in New Haven, Conn. She sang songs by 
Schumann, Henschel, Cadman and Mr. 
Stock’s own “Dreamboat.” 
a 
A piano recital at Dominican College, 


San Rafael, Cal., was attended by many 
music. lhe program was given 
by Gertrude Byrnes and Miss Livernash, 
two talented young ladies of the music 
school who received much praise for their 
excellent work. 


lovers of 


* * * 
Ernest R. Kroeger, of St 
gave a most interesting lecture recital at 
Alton, Ill., under the auspices of the W. 
D. Armstrong School of Music. It was 
given in connection with the graduation ex- 
ercises and was much enjoyed. 


Louis, recently 


The Apollo Club, male singers of Omaha, 
Neb., Dr. Frederic C. Freemantel conductor, 
made its initial appearance recently with 
success. In the short time since the or- 
ganization of the club Dr. Freemantel has 
accomplished much, and the concert was 
thoroughly enjoyable. 

. eS 

Mme. Claudia Rhea Fournier, contralto, 
gave a song recital in Providence, May 16, 
assisted by Mary Ellis, violinist, and Gene 
Ware, accompanist. Mme. Fournier dis- 
played a deep, full contralto of wide range, 
and her numbers were varied and well 
chosen. 

* + * 

A music festival was given at the Arizona 
School of Music, Phcenix, Ariz., on April 
20. Several operatic scenes were presented 
in concert form and the instrumental num- 
bers included Schubert’s “Unfinished Sym- 
phony,” Beethoven’s Septet and Mozart’s 
“Ave Verum.” 

&k * + 

The Heloise Coutoleno Trio, of Los An- 
geles, gave its regular Spring concert for 
the Amphion Club, of San Diego, Cal., 
May 9, presenting a program of composi- 
tions by Beethoven, Chopin, Mendelssohn, 
Reisseger, Gade, Pache, Schubert-Liszt and 
Haydn. 

* * * 


A large audience gathered in Kohler & 
Chase Hall, San Francisco, on Tuesday 
evening of last week to hear Marion Orch- 
ard in a piano recital. Miss Orchard, who 
was presented by her teacher, George 
Kruger, shows unmistakable talent and her 
program was well received. 

* * * 

Mrs. Florenz Richmond, interpretative 
reader, gave a recital last week in Century 
Hall, San Francisco. Mrs. Richmond was 
assisted by the California Trio, consisting 
of Carolyn R. Elliot, soprano; Lucy M. Van 
De Mark, contralto, and Margaret A. Mc- 
Cam, harpist. The pianist was Laura 
Ferguson. 

* * * 

On his stop in Salt Lake City, after his 
appearance in San Francisco, Alexander 
Heinemann examined and sang Tracy Can- 
non’s German song “Heute nur Heute” and 
spoke of it in the highest terms, declaring 
it was one of the best song compositions 
he had encountered during his present visit 
in this country. 

* * * 

The final concert by the Orpheus Club 
of East St. Louis, Ill, took place May 12 
under the direction of Arthur Lieber. The 
club gave a pleasing performance and was 
assisted by Worth Faulkner, tenor, and 
Frank Milnor, flutist, both local artists, who 
acquitted themselves well. The club num- 
bers about sixty members. 

eS. % 


Elsie Rosalind Miller, organist, and 
Emily Diver, soprano, gave a joint recital 
last Friday evening at Emory Memorial 
Church, Ellicott City, Md. An interesting 
program was presented. Miss Miller is 
choir director and organist of St. Paul 
M. E. Church, South, Baltimore, and Miss 
Diver is soprano solist of the same church. 

x* * x 

A very pleasing piano recital was given 
recently in Memorial Hall, Brooklyn, by 
Aline Stillman, a pupil of Alexander Lam- 
bert. She disclosed the benefits of her 
training by her performance of Beetho- 


ven's “Appassionata” sonata, a Brahms 
Rhapsodie, Rubinstein’s “Study on False 
Notes,” Schumann’s “Symphonic Studies” 


and some Schubert and Chopin pieces 
+ * 7 


Prof. William Harper, dean of the Con- 


servatory of Lawrence College, Apple- 
ton, Wis., has announced the winners of 
the gold medals offered as a reward for 


vocal and instrumental ac- 
complishment. Cora Brinckley, of Apple- 
ton, won the vocal medal, and Patricia 
\bernathy, of Omra, Wis., the instrumental 
prize. Both are seniors in the conservatory. 


excellence in 





Regina Elizabeth Winston gave a schol- 
arship recital at the Peabody Conservatory, 
in Baltimore, on May 15, having completed 
her term of three years as holder of Pea- 
body piano scholarship No. 2. Her pro- 
gram included Beethoven’s Piano Sonata 
in C, op. 2, No. 3, and selections from 
Bach, Tausig, Mendelssohn, Liszt, Debussy, 
Dubois, Chopin and Schultz-Evler. 

* * x 

At a recent informal musicale given at 
the home of Willard Howe, in Brookland, 
D. C., an enjoyable program was rendered 
by three of the younger artists of Wash- 


ington. Piano selections were given by 
Norman Daly. The violin selection by 
Amelia Garet showed talent and Pearl 


Meyers was heard in several piano num- 
bers presented most creditably. 
* * * 

The musical program rendered at Fair- 
mont Seminary, Washington, D. C., last 
week by Sue Binford displayed the abilities 
of this youthful aspirant in a marked de- 
gree. There were compositions of Bee- 
thoven, Chopin, Loeschorn, Pirkirt, Debus- 
sy, MacDowell, Mokrejs and Paderewski, 
which were creditably presented. Mrs. 
Ramsey, principal, and Mrs. Martindell, of 
the faculty, made charming hostesses. 

oe 

A musicale was given May 16 by pupils 
of Florence McGiese, at her studio, No. 
2118 St. Paul street, Baltimore, Md. The 
program included several selections for 
two pianos. The participants were John B. 
Ramsay, Jr.. Margaret W. Marston, Kath- 
erine I. McDonald, Dorothy W. Dibert, 
Eleanor C. Mead, Ethel F. Hundley and 
Winifred M. Mead. This work was most 
excellent. 

* * * 

Agnes Mynter, of Buffalo, sails for Ber- 
lin next month to study with Howard 
Wells, the Leschetizky exponent in that 
city. She expects to take a normal course 
with him. Miss Mynter has had a very 
busy season. She has given four musicales 
with the pupils at the Buffalo Seminary in 
the Thursday morning half-hour recitals, 
and this week she gave a request program 
chosen from these four. 

x * * 

These were the principals in a success- 
ful amateur performance of “The Mikado” 
in Bridgeport, Conn., May 18: Nanki Poo, 
William Tomlinson; Pish Tush, Eugene 
Hebbard; Poo Bah, John Finch; Ko Ko, 
Joseph Wieler; Yum Yum, Ada Tuck; 
Pitti Sing, Mrs. Elizabeth Spencer; Peep 
Bo, Florence Cate; Katisha, Mrs. Lucien 
F, Warren, and The Mikado, Stanley 
Beans. 

x oe x 

The recent piano recital of Ellen C. Hull, 
in Washington, D. C., proved an enjoyable 
affair. Compositions by Chopin, Schubert- 
Liszt, MacDowell, Beethoven and Mendels- 
sohn were played. A pleasing number was 
C Minor Sonata (Beethoven) for violin 
and piano, while the Piano Trio in D Minor 


(Mendelssohn), with the assistance of 
Daniel Breeskin at the violin and L. E. 
Manoly at the ‘cello made an artistic 


closing. 
es 2 

Two recitals given by vocal students, as- 
sisted by members of the faculty, in the 
College of Fine Arts, Syracuse, N. Y., last 
week proved highly successful. Among the 
participants were Professor Butler and 
Laura Van Kuran, of the faculty; Miss 
O’Hearn, Edith Trost, Mrs. Platt, Edgar 
Denton, Mrs. Gilbert, Miss Harding, D. L. 
Robinson, Belle Vickery, John Gehn and 
Charles Stevenson. Another concert of 
the same week was given by Laura Van 
Kuran and Reginald Billin. 

x * x 

“The Belle of Barnstapoole,” a two-act 
operetta, music by Rhys-Herbert, was pre- 
sented in Philadelphia May 16 for the bene- 
fit of the Methodist Hospital by pupils of 
Louise De Ginther. The princinals of the 
cast, which gave a creditable account of it- 
Amelia T. Wilkinson, Angele G. 


self, were 


Davis, Bertha Wood, Elsie Streicher, 
Laura Ernert, Benjamin H. Knowles, Wal- 
ter Scott, W. Helweg Guillium, Alfred 
MacGregor, George Sandman, S. Harry 
Eagle and Harry Dodgson. 

— ok * 


Chesley Mills, violinist, and Dean Blake, 
baritone, heads of departments in the San 
Diego Music Institute, and Director George 
Edwards, pianist, gave a successful concert 
at Chula Vista, Cal., recently, presenting a 
program which included compositions for 
violin by Beethoven, Dedla, Bohm and Mu- 
sin; for baritone, by MacDowell, Foote, 
Nevin, Edwards, and for piano by Mac- 
Dowell, Seeboeck, Sinding and Zarembski. 
Ensemble numbers were MacDowell’s 
“Sweetheart, Tell Me” and Kelley’s “The 
Lady Picking Mulberries.” 

* * * 

At a recent meeting of organists at the 
Floreston Club, Baltimore, it was decided 
to form a Maryland chapter of the Ameri- 
can Guild of Organists. Frank Wright, of 
New York, the supreme president of the 
Guild, and W. R. Hedden, organist and 
choirmaster of the Church of the Incarna- 
tion of New York, spoke of the objects 
of the organization. A committee com- 
posed of Charles F. Wilson, Dr. R. H. 
Peters, John Pleasant, Harold Phillips and 
Frederick R. Huber, was empowered to 
make arrangements to effect a permanent 
organization. 

* * * 

The Art Society of Pittsburg, Pa., gave 

an interesting recital last Friday night at 


Carnegie Music Hall, Selmar Janson, 
pianist and Mrs. Gertrude Schumann 


Thomas, contralto, were the artists for the 
night. Mr. Janson, who recently came to 
Pittsburg from Berlin, has been making a 
deep impression on Pittsburgers. He is 
an artist of exceptional ability. His offer- 
ings included Grieg’s Ballade, op. 24; 
Rhapsodie, op. 79 No. 2, by Brahms; De- 
bussy’s prelude to “l’Enfant Prodique’” ; 
Paul Juon’s “Humoresque,” op. 12; Bee- 
thoven’s Polonaise, op. &9, all played bril- 
liantly. Mrs. Thomas sang numbers from 
Beach, Hawley, Grieg and others. Mr. 
Janson closed the program with Chopin’s 
Bolera, op. 19, and Scherzo, op. 31. 
* * * 


Hallett Gilberté appeared at The Casino, 
Loomis, N. Y., on Saturday evening, May 
13. He was heard both as pianist and as a 
singer, in his own compositions, playing 
his “Melody” and “Romance” with fine 
technic and much artistry. The other art- 
ists who participated were Minnie Gal- 
lagher, lyric soprano, and Winssant Rhod- 


ressky, violinist. Miss Gallagher sang 
“Caro Nome,” from “Rigoletto,” and three 
of Mr. Gilberté’s songs. The composer 


sang his “A Rose and a Dream,” “Con- 
tentment,” “There, Little Girl, Don’t Cry,” 
and five songs from his cycle, “Overheard 
in a Garden,” displaying a voice of rare 
beauty, which vies with his pianistic pow- 
ers. His “Minuet” and “Slumber Song” 
were played by Mr. Rhodressky and brought 
much applause. 
* * 

Pupils of Henry Gordon Thunder pre- 
sented a varied program of classical and 
popular music at a recital in York, Pa., 
May 18 The program comprised works 
of Chopin, Goetz, Denza, Nevin, Saar, 
Grieg, Henchel, Rubinstein, Von Weber, 
Lang, Offenbach, Hildach, De Koven, 
Rodgers, Delibes, Kjerulf and Goring- 
Thomas, and had for a feature a love song 
composed by Dr. Thunder and sung by 
Katharine M. Parkhurst. The vocal num- 
selec- 


bers were interspersed with piano 

tions. The participants, many of whom are 
members of the church quartet choirs in 
this city, were as follows: Sopranos, Clara 
F. Bosshart, Ruth A. Clutz, Ruth Himes, 
Bessie Long, Marie Lanius Parkhurst, 


Margaret M. Swartz and Mrs. William S. 
Weakley; altos, Mrs. Harry L. Link, Kath- 
arine M. Parkhurst and Elsie Ruby; pian- 
ists, Mae Brodbeck and Mrs. Purcell Frey. 
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Changes and additions to this schedule should 
reach the office of MusicaL AMERICA not later 
than Friday of the week preceding the date of 
publication. 


Individuals 


Brockway, Howard—San Francisco, May 28; Seat- 
tle, May 31; Vancouver, B. C., June 1; Port- 
land, Ore., June 3; Tacoma, June 5; Spokane, 
June 7. 

Chapman-Goold, Edith—New York, May 27; Mid 
dletown, N. Y., June 1; Tarrytown, N. Y., 
June 6. 

Clodius, Martha R.—Chatham, N. B., May 29; St. 

John, N. B., May 30; Truro, N. &., May 31; 


Bridgewater, N. S., June 1; Liverpool, N. S., 


June 2; Wolfville, N. S., June 3. 


Connell, Horatio—Evanston, IIl., May 27. 
Eddy, Clarence—New York, May 28. 
Garden, Mary—San Francisco, May 28; Seattle 


1: Vancouver, B. C., Tune 1: Portland, 


May 3 

Ore., June 3; Tacoma, June 5; Spokane, June 7. 

Hargreaves, Charles—Watertown, May 27; Aber- 
deen, May 28, 29; Jamestown, N. D., May 30; 
Valley City, N. D., May 31 and June 1; Du- 
luth, Minn., June 2, 3; Eveleth and Hibbing, 
Minn., June 4. 

Jennings, Mae S.—Robinson, Ill., May 30; Mo- 
berly, Mo., June 5. 

Kellerman, Marcus—Watertown, May 27; Aber- 
deen May 28, 29; Jamestown, N. D., May 30; 
Valley City, May 31 and June 1; Duluth, Minn., 
June 2, 3; Eveleth and Hibbing, Minn., June 4. 

Kerr, U. S.—Taunton, Mass., May 29. 

Martin, Frederic—New York, May 27; 
Mich., June 1, 

Miiler, Christine—Ce 


31. 


Saginaw, 


lar Rapids, Ia., May 29, 30, 


May 27; loledo, 0 


June 5, 6; Youngstown, O., June 7, 8; Al 


Willer, Reed—Evanston, Ill., 
toona, Pa., June 9, 10. 
Tibaldi, Artur San Francisco, May 28; Seattle, 
May 31; Vancouver, B. C., June 1; Portland, 
Ore., June 3; Tacoma, June 5; Spokane, June 


Waldo, Helen—F'reehold, N. J., May 26; St. 
Cecilia Club, Brooklyn, May 31; Jamesburg, N. 
J., June 7, 


Wheeler, Fredericl Knoxville, Tenn., May 27, 


Orchestras, Choruses, Quartets, etc. 


Bostonia Sextette Club—Chatham, N. B., May 29; 
St. John, N. B., May 30; Truro, N. S., May 
31: Bridgewater, N. S., June 1; Liverpool, N. 
S., Tune 2; Wolfville, N. S., June 3. 

Manhattan Ladies’ Quartet—Atlantic City, N. J.. 
June 14. 

Minneapolis Symphony Orchestra Watertown, S. 
D., May 27; Aberdeen, S. D., May 28, 29; 
Jamestown, N. D., May 30; Valley City, N. D., 
May 31, June 1; Duluth, Minn., June 2, 3; 
Hibbing, Minn., June 4 

New York Symphony Orchestra—Cedar Rapids, 
May 29, 30, 31. 

Russian Symphony Orchestra—Saginaw Festival, 
May 31 and June 1. 


Perley Dunn Aldrich Makes Three Ap- 
pearances in Music Festival 


The baritone soloist of the May Col- 
legeville Music Festival, Perley Dunn AI- 
drich, of New York, appeared there for 
the third time, and by his excellent work 
proclaimed himself an artist of high rank. 
On Thursday evening, May 11, he sang in 
Massenet’s “Eve,” a role especially adapted 
to his voice. At the miscellaneous concert 
Friday afternoon he sang the aria from 
Diaz’s “Benvenuto Cellini” with the same 
impressive interpretation and finish that he 
manifested when he sang it with the Phila- 
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delphia Orchestra, and was obliged to re- 
spond to an encore. 

His work in Bach’s “A Stronghold Sure” 
was splendid, but less effective. The final 
performance on Friday was given to Sulli- 
van’s “Golden Legend,” and a large audi- 
ence greeted the choral and soloists. In 
this baritone part Mr. Aldrich was again 
thoroughly at ease and in the charming 
music of the duets his voice was beautiful, 
and throughout his enunciation perfect. 


WOMAN’S QUARTET FROM 
LONDON PLEASES PARIS 


Highly Favorable Reception for Mme. 
Solly’s Organization—Songs by an 
American a Feature of Concert 





Paris, May 6.—An interesting concert 
was given on May 2 at the Salle des Agri- 
culteurs by Harriet Solly, Bertha Tressler, 
Olive Bell and Margaret Izard (the Solly 
Quartet). 

\t the present moment Paris is perhaps 
richer than any other city in chamber mu- 
sic organizations of the first order, to men- 
tion only the Capet, Hayot, Geloso, Parent 
and Lejeune Quartets, which give concerts 
almost weekly throughout the season. Tak- 
ing this into consideration, it was a bold 
enterprise of Mme. Solly’s to bring her 
young colleagues over from London, and 
the fact that they met with a most favor- 
able reception by an audience which can 
hear a perfect ensemble almost every night 
speaks for itself. 

This is, in fact, the first English quartet 
that has migrated to Paris, and it is cer- 
tainly the best ensemble of women of any 
nationality that has been heard here. They 
are all capable and clever musicians, 
equipped with sufficient technic to over- 
come all the difficulties of the delicate 
clear-cut early music and the complexities 
of the modern. Their ensemble is ex- 
cellent. 

Mme. Solly is one of those rare musi- 
clans who are not content to tread the 
beaten track and play what every one else 
plays; she is not to be reckoned among 
those who cannot be bothered to hunt up 
the old music, or who will not risk their 
immediate and personal success by playing 
new and unknown works. Her quartet was 
the first to perform the Ravel quartet in 
London, and her Paris program included 
a new work by the British composer, 
Frank Bridge, and a Trio (op. 2) by AIl- 
bert Roussel, of which she gave an excel- 
lent rendering, with the assistance of Mar- 
garet Izard and the already well-known 
little Parisian pianist who is still in her 
‘teens, Antoinette Veluard. 

Another interesting feature of the con- 
cert was a group of dainty and well-writ- 
ten songs by the American composer and 
pianist, Katherine Ruth Heyman, “Lament 
for Adonis,” “The Spirit Child” and “The 
Wind,” accompanied by the composer. 
They were very well sung by Clare Hamil- 
ton. Miss Heyman is better known in Lon- 
don than in Paris, but she is evidently one 
of those musicians of whom one may 
safely predict that more will be heard, both 
as an author and as an executant. 

The Solly Quartet also gave an after- 
noon at the Lyceum Club, a few days ago, 
of English music of the 16th and 17th 
centuries, including works by Purcell, Mat- 
thew Locke, William Lawes and others. 
Mme. Solly, assisted by the English pian- 
ist, Nesta de Robeck, played a charming 
sonata for violin and piano, as yet unpub- 
lished, by Joseph Gibbs (1700-1788). 





Mme. Langendorff’s Montgomery Re- 


cital 

Montcomery, ALaA., May 21.—The last of 
the series of concerts under the Montgom- 
ery concert course was given on the &th, 
when Mme. Frieda Langendorff, contralto, 
gave a recital at the parlors of the Starr 
Piano Company. Her program was made 
up from the works of Schumann, Schubert, 
Meyerbeer, Strauss, Massenet, Brahms, 
Hildach, Saint-Saéns and her English pro- 
gram—‘Charity,” MacDermid; “O Dry 
Those Tears,” Del Riego; MacDowell’s 
“Thy Beaming Eyes”; Chadwicks’ “ihe 
Danza”; Mrs. Beach's “The Year’s at the 
Spring” and Carrie J. Bond’s “His Lullaby,’ 

proved to be the most enjoyable part of 
her program. William Bauer, a local pian- 
ist, acted as her accompanist in a most 
creditable manner. J. P. M. 


Fay Cord Finishes Concert Season 


{ 





Fay Cord, the American soprano who 
has won much success the past season, will 
close her concert season singing the “Hymn 
of Praise” and Grieg’s “At the Cloister 
Gate” with the choral society in Freehold, 
N. J., May 26. Miss Cord, who is Mrs. 
Marc Lagen in private life, will leave for 
the West in June to visit Mr. Lagen’s 
parents. Next season Miss Cord will ac- 
cept engagements only for “at homes” and 
musicales. 








IN THE REALM OF LIGHT OPERA 


London Acclaims ‘‘ The Count of Luxembourg ”’ as Real Successor 
to “The Merry Widow ’’—“ The Kiss Waltz’ Begins in New 
Haven—‘ The Quaker Girl”? Popular in London 


By WALTER VAUGHAN 








‘T HE long talked of production in English 

of Franz Lehar’s comic opera “The 
Count of Luxembourg,” which is said by 
critics to be a worthy successor to his 
world famous “Merry Widow,” was made 
in London on Saturday night last at Daly’s 
Theater by George Edwardes. One of the 
largest and most fashionable audiences that 
has ever assembled in that historic play- 
house witnessed the presentation of the 
piece and rarely in the history of modern 
theatricals has such enthusiasm been dis- 
played. 

The big waltz number which is predicted 
to rival in popularity the “Widow” waltz 
was encored over twenty times and did 
much to carry the piece to its big success 

King George and Queen Mary, carrying 
out their expressed desire to allay any pos 
sible disappointment to the light opera 
stage, and bearing in mind the two com 
ing gala performances, were present and 
seemed to keenly enjoy the production. 

One of the big hits of the “Count of 
Luxembourg” was scored by May De 
Sousa, a Chicago girl, who has met with 
much success abroad. In regard to the 
production Lloyd's Weekly said: “The 
production was one of great artistic beauty. 
It was received with a degree of cordiality 
which promises a career equal to that of 
‘The Merry Widow.” The Sunday Times 
said: “‘The Count of Luxembourg’ will 
run as long as it pleases.’ 

The American presentation of the 
operetta will be made some time this [all 


f K * 


"THE first production of the American 

adaptation of “The Kiss Waltz,” a 
Vienesse operetta, was made at the 
Ilyperion Theater in New Haven on Thurs 
day night of last week, where it scored a 
success The operetta was composed by 
(, M. Ziehrer, who wrote “Mlle. Mischief,” 
and the American version is by Edgar 
Smith. 

Prominent in the cast were Maud Lam- 
bert, Elsa Ryan, Charles Angelo, Van 
Rensselaer Wheeler and Edgar Atchison 
Ely. After a run of several weeks in Bos 
ton the piece will be brought to New York. 

x * 


IONEL MONCKTON’S musical play, 


“The Quaker Girl,” which was pro 
duced at the Adelphi Theater, London, on 
November 5, 1910, is still playing to packed 
houses and will doubtless remain at that 


theater all Summer. Mr. Gabriel Astruc 
has arranged for a production of the piece 
at the Chatelet, in Paris, and in the early 
Fall the American production will be made 
at the Majestic Theater in New York by 
H. B. Harris. 


* * * 
A H. WOODS, the American theatrical 
* manager, one of the owners of the 


famous “Madame Sherry,” returned from 
his European trip last week. While abroad 
he secured the American rights for a num 
ber of successful light operas which he will 
produce during the coming season. Among 
them are “Tantalizing Tommy,” by Hugo 
Felix and Michael Norton; “Modest 
Susanne,” a musical play by Jean Gilbert, 
which is now playing in Vienna, and “The 
Pretty Little Milliner, one of the big hits 
now playing in Berlin. In addition to these 
Mr. Woods will have over twenty pro- 
ductions on the road, chief among which 
will be the big production of Franz Lehar’s 
success, “Gipsy Love,” which will be seen 
at the Globe Theater with Marguerita 
Sylva in the leading role. 
x * * 
HE big revival of the light opera 
“Pinafore,” which is to open at the 
Casino on Monday evening, is attracting 
much attention among the many lovers of 
this stvle of entertainment The revival ts 
to be made on a large scale and the cast 
will include some of the best known stars 
on the light opera. stage The leading 
roles will be played by Marie Cahill, De 
Wolf Hopper, Louise Gunning, Henry E 
Dixey, Icugene Cowles, (seorge Mac- 
Farlane, Arthur Aldridge, Alice Brady, 
Christine Nielson and Harold Crane. One 
of the important features of the produc 
tion will be the chorus, which has been 


1 


carefully selected 
x * * 
CHRISTIE, MACDONALD in. “The 
Spring Maid” is approaching the two 

hundredth performance at the Liberty 
Theater, with this beautiful Viennese 
operetta still crowding the house at every 
performance. If the management did not 
consider it necessary to allow Miss Mac 
Donald a brief vacation, the piece could 
undoubtedly run through the entire Sum- 
mer. 

\fter six weeks abroad, Miss MacDonald 
will return and resume her engagement at 
the Liberty. 





SALT LAKE CLOSING 
PROSPEROUS SEASON 


Preparations for Trip of Tabernacle 
Choir to the East—Performance of 
the “Mount of Olives” 


Sat LAKE City, ULtAH, May 15.—Salt 
Lake is just closing one of the best seasons 
of many years. Individuals and associa- 
tions and orchestras have fared better than 
ever before and the Winter has witnessed 
a reawakening of Salt Lake musical circles 
in general. As to the future the trip of 
the Tabernacle choir to New York this Fall 
is unquestionably one of the most important 
matters ahead and already plans are far 
advanced for the trip. Director Evan Ste- 
phens delayed the beginning of practice 
work until he could complete the list of 
those who would make the trip. The main 
personnel of the choir has now been de 
cided upon, and Director Stephens has an- 
nounced that work will be started imme- 
diately on the “Irrigation Ode,” the famous 
selection which will be most used by the 
choir in the East. 

Showing added finish and greater polish 
as a result of their two previous appear 
ances, the members of the Musical Society 
of the University of Utah, under the di: 
rection of Squire Copp, and assisted by an 
orchestra of forty pieces, presented the 
Beethoven oratorio, “[The Mount of Ol 
ives,” at the Colonial Theater Saturday 
afternoon under the auspices of the Ladies’ 
Literary Society. The work of the chorus 
was even better than in the first production 
here, being more smooth and spontaneous. 
In the mixed voice ensembles the attacks 
were given with greater precision and spirit 
and the shading was truly excellent M. J 
Brines, as Jesus, sang beautifully and Car- 
rie Brownine’s work as soloist exceeded 
anything she has done here in many 
months 

Prof. J. J. McClellan, Tabernacle organ- 
ist. returned this week from Riverside, 


Cal., where he dedicated the beautiful new 


pipe organ installed in the,Glenwood Mis- 
sion Inn at that place. 

Mrs. William A. Wetzell introduced her 
double quartet of woman singers in re- 
cital at the First Methodist Church here 
last Monday evening and the program of- 
fered a number of beautifully sung selec- 
tions, Ln ae 


The Kind of Voice We Like 
{Max Smith in New York Press. ] 

In this city, as far as this writer has 
been able to observe, the clear, candid, 
unemotional quality of the flute is more 
generally favored in a soprano voice than 
the rich, warm timbre of the violin or the 
penetrating tone of a reed instrument. In 
Italy, on the other hand, the kind of voice 
New. Yorkers appear to like evokes, if 
delivered in public, cries of “Partenza!” 
which is the Latin way of saying “All 
aboard!” when the locomotive whistle pro- 
claims the departure of a train. And in 
France, where the cultivation of tone is 
sacrific | largely to the exigencies of dic- 
tion, the nasal timbre of the reed instru- 
ment, the pinched tone, as we describe it, 
is more generally encouraged. All of which 
leads to the conclusion that a singer ought 
not to be condemned simply because the 
quality of his or her voice fails to appeal 
to one’s taste There are some things, 
after all, that go far deeper than superficial 
beauty of tone; the art which controls the 
voice as an instrument of expression and 
the interpretative message revealed. The 
oice itself is material: but the soul of 
beauty is intangible 


Piano Whole Orchestra for Operetta 


Boccaccio was sung by the Italian 

{ , ( pe r ( Tt if the Che 
t ew Yor last S rdayt to the 
ipaniment of a nly, when the 
eighteen musicians of the orchestra went 
n strike The director, Giuseppe Canepa, 


played the whole score and directed from 
th It was said that the musicians 
} ’ 1 

> 


vanted their pay before their week’s play- 


ing was ended 


e€ piano 





36 MUSICAL AMERICA 


May 27, 109011. 











THE OLDEST IN AMERICA 
THE BEST IN THE WORLD 


Chickering 
Pianos 
CHICKERING & SONS 


ESTABLISHED 1823 BOSTON, U.S.A. 











Ghe Baldwin Piano 


Grand Prix Paris 1900. The Grand Prize St. Louis 1904 


Beautiful quality of tone, with a charm of its own. 
Distinguished by great durability. 


Che Baldwin Company 


142 West 4th Street, CINCINNATI 











The 
WERETIT 
PIANO 
One of the three ¢great 
Pianos of the World 


The John Church Company 


Cincinnati New York Chicago 
Owners of 


The Everett Piano Co, Boston 

















Henry F. Miller 
PIANOS 


Henry F. Miller @ Sons Piano Co. 
BOSTON 




















For Sixty Years 
THE 


HAZELTON 


PIANOS 


has stood for the highest in piano construction 


HAZELTON BROS. 
66-68 University Place 








New York 














KAU RTZMANN Pianos 
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